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Jecember 1 Begins Student Enrollment 





w To Plan, Promote And Eventuate An Annual Multiple 
ano Music Festival For Guild Members And Students 


FORTY PIANOS, all played fortissimo at 
ee and flooded Miami Beach Auditorium 
sound on Nov. 22, reported The Miami 
d in 1957 on the occasion of the first 
al Greater Miami Piano Festival spon- 
by the National Guild of Piano Teach- 


The second annual Greater Miami Piano 
val, “Music Around the World," was 
d on Nov. 2 with Gertrude Ellis as 


Festival Director, Elizabeth Warner, Regis- 
tration Chairman, and the Music Committee 
composed of Gertrude Ellis, Margaret 
Brooks Grubb, Peggy Neighbors, Wilma 
Spratlan, and Elizabeth Warner. 

On hearing of the Festivals, the guild 
president wrote Mrs. Ellis, “The idea of such 
a vast cooperative project, with guild stu- 
dents who have made Citywide and Critic's 


By Gertrude Ellis, Co-Chairman 


Miami, Florida 
The following is an outline of the procedure I have 
used to produce the “Greater Miami Piano Festival.” I 
have tried to keep it as short as detail will permit, I 


could write a small book on some of the problems en- 


countered. 


| STUDENTS—Number available through the Guild Audi- 
i tions in the Spring. In Miami we use all students 


Gertrude Ellis vided into 


receiving Citywide and Critics’ Circle ratings, di- 


groups—Group I (Elem. A&B), etc. 


NOS—Number determined by the largest group, one or two at a piano. 
0 DEALERS—Co-operation of local dealers who will be glad to 
supply the pianos, place of performance and rehearsal space for 

the wonderful advertisement and promotional program involved. 

IME AND PLACE—Determined by local conditions. We use the Miami 
Beach Auditorium seating 4,000, in the early part of November 

on a Sunday afternoon with the Dress Rehearsal on Saturday 


afternoon. 


J8IC—Selected by a committee of Guild Teachers. Select the music 
well in advance, the students should have the music at least two 


(Continued on page 2, column 2) 





od Friends Must Sometimes Part 


Th the course of the changing con- 
in human events there often 
the sad time of parting be- 

m friends. So it is now when 
Tising costs of sending the Mu- 
Courier to guild members and 
postal regulations make it neces- 
for this 15 year Guild-Courier 
to be abolished. 

following letter from the guild 

lent to Mrs. Lisa Trompeter, 

and Owner of Musical Courier 
explain to guild members the 
ty for this regretted change. 
December issue will be the last. 
Guild will refund 50¢ to mem- 
who have paid 1960 dues, or 

Y may deduct this amount from 
student audition fees next 

, or they may wish to con- 
the same to the Student 
hip Fund. 

Mrs. Trompeter: 

is with deepest regret that the 

has come for the severance of 


‘tio 





the fifteen year relationship between 
the Musical Courier and the National 
Guild of Piano Teachers. We readily 
understand that your costs and also 
the postal regulations have made it 
necessary for you to raise the price 
of subscriptions for guild members 
seventy-five percent, thus making it 
impossible for us to continue paying 
this from guild dues. 

Another reason for our decision is 
the fact that Piano Guild Notes is 
now a widely-read, influential news- 
paper. By concentrating the funds 
formerly used in sending Musical 
Courier to guild members, we shall 
now be able financially to publish 
an even better guild newspaper and 
yearbook. 

We are grateful for the long years 
of pleasant association we have had 
with your great magazine and, in- 
deed, do we hope that each and 

(Continued on page 3, col. 3) 


pe eo 


Circle ratings in the annual auditions as a 
climactic goal will work wonders, as un- 
doubtedly it already has done, for creating 
and building local and state interest in ar- 
tistic piano playing . . . Every audition cen- 
ter in the nation should have an annual 
guild Piano Festival patterned after yours 
in Miami." At his request, Mrs. Ellis wrote 
the article for benefit of other centers. 

















BULLETIN 
BOARD 


If your Student Enrollment Card 
is not typed and received here 4 weeks 
before the beginning date of guild au- 
ditions in your center, the Combina- 
tion Report-Card Certificates cannot 
be filled-in at headquarters by our ar- 
tist-pensmen; however, these will be 
sent to you and you can. have them 
filled in in your city. Corrections or 
replacements will be charged for at 
$1.00 per certificate. 

1. ALL MEMBERS are requested 
to notify the chairman in their 
audition center immediately how 
many students they are prepar- 
ing to enter in the auditions. 
This information is needed in or- 
der that the chairmen can notify 
headquarters how much time will 
be required for the auditions in 
each center. 

CONCURRENT WITH the mail- 
ing of this Piano Guild Notes is 
the sending of our annual Sacred 
Season greeting with which you 
will find enclosed your 1960 Stu- 
dent Enrollment Cards and other 
material NECESSARY to the suc- 
cess of your pupile in the 1960 
National Piano-Playing Auditions 
—the Sist annually since 1929. 
DEAR PARENT LETTERS ex- 
plaining the Guild’s goale ‘and 
classifications are available in any 
quantity to all members by writ- 
ing. NGPT headquarters at Boz 
1113, Austin 66, Texas. 

PLEASE PREPARE YOUR IN- 
QUIRIES in questionnaire form 
leaving space for answers follow- 
ing each question, and making 
these as brief as possible. A self- 

(Continued on page 2, column 1) 





























74 Students Already Enrolled 
At National Guild Headquarters 


December 1 has been announced as the beginning date for enrolling 
students from coast to coast in the 1960 National Piano-Playing Auditions, 
and already Guild Headquarters has received enrollments for 74 students. 


The first Guild member of the nation to send in a student enrollment 
card for the 1960 country-wide national event was Elsarosa Marketto of 
Melrose Park, IIll., who enrolled the following ten students from her class: 
Josephine Antoinette Cannone, Carol Cipriano, Carl Anthony Foco, Janet 
Gerke, Bruce Hinse, Carol Johnson, La Donna Marie Landi, Susan Jomay 
Kenyon, Maureen Kubula, and Mischelle Kubula. 

The enrollment card of Mrs. James Wood, Jr. of Stamford, Conn. was 
received second listing the names of seven prospective 1960 NFSM mem- 
bers: Craig Brinker, Roberta Chanko, Edward Cunningham, Gale Gillan, 
Douglas Gordon, Meg Gouraund, and Dorothy Wills. 

Alberta Mino of Detroit, Mich. followed with the enrollments of 
Beverly Cybulski, Mary Ann Dunmar, Mary Ann Milleron, Margy Roberts, 
Donna Snyder, and Barbara Popyk. 

Guild member Mrs. Gladys C. Harris of Dallas, Tex. enrolled Sarah 
Duniho, Barbara Grant, Deborah Kay Jenkins, Paula McDaniel, Sharon 
Milliken, Shirley Milliken, Sondra Kay Morgan, Marsha Moss, Nancy 
Perkins, Jane Pierce, Rebecca Rippy, David Sloan, Marsha Tandy, and 
Sandra Warren. 

Lilly Larsen, Amarillo, Tex., has enrolled the following 25 students: 
Sharon Adrain, Marcia Ay, Judy Charlton, Phyllis McClendon, Patrice 
Nordstrand, Mark Nordstrand, Stacie McNulty, Rebecca Smith, Sara Ann 
Barrow, Mary Louise Barrow, Phyllis Barrow, Donna Tomlinson, Dana 
Estlack, Bonnie Ellen Rodgers, Cynthia Diane Williams, Glennda Bruce, 
Susan Kay Mothershed, Lalla Sue Gidden, Jane Helm, Nancy Mothershed, 
Jeane Vallance, Karlene Renee Woods, Gail Atkinson, Brenda Duncan, and 
Bettye Gidden. 

And from San Antonio, Tex. has come Delphine Klockman’s enroll- 
ment of Catherine Boysen. 

Last enrollment received before press date was from Gertrude M. C. 
Anderson, Nashville, Tenn. who sent in the names of the following ten 
piano students: Anita L. Bailey, Marylouise E. Bailey, Phyllis O. Craw- 
ford, Amelia A. Grinstead, Mary J. Greenfield, Thyckla T. Johnson, 
Pamela K. Relerford, Beverly F. Sumrall, Floy C. Turner, and Anne G. 
Vestal. 

In the next issue of Piano Guild Notes there will be a listing of all 
teachers of the nation who have enrolled their students between now and 
then—the last week of January, 1960. 

The 1960 National Piano-Playing Auditions will have over 600 playing 
centers from coast to coast where 61,000 students and teachers will ap- 
pear for grading by examiners from other cities or states, as a result 
of which classified certificates with ratings commensurate with achieve- 
ment shown, together with local pins, medals, diplomas, and $100 scholar- 
ships will be awarded. 

This, the largest annual piano-playing event in the world, had its 
beginning in. 1929 at Hardin-Simmons University, Abilene, Texas, where 

(Continued on page 2, column 3) 


JAMES DICK: Young Man to Remember 


AUSTIN—James Dick, pupil of 
Mrs. M. J. Anderson, Hutchinson, 
Kansas, and Dalies Frantz, University 
of Texas, is another young man whom 
the guild founder envisages in his 
crystal ball as one who will go far in 
his pianistic career. 

The fact is (and it would be a good 
teaser on Garry Moore’s “I’ve Got a 
Secret”) James Dick is the only pian- 
ist, young or old, who has ever made 
Irl Allison cry. After hearing the 
young pianist in a pre-view of his 
recital in October at which the weep- 
ing episode occurred, Dr. Allison wrote 
the following account of his experi- 
ence: 

Dear James: 

This is to try to tell you how much 
I enjoyed your program last week. 
Dalies has praised you to high heaven 
but I had not preconceived just what 
he meant—just why he _ thought 
(rather, thinks) you so unusual. I can- 
not imagine one so young as being able 
to inject more subtlety of feeling into 





James Dick 





his playing. No doubt your keyboard 
technical mastery (due to your super- 
lative instruction) is an aid yet I am 
convinced it was not your technic that 
“broke me up,” so to speak. This was 
not why during your Schubert group, 
like Jesus, I wept, though not for the 
sins, as He, of the world. Suddenly, 





unexpectedly, my old eyes began to 
water and soon ensued a veritable 
flood of tears. Was it Schubert, whose 
meledies have always moved me to the 
verge of tears, or you? I think it was 
both. 

(Continued on page 2, column 1) 
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MY CHRISTMAS PRAYER 


May God's love melt all malice and dis- 
trust in the hearts of all mankind thus mak- 
come to pass a miracle more wonder- 

by far than the turning of water into 
irony 4 pray this blessing for myself and 
being in this movement this 

rel iy Love and Good Will. May it last 
the whole year through and Beyond. Iri 


BULLETIN BOARD— 
(Continued from page 1) 

addressed stamped envelope en- 
closed for reply will insure 
promptness. If you must tele- 
phone, ask for MRS. DOROTHY 
DAVIS (GReenwood 7-1888) Aus- 
tin, Texas, between 9-12 and 1-4 
Central Standard Time. 

&. RESTATEMENT of requirements 
for ACM Endorsement for NGPT 
members: submission of 25 na- 
tional or international report 
cards or stubs of students who 
received a grade of 95 per cent 
(14 more C’s than A’s) or above 
during the past 5 (or less) years 
to the ACM Certification Com- 
mittee, care of Grace Hofheimer, 
111 W. 57th St., New York, with 
clerical fee of $3.00. Doris Fre- 
richs is serving with ane Hof- 
heimer in this capacity 

6. 1960 YEARBOOK is due off the 
press by JAN. 15. Order NOW 
at $4.00 per volume for you and 
your students if you have not al- 
veady done so. The Yearbook is 
valuable for inspiring students of 
all ages to emulate those who have 
attained the long-range Guild 
goals, such as the 5-year National 
Honor Roll, the Paderewski 
Medal, The High School, Collegi- 
ate and Artist Diplomas, the Al- 
lison Gold Medal, and other 
honors. 

7. FOR PUBLICATION IN PIANO 
GUILD NOTES: when sending 
pictures, please write on the back 
of picture the name and honor 
won and send it with the typed 
story. If you would like to have 
the photograph returned, add “re- 
turn to” with your name and ad- 
dress. Comments on all Guild 
events are welcome! Please send 
double spaced typed copy, identi- 
fied with your name, city and 
state, on a separate sheet mark- 
ed “For Piano Guild Notes.” 
Scheduled press dates for NOTES, 
subject to change, are January- 
February, February 6; March- 
April, March 20; May-June, May 








1. 

8. ALL CHAIRMEN are requested 
to return promptly the post cards 
concerning audition dates and 
judge. If we do not hear from 
chairmen within ten days, second 
notices will be sent. 


JAMES DICK— 
(Continued from page 1) 

When in 1919 I studied with Percy 
Grainger at the Chicago Musical Col- 
lege, he wrote me a letter afterward 
in which he said: “Unusual talent, 
your gifts will undoubtedly carry you 
far.” When I heard Van Cliburn as 
his judge in the guild auditions at the 
age of 9, I wrote those well-remem- 
bered words on his report card. I re- 
peat them for you in all-caps: UN- 
USUAL TALENT. YOUR GIFTS 
WILL UNDOUBTEDLY CARRY 
YOU FAR. —Irl Allison 
Dear Dr. Allison: 

I want to thank you so much for 
the very kind and warm letter I re- 
ceived ... 

I must tell you, while on the sub- 
ject of the Guild, of the invaluable 
inspiration it has given me. The Guild 
is always an extra incentive for work 
which is an extremely important fea- 
ture. I have played in the Guild Audi- 
tions since age nine, and I thank my 
teachers for seeing that I started and 
continued to play in them. 

—James Dick 

Another letter from the guild presi- 
dent’s pen was written in further test- 
imony of Allison’s sincere conviction 
that James Dick is another guild 
pianist whose impact on the future of 
musical America will also be world- 
felt, especially since the veteran artist- 
teacher Dalies Frantz, has become his 
guiding star: 

It seems to me you have all the na- 
tive endowments, plus extraordinary 
training, for success as a concert art- 
ist or as a piano pedagogue, the latter 
being as important as the former—a 
fine physique, good looks (pardon the 
expression), a genuine talent being 
bounteously developed, a pleasing 
gracious manner that emanates from 
a humble spirit and a heart that sings 
through your playing. When all this 
is added to your dazzling technique 
the sum total is a young man who 
should all his life thank his Maker 
for so much when so many of us have 
so little. 








MULTIPLE PIANO FESTIVAL— 


(Continued from page 1) 


months in advance. Music well adapted to mutiple pianos. Good 
music to satisfy the students, melody interchanged, etc. Use the 
music, orchestras and bands do. Music should have audience 
appeal. Each group should play at least two numbers. 

REHEARSALS—We have four, one each week and a dress rehearsal, allow 
forty-five minutes for each group. At the Dress Rehearsal the 
students are assigned their pianos which are numbered, groups 
are assigned to their sections for seating. At the performance all 
groups stay in the background until the organs start the Grand 
March. Each group marches out in succession to take. their seats. 
The first group to play (not Group I) will be at the end of the 
line, they will go directly to the pianos. 

CONDUCTORS—One able to work with large groups of children and get 
the most out of them in a short period of time. Remember most 
of these children have never followed a conductor’s beat before 
from the piano, this is the first thing they must be taught. 

ORGANS—We use Spinet Organs for the opening Grand March and for 
all marching of the groups to and from the pianos. A different 
selection each time. This helps to co-ordinate the program and 
is a change from the percussion of the pianos. 

REGISTRATION Fee—We charge $1.00 per student which pays for a 
printed program. The Piano Dealers pay all other costs. 
PROMOTE__Enlist the co-operation of local Newspapers, Radio and T.V. 
Start the lead announcement one month ahead and gradually build 

up in detail. 

RESULTS—Since the piano is primarily a-solo instrument these students 
will have gained the necessary discipline needed to play in large 
groups. It will make many of them realize the necessity of counting 
evenly. It will bring many new teachers and students into the Guild 
which in itself will help to raise the level of teaching in the com- 
munity. The Piano Dealers will have sold the pianos used in a 
very short time. Everyone is eager to sign up for the next years 
performance. The satisfaction of knowing you have helped a 
child realize a goal he could not have reached otHerwise. 

It has been a great pleasure to write this article for Guild Notes. I 
would like to see other Audition Centers plan a Piano Festival using 

Guild students. 





November-December, } 


Bachauer Thrills Texans Again 



















































































































PICTURED: Marian Douglas Martin, Gina Bachauer and Grace Ward Lankford, p 
graphed when Fort Worth Piano Teachers Forum honored the great pianist at a dinner 
palacial home of Mr. and Mrs. Leon Brachman Nov. !5th, preliminary to Bachauer's 


umphant appearance with Fort Worth Symphony. 













ENROLLMENTS— 


(Continued from page 1) 


for the first five years national headquarters were maintained. Since 19 
the national offices have been one year in Los Angeles, eight years 
New York City, and for the past 16 years in Austin, Texas, the capif 
of the home state of the founders, Dr. and Mrs. Irl Allison. 

At national headquarters all details for holding these annual pig 
tournaments or auditions are carried through by an official staff of 
(with extra help as needed) in Austin, while over 275 judges, more th 
600 chairmen and approximately 500 monitors, who assist the judges, ¢ 
duct the auditions in around 600 music centers of the nation. 


















PIANO BY BALDWIN 


at the request of: 


Jacques Abram Igor Buketoff Gold & Fizdale 
Danie! Abrams Richard Burgin Boris Goldovsky 
Kurt H. Adier Campoli Ella Goldstein 


Jan Gorbaty 

Cor de Groot 
William Haaker 
Karl Haas 
Jeanette Haien 
Theodor Haig 
Laszlo Halasz 
Cecilia Hansen 
Raymond Hanson 
Johana Harris 


Maria Carreras 
Eleazar de Carvalho 
Gasper Cassado 
Stanley Chapple 
Aldo Ciccolini 
Fausto Cleva 
Eugene Conley 
Aaron Copland 
Mary Curtis-Verna 
Gyorgy Cziffra 


Niklaus Aeschbacher 
Victor Alessandro 
Ernest Ansermet 
Claudio Arrau 

Wilhelm Backhaus 
Giuseppe Bamboschek 
Lya de Barberiis 
Aline Van Barentzen 
David Bar-Illan 

John Barnett 


Margaret Barthel Glauco D’Attili Roy Harris 
Steven Barwick Ivan. Davis Guy Fraser Harrison 
Stanley Bate Joerg Demus Julius Hegyi 


Nicole Henriot-Schweitzer 
Stephen Hero 
Lorin Hollander 
Joan Holley 
Julius Huehn 
Amparo Iturbi 
Jose Iturbi 
Adyline Johnson 
Thor Johnson 

J. Randolph Jones 
Enrique Jorda 
Chauncey Kelley 
John Kessler 
Edward Kilenyi 
Alexander Kipnis 
Dorothy Kirsten 
Paul Kletzki 
Walter Klien 
Louis Kohnop 


Ernst Von Dohnanyi 
Antal Dorati 
Jeaneane Dowis 
Jose Echaniz 
Arnold Eidus 
Cloe Elmo 

Lenore Engdahl 
Daniel Ericourt 
Arthur Fiedler 
Kirsten Flagstad 
Lukas Foss 

Pierre Fournier 
Albert Fracht 
Zino Francescatti 
Vera Franceschi 
Samson Francois 
Oscar Gacitua 
Arnold U. Gamson 
Russell Gerhart 


Joseph Battista 

Sir Thomas Beecham 
Patricia Benkman 
Erna Berger 

Mervin Berger 
Ralph Berkowitz 
Pierre Bernac 
Leonard Bernstein 
Mark Blitzstein 
Theodore Bloomfield 
Coleman Blumfield 
Jorge Bolet 

Ennio Bolognini 
Yury Boukoff 
Helmut Brauss 
Benjamin Britten 
Harry J. Brown 
Spencer Browne 
John Brownlee 





Rafael Kubelik 

Leo Kucinski 

Hans Lange 

Augustin Lara 

Ervin Laszlo 

Robert Lawrence 

Karl Leifheit 

Theodore Lettvin 

Ray Lev 

Joan Lloyd 

Luboshutz & Nemenoff 

Sheldon Lubow 

Peter Maag 

Franco Mannino 

Igor Markevitch 

Markowski & Cedrone 

Ozan Marsh 

Nino Martini 

Henry Mazer 

Edwin McArthur 

The Medleys 

Josefina Megret 

David Mendoza 

Ruby Mercer 

Darius Milhaud 

Benno Moiseiwitsch 

Alfonso Montecino 

Pierre Monteux 

Charles Munch 

Nelson & Neal 

Monte Nelson 

Jeanne & Joanne 
Nettleton 

Joaquin Nin-Culmell 

Perry O’Neil 


Inez Palma 

Moshe Paranov 
Peter Pears 

Jone! Perlea 
Sergio Perticaroli 
Gregor Piatigorsky 
Leo Podolsky 
Daniel Pollack 
Lily Pons 

Rosa Ponselle 
Ruth Posselt 
Francis Poulenc 
Rudolph Reiners 
Hans Richter-Haaser 
Josette & Yvette Roman 
Aaron Rosand 
Joseph Rosenstock 
Manuel Rosenthal 
Hugh Ross 

Zoltan Rozsanyi 
Max Rudolf 

Victor Sabata 
Guglielmo Sabatini 
Jesus Marie Sanroma 
Thomas Scherman 
George Schick 
Thomas Schippers 
Hans Schwieger 
Rafael Sebastia 
Leonard Seeber 
Christiane Senart 
Harry Shub 
Leonard Shure 
Abbey Simon 
Jacques Singer 
Leo Sirota 






Ruth Slenczynska 
Leo Smit 

Dorothy Dring Smutz 
Georg Solti 

Hilde Somer 

Henry Sopkin 
Soriano 

Tossy Spivakovsky 
Eleanor Steber 
Jonathan Sternberg 
Ebe Stignani 

Igor Stravinsky 
Soulima Stravinsky 
Benjamin Swalin 
James Sykes 
Yi-Kwei Sze 
Joseph Szigeti 
Sergei Tarnowsky 
Henri Temianka 
Richard Tetley-Kardos 
Virgil Thomson 
Jennie Tourel 
Giorgio Tozzi 

Helen Traubel 
Richard Tucker 
Erno Valasek 
Emmett Vokes 
Joseph Wagner 
Daniel Wayenberg 
Robert Weede 
Whittemore & Lowe 
Earl Wild 

Maurice Wilk 
Thomas Wright 
Ventsis Yankoff 
Efrem Zimbalist 
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DR. AND MRS. CARL BEUTEL 


Reprinted from The Detroit .Times, 
August 21 
By Jean Whitehead 
On the eve of her silver wedding an- 
rsary, redheaded, blue-eyed Peggy 
hite Beutel claims she never did get 
ound to saying “yes” when Carl 
roposed. 
“l’d been his piqno pupil at the De- 
amroit Conservatory for five years,” 
he says, stealing a sly glance at the 
uiet man sitting next to her on the 
ofa, “and I had the most terrific 
brush on him all that time! 
“We'd gotten to the point where we 
ere talking about starting our own 
nhiano school, but romance? Well, I 
as sure it was all hopelessly on my 
fide. 
“Then, one night at dinner he said, 
Don’t you think, Peggy, that if we’re 
3 ping to have our own school, we 
bught to get married?” 
“I was speechless, but I guess he 
mew that meant ‘yes.’ ” 
DR. CARL SMILED fondly at the 
oman who’s been his partner in mar- 
jage and music ever since Sept. 6, 
934. “I really had something like that 
in mind all the time,” he ventured 
oftly. 
These two came home from their 
cronto honeymoon to open the Carl 
Beutel Piano Studio on the Boulevard, 
intil they were displaced to their pre- 
ent location in Lawrence avenue by 
ihe Expressway. 
Every day, all day, they shared 
heir wealth of musical knowledge 
ith students from 5 years of age to 
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ardos =p». 
How many? Peggy Beutel shakes 
her head. 
“I always tell my pupils who are 
bing to teach: Never count your stu- 
lents—or your money! Just do your 
ork well, and enjoy it. That’s the 
mly way to be happy.” 
THE BEUTELS have done their 
ork very well. They are gloriously 
happy. 
On one side of the entrance hall in 
eir home is HER studio; on the 
ther side HIS. In each there are two 
grand pianos, walls covered with auto- 
Braphed pictures of famous musical 
ists, bookcase tops and mantels 
frowded with photos of students, who 
lood them with cards and remem- 
frances every Christmas. 
Peggy shows you the little year- 
ound glassed porch at the back of the 
ouse, pleasantly furnished, green 
ith plants. 
“This is where our students wait,” 
he Says, and a_ pixie look steals into 
er lively eyes. “We’ve had lots of 
mances—a wonderful one blooming 
ight now!” 
You can tell she enjoys being cupid’s 
tusical staff member, at the same 
ime convinced that no life duet could 
quite as sweet as hers. 
Favorite topic of conversation is her 
ishand’s accomplishments that have 
ought him recognition as composer, 
mMeert artist and teacher. 
SHE REMEMBERS fondly the rol- 
king little piano piece he once called 
oe Me If You Can.” Peggy quips: 
i 1” 
But her favorite is a lovely waltz 
mat Dr. Carl composed soon after 
neir marriage. He named it “Valse 
Omantique,” dedicated it “To My 
ear Wife,” and to this day it re- 
l4ins unpublished—a _ sentimental 
md between the two of them. 
Beutels are as generous as they 


























































3eutels Mark 25 Years 
Of Marriage and Music 


There’s been few vacations, because 
they’ve been loath to leave special stu- 
dents of promising talent. 

They’ve opened their interesting 
home on countless occasions to music 
groups as well as personal friends. 

IT WAS PEGGY who originated 
the 200-piano Michigan Music Festival 
21 years ago. She’s treasurer of the 
Detroit Musician’s League, accom- 
panist for the Detroit Federation of 
Women’s: Clubs, patroness of Mu Phi 
Epsilon, stalwart in Tuesday Musicale 
and the Schoo] of Government, a fac- 
ulty member of the National Guild 
of Piano Teachers of which her hus- 
band is Detroit chairman. 

She made the maiden edition of 
“Who’s Who of American Women,” 
which she considers a challenge even 
more than an accolade. 


Her latest project is a chorus of 
young voices from 8 years of age 
through high school. 

What’s more, Peggy can cook! “I 
learned like nobody’s business just be- 
fore I was married,” she says. ‘“‘Can’t 
keep a man on music alone, you 
know.” 

She has a way with flowers, grows 
plants in musical instrument planters 
all over the house. 


LOVES CATS, too. Once had a 
part-Persian, “Lady Boots,” who 
would hop up to the music rack and 
peer over the top of the page while 
she was giving lessons. 

There’ve been lots of grace notes 
in the Beutel’s harmonious life sonata, 
and they both declare they’ll go on 
teaching “until we die.” 

Right now, there’s a celebration be- 
ing planned for Carl and Peggy Beutel 
by a group of good friends, and on 
Sept. 13 more than 100 well-wishers 
will swoop into their Lawrence avenue 
home to honor them on this double- 
silver anniversary. 


When the Beutels made a recent trip 
to Muskegon, The Muskegon Chron- 
icle, September 1 issue, carried a two 
column story on “Pianist Couple 
Marks 25th Year.” Following is a 
partial reprint of that article: 

Currently visiting in Muskegon are 
Dr. and Mrs. Carl] Beutel, Silver An- 
niversary celebrants and well known 
personalities in Detroit music circles. 

The Beutel story is not just a ro- 
mantic yarn about two masters of the 
piano. It’s far more than that. It’s 
the typical account of the home town 
girl who certainly did well. 

Mrs. Beutel is the former Pauline 
Margaret White, who graduated from 
Muskegon High School and received 
her early training in piano here with 
the late Faye Hume, also studying 
with the late Arthur Audersch, who 
commuted to Muskegon from Grand 
Rapids. 

* 

In a recent letter to the guild found- 
er, they wrote, “As I have told you 
many times, our work for the Guild 
is a labor of love! With us the ‘Na- 
tional Piano Playing Tournament’ is 
a ‘must.’ We could not maintain high 
standards nor receive quality piano 
playing without it.” 





Dr. Beutel Passes 
To Great Beyond 


Dr. Carl Beutel, Detroit guild 
chairman, departed this life Friday, 
November 138. 

Replying to a telegram bearing the 
sad news from Mrs. Beutel, the guild 
founder wired, as follows: 

I cannot tell you how deeply we 
sympathize with you in the passing 
away of Dr. Beutel. One by one the 
guild on the other side grows greater. 
We are sure Dr. Beutel was warmly 
welcomed by those other renowned 
guild members who have also crossed 
the bar: Carl M. Roeder, Guy Maier, 
Hans Barth, Elizabeth Gest, Russel 
Lanning, LeRoy B. Campbell, Alfred 
Mirovitch and many others of nation- 
al note together with a large assem- 
blage of those who were known only in 
their own communities. 

May God soften your sorrow and 
help you to carry on the great work 
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you and Carl have so nobly founded. 
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Fort Worth Honors 
Bardas & Copland 


North Texas State College 
School of Musie 
Kenneth N. Cuthbert, Dean 


Southwestern Composers 
Workshop 
with 
Aaron Copland 
Visiting Composer, Lecturer, 
and Moderator 
January 11-14, 1960 
at 
North Texas State College 
Denton, Texas 















ENDORSEMENTS 


American (College of 


Endorsements by the American Col- 
lege of Musicians for 1960 has been 

accorded to four members of the Na- 
tional Guild of Piano Teachers since |. 
the September-October issue of Piano 
Guild Notes. i 

The latest additions to this dis- ; 
tinguished roster are Mrs. R. T. | 
Benningfield of Levelland, Texas; Sis- 
ter Alexena Marie of Wallace, Idaho; 
and (not pictured): Mrs. Harriet S. 


AARON COPLAND 
Photo by Paul Moor 
Courtesy of Boosey and Hawkes 








STEFAN BARDAS 


FORT WORTH—The Fort Worth, 
Tex., Piano Teachers Forum has the 
honor of presenting in Southwestern 
Premeir, Stefan Bardas playing the 
newest piano work for Aaron Cop- 
land, America’s most distinguished 
composer, Jan. 7, 1960, at the 
Woman’s Club. 

A dinner honoring Mr. Copland 
and Mr. Bardas will precede the 
concert. Mr. Copland will make an 
address at the dinner. The Compos- 
ers League of Texas and others 
interested in composition will attend 
both affairs. 

This is the annual Civic project 
the Forum is offering free of charge 
to Fort Worth. George Anson is 
Director, and Mrs. W. Robt. Hewett, 
President. Marian Martin and Grace 
Ward Lankford are co-founders of 
the Forum which is now in its 10th 
year. 





News from Studio 


of Constance Keene 


NEW YORK—Kennith Amada had 
the distinction of being one of the 
three soloists in the Leventritt Award 
Concert for finalists which took 
place in Carnegie Hall on September 
30th, 1959. He appeared with Alfred 
Wallenstein and the Symphony of 
the Air in the Rachmaninoff 2nd 
piano concerto. At the conclusion, 
Mr. Amada was presented with a 
gold medal for distinguished per- 
formances during the competition 
(which included 63 pianists who came 
from 11 countries and will also re- 
zeive orchestral appearances through- 
out the country). 

David Bar-Illan who is currently 
concluding a tour of South America 
and Europe will return to the United 
States in late October. His Ameri- 
can tour includes 4 appearances with 
the New York Philharmonic Orches- 
tra under the baton of Maestro 
Mitropoulos. ; 

Jeannette Haien appeared in a 
Town Hall recital on November 6th, 
1959. 

Miss Keene will leave for a tour 
of Germany, Austria and England 
(where she will again appear with 
Sir John Barbirolli’ and The Halle 
Orchestra in Manchester and on tour) 
in April. During May she will appear 
in Spain and in Israel. 


GOOD FRIENDS— 

every guild member will henceforth 
subscribe personally. To help you 
secure this personal contact with the 
membership, I am sending you a 
complimentary copy of the 1959 Guild 
Yearbook, in which are the current 
addresses. , 

Mrs. Allison and our official staff 
join me in wishing Musical Courier 
80 more years: of useful service to 
our world of music. Congratulations 
upon this 80th birthday of our na- 
tion’s oldest music journal. 




















Ir] Allison 












Wagenseil of Aurora, Illinois; 
trude E. Weeth of Palo Alto, Calif. 


Ger- t 





Mrs. R. T. Benningfield Sr, Alexena Marie 


Renewals have been granted to Mrs. A. L. Dickerson of Chattanooga, 
Tenn.; Mrs. Marietta Fitzgerald of Whittier, Calif.; Mrs. Marian Gabriel 
of Tenafly, N. J.; Mrs. Bertha Mjeld of Bremerton, Wash.; Sister Wini- 
fred Marie of New York, N. Y.; and Mrs. Harry Walters of Martin, Tenn. 

Renewals are granted by submitting 5 nationals yearly with a mini- 
mum of 14 more C’s than A’s with a renewal fee of $1.00 to the ACM 
Certification Committee. (See Bulletin Board) 

This recognition is an added credential of national note within reach 
of Guild members. It is not intended to compete with, but to complement 


certification by other groups. 





Music Festival 


Tours Announced 
For Summer 1960 


European Music Festivals Tours are 
announced by the Monroe Travel Ser- 
vice for Spain, France, England, Hol- 
land, Germany, Switzerland, Italy, 
Austria, and “The Passion Play” dur- 
ing the period June 24 to Aug. 1, 
1960. 

A letter from Margaret Brooks 
Grubb, Guild member of Miami, Fla., 
to the guild founder, tells of the tour 
in enthusiastic terms: 

“One of my adult students, Miss 
Beatrice Monroe, is manager of the 
Monroe Travel Service—the oldest and 
largest agency of its kind in the state 
of Florida. Through her company, 
which was founded by her father 
forty-one years ago, Miss Monroe has 
arranged a wonderful European Music 
Festivals Tour for the summer of 
1960. This tour will include also at- 
tendance at the “Passion Play” in 
Oberammergau. This exciting tour 
will be of specia] interest to profes- 
sional musicians as well as to those 
who just “love” music. 

“Due to the wide circulation of 
Piano Guild Notes, Miss Monroe has 
placed an “ad” with your editor, 
Reeda Lee Anderson, for the coming 
issue. I wonder if it would not be of 
interest to publish along with this ad- 
vertisement the itinerary and full 
particulars of this thirty-nine day 
tour, including the reasonable rate for 
all expenses from Miami back to 
Miami. 

“Incidentally, this is a fine op- 
portunity for those of you who live 
elsewhere, to visit Miami and Miami 
Beach before departure for Spain, the 
first lap of the tour. Of course, those 
who wish to terminate their tour in 
New York City may do so, and the 
tour rate will be adjusted. 

“Knowing Miss Monroe as a fine 
student and lovely person—I feel sure 
she will make this tour a most worth- 
while and pleasant experience for all 
who participate. Pianistically, Bea- 
trice Monroe is a shining example of 
what a mature adult can do with 
music study. She began her very first 





President Reports 


Year's Activities 


By Baldura S. Tatum 

The American Matthay Association 
again held its five day Matthay Mus- 
ic Festival in N.H. last summer. Mem- 
bers and visitors enjoyed a full sched- 
ule of Lectures, Demonstration Les- 
sons and Concerts, the latter open to 
the public. The summer community,, 
as well as some all-the-year-round 
residents turned out in goodly num- 
bers. 

Stewart Gordon, brilliant and high- 
ly acclaimed young American pianist 
—now a member of the A.M.A.—gave 
the opening concert. He played Sonata 
Op. 26 by Beethoven, Four Chopin 
Ballades, Debussy Etudes and a gen- 
erous number of Rachmaninoff Pre- 
ludes. 

Guest artist Uni Sprengling—vio- 
linist—with her composer husband at 
the piano, offered Sonatas by Handel, 
Burril Phillips and Mozart. 

Greta Parkinson, English pianist, 
who had just completed a tour in this 
country, included in her program Son- 
ata Op. 120 by Schubert; Cesar 
Franck Prelude, Chorale and Fugue; 
and a sizable Chopin group. 

Lectures on various aspects of pia- 
no teaching were given by Julian De- 
Gray of N.Y.C.; Helene Diedrichs 
Swann of Swarthmore, Pa. (former 
faculty member, Matthay Pianoforte 
School in London); Helen Parker 
Ford of Greenwich, Conn.; and Flor- 
ence Amber of Los Angeles, Calif. 
The Demonstration Lessons included 
both high school and college ages, 
and were conducted by Helene Died- 
richs Swann. 

The Annual Meeting followed di- 
rectly after the Festival. 





piano lessons with me a little more 
than a year ago. Last Spring she en- 
tered the Piano Guild Auditions as an 
Intermediate Student—played a ten- 
piece program and received a superior 
rating from our judge, Dr. Iliff Gar- 
rison! She says it is in appreciation 
for what her piano study has meant 
to her, that she is arranging this 
European Music Festivals Tour at this 
very low rate of $1304.00. Needless to 
say, I am quite proud of her.” 


















EUROPEAN MUSIC FESTIVALS 


39-DAY TOUR — 8 COUNTRIES 
FIVE FESTIVALS AND THE PASSION PLAY 
Tour Departs Miami June 24, 1960 


Complete Tour Rate—$1,304.00 


Why not plan a few days vacation in Miami before departure on tour. We will 
schedule your air reservations from hometown back to hometown. 


WRITE FOR DETAILED FOLDER 


MONROE TRAVEL SERVICE 


512 Ainsley Bldg., Miami, Fla., Ph. FR 9-465! 
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SEATTLE, WASH., new officers and board members are pictured left to right: Grace 
Jobson Smith, president; Willard Schultz, vice-president; Vivienne Pretzer and Evelyn |. 
Carlson, past presidents; Victor Smiley, secretary; and past president Herbert Malloy. 
Mrs. James Barnes, treasurer, is not pictured. 

. * 
Guild Members Are Meeting 
CONCERT BANQUET 


HONOLULU—The Morning Music 
Club of Honolulu opened its 54th 
season with the annual membership 
tea with an interesting musical pro- 
gram on October 14. 

The music began with the singing 
members and guests of “Hawaii 
Ponoi,” with Mrs. Owsley B. Ham- 
mond ‘at the piano. A group of pi- 
ano selections entitled “Whimsies” 
by Lorine Chamberlin were played 
by the composer, and were followed 
by vocal selections interpreted by 
Justine Van Oort accompanied by 
Ruth Orcutt Bacon. 

The concert was concluded with 
Cesar Franck’s Sonata in A Major 
for violin and piano played by Mar- 
garet Grillet Wardall and Mrs. Ba- 


con. 
RECEPTION 


POMONA, Calif—The Teachers’ 
Section of the Musicians Club of Po- 
mona Valley, held their second Recep- 
tion and Tea on Oct. 18 at the Pilgrim 
Congregational Church. 

Four panelists led a discussion on 
present and future opportunities and 
goals in music and the handling of 
student problems. Panelists were 
two teachers: Kenneth G. Fiske, pro- 
fessor of music and director of the 
Claremont Institute of Music, and 
conductor of the Pomona College 
Symphony Orchestra, and Ralph 
Pierce, instructor in piano, Scripps 
College; and two parents: John S. 
Shelton, and John J. Piccinotti. 

Patricia Gestram, pianist and artist 
teacher from San Bernardino, acted 
as chairman and moderator. She is 
a Guild faculty member and chair- 
man of the San Bernardino Guild 
Chapter. 


q 





AUSTIN, Tex.—The Austin Dis- 
trict Music Teachers’ Association 
opened their 1959-60 season with a 
banquet on Oct. 10 at the Villa 
Capri Restaurant. Guests and mem- 
bers were greeted by Guild member 
Mrs. B. C. Burba, president. 


Dr. E. W. Doty, Dean of the Col- 
lege of Fine Arts of the University 
of Texas, was the toastmaster 
for the evening, and Dr. Robert Hull, 
guest speaker, gave the assembled 
teachers new slants on “College and 
the Private Teacher.” 


Dr. Hull, formerly professor of mu- 
sic at both Duke and Cornell Uni- 
versities, recently resigned as Dean 
of Fine Arts at T.C.U., Fort Worth, 
to assume the duties of conductor 
of the Fort Worth Symphony and 
Fort Worth Ballet Arts Society. 


Featured on the program was Fer- 
nando Laires, European concert pi- 
anist of distinction, Guild judge, and 
faculty member of the University 
of Texas. Born in Lisbon, Mr. Laires 
began the study of piano at the age 
of three. He is a graduate of the 
National Conservatory of Lisbon 
where the faculty awarded him unan- 
imously the highest honors in the 
centennial history of the conserva- 
tory. After serving as professor of 
piano at the National Conservatory, 
he joined the University of Texas 
faculty in 1956. 


Selections played by Mr. Laires 
from Debussy and Liszt were well 
received by an enthusiastic and ap- 
preciative audience. 





NASM Schedules 
Annual Meeting 


WHEATON, Ill.—The National As- 
sociation of Schools of Music will 
hold its 35 Annual Meeting at the 
Statler-Hilton Hotel, Detroit, Michi- 
gan, November 27 and 28. 


This meeting will bring together 
the administrators of most of the 
Department of Music in our univer- 
sities, and music heads of colleges 
and conservatories in’ this country. 
Current problems which confront the 
music educators in the United States 
will be discussed, and the results of 
these deliberations will have an im- 
portant bearing on the direction 
which music teaching will take. 


Applications of new member schools 
will be considered, and the change of 
status of present member schools 
will also be voted on. Commission 
meetings will precede the general 
meetings by several days. 


Highlights of the Convention Pro- 
gram will include: 


1. An address, “Russian Education 
and Music”, by Dr. Lyle Nelson, Pro- 
fessor of Journalism and Director 
of University Relations at the Uni- 
versity of Michigan. Dr. Nelson, who 
is president of the American Col- 
lege Public Relations Association, 
was a member of a party of seven 
educators who spent six weeks in 
Russia recently studying the edu- 
cational scene under the joint spon- 
sorship of the Ford Foundation and 
the State Department. 


2. An address by Dr. Howard Han- 
son, of the Eastman School of Mu- 
sic. 


8. A concert by the Detroit Sym- 
phony, Paul Paray, conductor. The 
program: 


Berlioz-Excerpts from “Romeo and 
Juliet” 

Szmanowski-Symphony No. 2, B 
flat major 

Rachmaninoff-Concerto No. 3, D 


minor, for piano and Orchestra, 
Gina Bachauer, soloist 


4, A panel on the interpretation of 
the new regulation of the American 
Association of University Women re- 
garding the eligibility of holders of 
professional degrees for membership. 


The present officers of the Asso- 
ciatiori are: President, Thomas Gor- 
ton, University of Kansas, Lawrence, 
Kansas; Treasurer, Frank B. Jordan, 
Drake University, Des Moines, Iowa; 
Vice-President, Duane Branigan, Uni- 
versity of Illinois, Urbana; Secre- 
tary, Thomas Williams, Knox College, 
Galesburg, Illinois. 














NEW - IMPORTANT 


PIANO SOLO BOOKS 


MARK NEVIN 





ments. 


(Gr. 2-3) 


HYMN TUNES YOU LIKE 
(Gr. 114 - 2) 


20 familiar hymns of all denominations—with 
emphasis on melody—simple chordal accompani- 


PIANO CLASSICS YOU LIKE 


1958 Judges of 
New York Guild 


Laud Chairmen 


Dr. and Mrs. Edwin Young, chair- 
men of. the first guild chapter in the 
nation, who judged the Greater New 
York Auditions in 1958, wrote the 
guild founder their sentiments regard- 
ing the retiring New York chairman, 
Miss Grace Hofheimer, and her suc- 
cessor, Miss Aurora Ragaini, in the 
following letter: 

During the past years Mrs. Young 
and I have had very close association 
with both Grace Hofheimer and Au- 
rora Ragaini and we feel that our 
lives have been greatly enriched by 
this association. As judges for the 
New York area, we found the organi- 
zation to be in perfect running order. 
New York naturally produces many 
of our best representatives of piano 
playing in the student field as well as 
the artist, and we were allowed the 
blessed privilege of listening to the 
results of their year’s work. 

In so large and varied a group of 
teachers and students, there are usual- 
ly a great number of problems to be 
solved, but we found that Grace Hof- 
heimer was able to maintain a smooth- 
running schedule and complete har- 
mony and friendship amongst the 
teachers during the whole month of 
June, while teachers and students 
streamed into the two judging centers 
of the Carnegie Hall to play for us. 
We were particularly impressed with 
the book-system used by Grace Hof- 
heimer. Teachers and students were 
checked in at a central desk, and if 
there was found to be an absentee, the 
space so made was promptly filled 
and very few students or teachers 
were kept waiting beyond the print- 
ed schedule. The management was 
done with good feeling between all 
parties concerned. 

Knowing something about the com- 
plexities of a Chairmanship in the 
New York Metropolitan area, we were 
delighted to learn that Aurora Ra- 
gaini had been chosen to succeed 
Miss Hofheimer. In all the years as 
Chairman of the Abilene, Texas, 
Chapter of the Guild Auditions, we 
have had many of the finest judges 
you could send. In fact, from its in- 
ception, Abilene has been blessed 
with good judges, but two of the most 
outstanding have been Grace Hof- 
heimer and -Aurora Ragaini. Both are 
artists in their own right. Both are 
deeply sincere, highly trained, have 
charming personalities, know how to 
express their boundless understanding 
of the problems of piano students in 
excellent English, and no important 
detail of piano-playing escapes their 
eyes or their ears. Better still, this 
is sweetly and kindly imparted to the 
student and teacher in a helpful man- 
ner, without giving instruction. 

We therefore, wish to express to 
you our joy at learning that Aurora 
Ragaini is to succeed Grace Hofheim- 
er, if Miss Hofheimer is leaving the 
Chairmanship after so many years of 
successful management. May the New 
York Auditions continue to grow and 
encourage more thousands of young 
pianists! 





MacDowell Urged. 
For Hall of Fame © 


EVERY GUILD MEMBER 
ASKED TO WRITE 
ELECTORS IN HIS STATE 


NEW YORK—At the May, 1959, 
nual Meeting of the National Mw 
Council President Hanson called 
tention to the coming election 
Great Americans to the Hall 
Fame, in 1960, and urged that 
member organizations of the 

cil take active part in a natigy 
movement to have Edward 
Dowell elected to a place in 
national shrine, situated at the 
mit of the University Heights ¢ 
pus of New York University. 
to the present time only one 
sician, Stephen Foster, has 
this honor. Edward MacDowell 
the first American composer of serig 
music to receive both national 
foreign acclaim for his genius, 
this honor to his name has been 
too long withheld. From the 
toral College of 120 electors, in 
he received fifty-three out of a n 
sary sixty-one votes, indicating a 
strong interest at that time. 
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A resolution was passed at 
May Annual Meeting, to the ef 
that the Council should spark a 
tional campaign of letter writing 
the electors, urging the favo 
consideration of MacDowell’s rn 
at the 1960 election. This can, 
course, only be carried out thro 
the whole-hearted participation o 
Council’s member organizations. 
are therefore urged to use 
means to have letters proposing 
Dowell’s election written by 
officers, and as many of your m 
bers as possible, to the 150 elect 
or at least to a number of th 
Dr. Hanson, himself one of the é 
tors, wrote a personal letter in 1 
to every other elector, urging ft 
choice of MacDowell. 


With the very evident inter 
shown in MacDowell in 1955, it wot 
seem quite possible to have 
elected in 1960, provided that a 
tion-wide desire for this is assu 
The National Music Council wo 
be pleased to hear of your inte 
in this campaign, and to know v 
steps you may find it possible 
take to assure its success. 


In 1960 there will be an elector 
board of 150, so that seventy-six 
firmative votes will be necessary fi 
election. 
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The names and addresses of t 
1960 electors will be sent to all gw 
members who write Dr. Ed 
Hughes, 117 East 79th Street, N 
York, N.Y., for them. 


“Please write each Elector in 
state. I am writing to all 150,” s 
Dr. Irl Allison, guild president. 
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SPECIAL 


SPECIAL NOTICE TO ENTRANTS TO COMPOSERS PRESS SECON 
PIANO RECORDING CONTEST OF 1960. Through error the piece “fl 
THE ORIENT” by Novich was omitted from the list of pieces selec 
for the contest. It appears seventh on L.P. 45 minute record: is ia 
price 35¢. The Composers Press, 
1211 Ditmas Avenue, Brooklyn 18, New York. 


second event for ages 7, 8, & 9: 
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Original piano compositions of the great masters 
—with pictures & biographical sketches. 


‘LOUISE GARROW 
TO BEGIN WITH (Gr. 1%) 


Arrangements of 22 familiar songs for the young 
pianist. 


75 cents 
OEDER & GUNTHER, INC. 


each 
A DIVISION OF ASSOCIATED MUSIC PUBLISHERS, INC. 
One West 47th Street New York 36, N. Y. 

















The Composers Press Piano Recording Contest of 1960. Bates » 
Have you the necessary information? If not WRITE AT ot 
ONCE. ren, 
EIGHT EVENTS—THREE CASH PRIZES for EACH Bia: . 
of the SEVEN EVENTS. For the EIGHTH EVENT a a. 


RECORDING CONTRACT. 


We feature the 45 min. L.P. record of some of the contest 
pieces (recorded by Charles Haubiel) about which Dr. Ith 
. . should be used by teachers fo 


5 


Allison comments'' 


COMPOSERS PRESS, 1211 Ditmas Ave., Brooklyn 18, N.Y.) 





illustration and by pupils as an example of style”. . 
For Music, Catalogs, Record Write to | M- 
| 
B 
HENR! ELKAN, 1316 Walnut Street, Phila. 7, Pa. ee 
(The cooperation of the National Guild of Piano Teachers is greatly appreciated by Thé | WOR 
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edioutstanding Publicity Again 
l€ Achieved By Tucson Chapter 
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Among the winners in Tucson's seventh annual National Piano Playing Tournament are 
back row, left to right) Susan Rigg, Sonja Frances DePasse, Barbara Bush, Marsha 
Galloway, Janet Ayers, Carol Ray and Susan Tolbert. (Front, left to right) Thomas 


h and Russell Hastings. (Jack Sheaffer) 








Olivia Ledbetter Farrow, local 
thairman of the Tucson, Arizona. 
thapter of the National Guild of 
fano Teachers, writes of the out- 
landing coverage given Guild Au- 
itions by the Arizona Daily Star 
md the city of Tucson: 
“Tucson’s 7th annual NATIONAL 
ANO PLAYING TOURNAMENT 
been another colorful 7-day 
ent! Our good friends at Cata- 
Methodist Church again made 
heir splendid facilities available 
) our impressive 12’ x 3’ canvas 
inner was tied and braced between 
huge patio columns. Sparkling 
ue and yellow posters were on 
floors of sound-proof audition raom 
nd waiting room. I covered tables 
h a variety of books, magazines. 
uzzles, and musica] games to ‘chase 
way jittery nerves.’ 
“At the patio entrance. ve dis- 
layed on a wooden easel a new 
4” x 3’ poster created by Mrs. 
arshall Anderson from Alaska and 
graduate of San Francisco Theo- 
gical Seminary. This young artist 
tissionary, ‘Cathy,’ cut the grand 
iano from black poster-board and 
lhouetted it against golden yellow 
ground. She cut out the white 
eyboard and also music to set on 
wre bench... 
“Miss Evelyn Strum pleased many 
ith her judging. We were glad she 
as strict in grading, and we espe- 
fally approved of her method of 
ving Sight Reading tests . 
“Robert Morrow, Superintendent, 
gntened my tasks this year by re- 
sting I submit a list of candi- 
tes with their schools and grades 
bhis secretary who contacted prin- 
pals in city schools for me, so I 
lad to contact heads of only a few 
ivate and parochial schools. My 
me is mimeographed on our of- 
itial school excuse which must be 
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Guild teacher.” 
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MSteinert ¢ Sons 


BOSTON, MASSACHUSETTS 
Stores Also in 
WORCESTER AND SPRINGFIELD, MASS. 
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Mrs. Janice McCurnin, Guild member, 
Tucson, Arizona, has two more Guild High 
School Diploma winners with Critic's Circle 
rating to her credit this year. Carol Ray 
(left, daughter of Mr. and Mrs. W. M. 
Ray, and Marsha Galloway (right), daugh- 
ter of Mr. and Mrs. Marshall Galloway, are 
both National and International winners for 
the past five years. 

Carol graduated this year from Catalina 
High, winning the school's highest scholas- 
tic distinction medal, and the Post Graham 
scholarship for four years music study. She 
is planning her Fine Arts course at the 
University of Arizona, continuing piano and 
organ. 

Marsha graduated from Tucson High, and 
won a scholarship to the Sherwood Music 
School for summer study. She is planning 
rer Liberal Arts course at the University 
of Arizona, with her minor in piano. 

Both girls were presented by Mrs. Mc- 
Curnin in their piano. recitals shortly after 
Tucson's 1959 Tournament; Marsha on May 
4, and Carol on May 24, 





Council Requests 
Applications from 


Young Composers 


NEW YORK—The National Music 
Council announced that applications 
are now being received from com- 
posers not over 35 years of age who 
would be interested in spending the 
scholastic year 1960-61 in secondary 
public school systems throughout the 
United States. These composers will 
have no teaching responsibilities but 
will compose music written specifical- 
ly for performance by the orchestras, 
choruses, bands and other musical 
organizations of the school system 
with which they will be associated. 

Application blanks and information 
may be obtained from Edwin Hughes, 
Executive Secretary, National Music 
Council, 117 East 79 Street, New 
York 21, N. Y. and must be returned 
to him by December 31. The Council 
is associated with The Ford Founda- 
tion in the administration of this 
program. The Foundation will award 
approximately 13 fellowships of $5,- 
000 each, plus dependency allowances. 

On July 24 The Ford Foundation 
announced the award of 12 composer 
fellowships for the scholastic year 
1959-60, the first year of the pro- 
gram. It is anticipated that the 
awards for the second year will be 
announced in March 1960. Selection 
of composers and school systems will 
be made by a national committee of 
which Norman Dello Joio is Chair- 
man. 











Teaching Organ? 
Start the season with... 


DAVID CARR GLOVER’S 
NEW ORGAN COURSE 


For the first time an outstanding piano 
teacher-composer has successfully com- 
bined the best of fundamental piano 
methods with the transition to electron- 
le organ. Thoroughly tested and proved. 
PRIMER—Now children can sit at the 
organ with a primer, just as the youngest 
piano beginner, as pedals and manuals 
become a fascinating experience. 1.00 
BOOKS 1-2-3—sieady, step-wise progress 
toward proficient pedal and manual co- 
ordination. Complete rudiments, pedal 
practice, tonal colors, registration, melo- 
dies, technic. each 1.50 
Published for Hammond Spinet Model 
Organs, Lowrey Organs, Wurlitzer 
Organs. 
Try these books today. 
Mention model of organ. 


At your dealer or direct 


HANSEN PUBLICATIONS, INC. 
1842 West Ave., Miami Beach 39, Fia. 














Bessie Ryan Pupils 
Win N.GP.T. Honors 


(Reprinted from Musical Leader, 
August, 1959) 

Lewis Lane, of Cape Cod, Mass., 
well-known music educator and lec- 
turer, auditioned 22 of Bessie Ryan’s 
pupils during the 1959 Chicago Audi- 
tions of the National Guild of Piano 
Teachers. All of the students as 
well as Miss Ryan were enthusi- 
astic about Mr. Lane’s keen un- 
derstanding and constructive criti- 
cisms. He awarded a High School 
Diploma to Virginia McTigue and 
Paderewski Memorial Gold Medals to 
Elisevette and Renard Berman. (Pad 
erewski Medals are awarded to all 
students who have played a memor 
ized program of ten or more number: 
in the auditions each year for ter 
years.) Seven of Miss Ryan’s students 
have received this honor including 
four of the popular Berman Family 
Ensemble; Marvin Berman received 
it in 1954, Seymour in 1955, this year 
the youngest member of the Ensemble 
11 year old Leaneda received a spe. 
cial medal for playing a ten piec 
memorized. program for five years 
Miss McTigue, who has had all of 
her piano study with Miss Ryan, re 
ceived her Paderewski Medal in 1956. 
This year she received two cash 
Awards in the B.P.R.F., a seconé 
place award in Event No. 18 and 2 
fourth place award in Event No. 9 
She was presented on the Lyon and 
Healy Young Artists Series in 1957 
and has received Superior Ratings in 
The Illinois Federation of Music Clubs 
(5 years) and The Illinois State Mu- 
sic Teachers Auditions. In 1957 she 
received a Superior Rating Gold Med- 
al in the Class B piano contest of the 
Chicagoland Music Festival. Next 
September she will continue her music 
study at Manhattonville College in 
Purchase, N. Y. where she will major 
in Music Education. 

Lorraine Calamos, 17 year old lyric 
soprano, who has studied with Miss 
Ryan for the past five years, won the 
third place Gold Medal in the 1959 
Chicagoland Music Festival “Pop Vo- 
cal Contest.” 

On Aug. 4, in cooperation with The 
Chicago Federation of Musicians and 
The Chicago Park District, The Bes- 
sie Ryan Concert Ensemble is pre- 
senting a concert in Humboldt Park. 
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NEW YORK—Malcolm Frager, winner of America's most important instrumental con- 
test, the Leventritt Award, visits Steinway Hall in New York City before leaving for a 
concert tour which included his home town, St, Louis, where he also received the key 
to the city. Discussing the coveted prize with Mr. Frager are Kenneth Amada and Tana 
Bawden, the two other finalists in the contest, and Frederick Steinway, (third from left), 
concert and artist manager of Steinway & Sons. 

1959 was the 20th anniversary of this award which is this country's most important 
instrumental competition. Carnegie Hall finals on September 30 were open to the 
public for the first time. 

Judges were Abram Chasins, Gitta Gradova, George Szell, Rudolph Serkin, Rudolf 
Firkusny, Leopold Mannes, Nadia Reisenberg, Alfred Wallenstein; Leon Fleisher, Eugene 
Istomin and Gary Graffman. 

Previous winners include Van Cliburn, John Browning, Eugene Istomin, Gary Graffman, 
and Sidney Foster. 

Established by Edgar M. Leventritt, the Award carries a prize of $1,000 and an 
appearance with the New York Philharmonic (on May 1, 1960), and the Buffalo, Cleve- 
land, Denver, Detroit and Pittsburgh orchestras. 





High School Diploma winners, Charles Ham- 
ilton and Sally Sitler. The Sapulpa center 
has increased enrollment since forming last 
year, and everyone is looking forward to 
the 1960 Audition season. 

Charles Hamilton is also president of the 
newly organized piano club of the Miller- 
Newton high school pupils, which met for 
the second time on Nov. 2. The group al- 
ready has about $100 in the treasury as a 
start on this year's project or to bring an 
artist to Sapulpa. 








MUSICAL GIFTS, NOVELTIES 
SHEET MUSIC, INDOOR 
PIANO MARCHES 


Write for excerpts and 
illustrated Catalogues 


. HAZELEES 
ELEANOR MORSE HALL heard thirty 
one students from the Miller-Newton Stu- P. O. Box 181, Orlando, Fla. 


dios in Sapulpa, Okla. including two of the 

















Van Cliburn, winner of the Moscow competition, 
at the Steinway with his mother, who was his first 
teacher (he began at age four). Mrs. Cliburn’s 
tribute to Steinway qualities is written below. 


The piano of great artists is the best for your students 


HAVE YOU VISITED YOUR STEINWAY DEALER RECENTLY? 
DROP IN ON HIM—HE'LL BE GLAD TO SEE You 
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Welcome 


NEW MEMBERS 


By Carmen Reyna 
The National Guild of Piano Teachers finds much pleasure in extending 
of welcome to each new member. May you all realize that the guild 
because it has helped its members to maintain the enthusiasm of 
the attainment of guild goals each year—the slow as well 
better advice can be given you than to set an attainable 
pupil you teach, letting every lesson be a definite step 
of this goal. Again, we welcome you. 

special thanks to those Guild teachers who have helped bring in new 
Their names are in parenthesis following the name of the new 

MRS. N. E. BALL, Foxworth, Miss.; MISS GRACE BERRY, Tulsa, Okla.; 
MRS. MILTON W. BRIGGS, Oreland, Penna.; MRS. JULIA W. BROWN, 


Huntsville, Texas (Selman Allison); MRS. LEONARD C. BUYSE, Ithaca, 
New York. 


PAULINE D. CARLSON, Phoenix, Arizona; MRS. RALPH CARLTON, 
Wallace, N. C.; MRS. C. C. CARR, Teacheys, N. C.; MRS. M. Z. CLAXTON, 
Dublin, Ga.; MRS. ROBERT COLE, Greggton, Texas. 


MRS. GENE COULTER, Lubbock, Texas; MRS. MILDRED DRAIZAR, 
Miami, Florida; MRS. ROSE LYON DuMOULIN, Chicago 5, Ill.; MRS. 
MARGARET P. EARGLE, Fort Bragg, N. C.; MISS FRANCES L. EARNEST 
Kingsport, Tenn. 


LEOTA ELDER, Severance, Kansas; MRS. FREDERICK C. ELIEGEL, 
State College, Penna.; MRS. DAWN C. FONES, Alexandria, Va.; WILMA 
FOOTE, Crockett, Texas (Selman Allison); MISS RUTH FORISTALL, Sa- 
lina, Kansas 


LADY FAYE GALLOWAY, Crane, Texas; MRS. R. M. GRADY, Hunts- 
ville, Texas; MRS. DOROTHY PHELPS GULL, Rockville, Md.; HANSEN 
PUBLICATIONS, INC., Miami Beach 39, Florida. 


MRS. J. W. HARRINGTON, Midland, Texas; NELLIE HAYDEN, 
Chickasaw, Alabama; MR. JUAN DONALDO HERNANDEZ, Long Beach 
10, Calif. (Lois Burkholder); MRS. J. EARL HERRIN, Kilgore, Texas. 


MRS. W. P. HICKS, Madisonville, Texas (Selman Allison); MRS. 
BEULAH C. HIOTT, Columbia, S. C.; MARIE N. HOUSER, Rocky River, 
Ohio; MRS. EDNA L. HOWARD, St. Louis 13, Mo. (Dorothy Noble Lord) ; 
GEORGE C. HUBER, Miami, Florida (Elizabeth Warner). 


THAMAZIN HUTCHINS, Stillwater, Okla.; MRS. VIDA B. JACO, Fort 
Worth, Texas; BERTHA KIRKLAND, Phoenix, Arizona; MRS. C. F. 
KNIGHT, Madisonville, Texas (Selman Allison); MISS WANDA KRASOFF, 
Berkeley 5, Calif. 


MRS. GEORGE W. LAING, Earth, Texas; MR. DOUGLAS ALLEN 
LEE, Alliance, Ohio; ETHELLE LEMMON, Phoenix, Arizona; HARRIET 
LLOYD LEWIS, Upper Marlboro, Md.; MRS. C. VINCENT LONG, JR., Bur- 
lington, N. C. 


MRS. J. STERL LONG, Enid, Okla.; MRS. CHARLES C. LOUNS- 
BURY, South New Berlin, N. Y.; ARTHUR LYDELL, Warren, Penna.; 
MRS. JEANETTE A. MacCORKLE, Falls Church, Va.; MRS. MARGUERITE 
McCLAIN, Crockett, Texas (Selman Allison). 


MRS. AYTCHIE C. McCRAY, Huntsville, Texas; MISS DOROTHY 
ELLEN McLEAN, Crockett, Texas (Selman Allison); MRS. J. E. Mc- 
PHERSON, Huntsville, Texas (Selman Allison); MRS. CHESTER MACK, 
Cayce, 8. C. 


MR. JAMES HARRY MALLARD, Huntsville, Texas (Selman Allison); 
MRS. H. C. MARSHALL, Rose Hill, N. C.; MRS. ELSIE E. MIRACLE, 
Merced, Calif.; MRS. MARIAN E. MOREAU, Hialeah, Florida (Elizabeth 
Warner); MRS. VERA MURDOCH, Hawthorne, Calif. 


MRS. DARIA MYKYTA, Lorain, Ohio; KENNETH NEWSOME, Mid- 
land, Texas; MARIA TERESA PARCELLS, Riverdale, Maryland; MRS. 
Cc. E. POWELL, Tulsa 10, Oklahoma. 


MRS. SARAH LOVE REGAN, Koscuisko, Miss.; MRS. L. N. SAMPLE, | ' 


Cleveland, Texas; HELEN J. SCAHILL, Houston 17, Texas; MRS. DORIS 
SCHEER, Milwaukee 12, Wisc.; BEATRICE SEARLES, Phoenix, Arizona. 


MISS MARTHA SHLEMKEVYCH, Elizabeth, N. J.; SISTER ANN 
MIRIAM, S.N.J.M., Portland, Oregon; SISTER ANNE REGIS, O.P., Memphis, 
Tenn.; SISTER CECELIA MARIE DONELAN, Metairie, New Orleans, La. 


SISTER CLARE THERESE, O.P., Pana, Illinois; SISTER MARY 
ANN DANIEL, B.V.M., Wilmot, Wisc.; SISTER MARY ANNUNCIATA, 
B.V.M., Chicago 13, Ill.; SISTER MARY BENILDA, Lawton, Okla.; SIS- 
TER M. CELINE, R.S.H., Fort Smith Arkansas. 


SISTER MARY DAVID, O.P., Hoquiam, Washington; SISTER M. 
FRANZ, O.S.F., Easton, Minnesota; SISTER MARY IMELDA, O.S.P., 
Orangeburg, S. C.; SISTER MARY LELITH, B.V.M., Chicago 13, Ill.; SIS- 
TER M. MARCIANA, Rushville, Nebr. 


SISTER M. SALETTE, Yoakum, Texas; SISTER MARY SHEILA, 
S.L., Colorado Springs, Colo.; SISTER REGINALD, Stillwater, Minn.; 
SISTER VALERA, Ft. Smith, Ark.; MRS. DOROTHY A. SMITH, Collins, 
Miss. 

MRS. JOY STARKLEY, Dallas, Texas; MR. MICHAEL STILLMAN, 
New York, N. Y.; HERBERT E. STUDIER, Clearwater, Fla.; MRS. JIM 
TANNER, Shawnee, Okla. 


MRS. DAVID THOMAS, Abilene, Texas; MRS. JANE MUNSON 
TIREY, Denver 22, Colo.; HELEN M. TOUSSAINT, Milwaukee 17, Wisc.; 
MRS. JOHANNA S. TROWBRIDGE, Snohomish, Wash.; MRS. FISHER 
A. TULL, Huntsville, Texas. 

JEAN VALERIO, Huntington Station, N. Y.; MISS HELEN C. VAN 
BUREN, Burlington, Vermont; MRS. NELL W. WAINWRIGHT, Ogallala, 
Nebraska; MRS. D. W. WALDRON, JR., Valdosa, Ga.; MRS. SUZANNE 
WALKER, Austin, Texas. 

MRS. SANDRA W. WARREN, Sidney, New York; MRS. T. H. WELCH, 
Oil City, Penna.; MRS. FINIS A. WHITE, San Angelo, Texas; MRS. MARY 
REBA WILCOX, La Marque, Texas; MR. OLIVER J. YOST, Wingate, N. C. 

MRS. CHARLOTTE YOUNG, Wayne, N. J.; HERBERT W. ZAHN, 
Rochester 17, New York. 


Vlew Guild 
Personality 


ROSE LYON DuMOULIN 

Rose Lyon DuMoulin is welcomed 
into faculty membership of the Na- 
tional Guild of Piano Teachers. 

Mrs. DuMoulin has had numerous 
appearances with important chamber 
music groups and will have a guest 
appearance with the Fine Arts Quar- 
tet in April, 1960, sponsored by the 
Chicago Chamber Music Society. 

She has been soloist with the 
Chicago Symphony Orchestra and the 
Grant Park Symphony Orchestra, 
and has been on concert tours 
throughout the mid-west with her 
husband, Theodore DuMoulin, former 
first cellist of the Chicago Symphony 
and the St. Louis Symphony. 

Her students have won many hon- 
ors including winning the Chicago 
Tribune Chicagoland Festival, appear- 
ing with the Chicago Symphony Or- 
chestra at the Young People’s Con- 
cert, and winning the Society of 
American Musicians contest. 


Thanks to Alton’'s 
Outgoing Chairman 








CLARA PETTINGILL 


Thanks are due to the founder and 
chairman for eight years of the Al- 
ton, Ill., Chapter of the National 
Guild of Piano Teachers. Mrs. Mar- 
garet Windsor of 230 Minnie Street 
will assume this responsible position. 
Mrs. Pettengill was founder and 
director for 18 years of the Upper 
Alton Studios with a faculty of 16 
teachers. She was a charter member 
of the St. Louis Chapter of NGPT, 
and has a wide background of teach- 
ing and performing in piano, organ 
and choir-directing. 





Ben- 
ot 


Allyn 


Joyce 
pupil 


ningfield, 
Clara Johnson of 
Apex, N.C., an II 
year old beginner who 
began her musical 
study last September, 
played a National 
program for her first 


ie Guild Audition. 
. 





nea. 





TALES OF 
SCALES | 








Tested piano method for 
beginning pupils speeds learning, 
makes teaching easier 


All major scales and their key chords in- 
cluded. Each scale is accompanied by a song 
to be sung as the scale is played. Song con- 
tains key letter of the scale and a simple, easy 
to remember clue as to the number of 
sharps or flats in the scale signature. Fol- 








lowing it, there is a piece of music to 


| sing and play, written in the key of the 


Especially for Guild Members | 


GUILD REPERTOIRE in six volumes, Intermediate, A, B, C, D, E, and F | 
edited by Podolsky-Schaub-Davidson, published by Summy-Bircharo 
Publishing Co., 1834 Ridge Avenue, Evanston, Illinois. 

SOCIAL MUSIC COURSE in four volumes, edited by Binkley-Allison, 
published by Summy-Birchard Publishing Co.,. 1834 Ridge Avenue | 
Evanston, Illinois. 

CHORDS AND CADENCES, edited by Lindfors, published by Summy- | 
Birchard Publishing Co., 1834 Ridge Avenue, Evanston, Illinois. 

TOURNAMENT WORK SHEETS for Elementary, Intermediate, Prepara- | 
tory, Collegiate, Artist, and Social Music, Olivia Ledbetter Farrow, | 
1414 East 7th Street, Tucson, Arizona. 

HARMONY CERTIFICATES for Elementary, Intermediate, Preparatory | 
for Collegiate, and Collegiate, copyrighted by John Mokrejs, published | 
by National Guild of Piano Teachers, Box 1113, Austin 66, Texas. 


| scale and containing the key chord. 


TALES OF SCALES by Selma Seider. 
Illustrated and printed in two colors. Size 
12 x 8. 64 pp., paper covers. Retail, $1.95. 
ey ee 
for trial copy PGN 

To: Franklin Watts, Inc., 575 Lexing- 
ton Ave.. New York 22, N. Y.... 1 
enclose $1.00. Send me a trial copy of 
Tales of Scales by Selma Seider, and 


information on quantity discounts to 
which I am entitled. 

ae Seg ee eee ne eee os oe 
Ps in Sci coda ca deh oeekad book’ y 
+ ESS eer Zane... -Staw: .... 














Henderson Guild Chapter Held 10th Auditions 


ELLEN CANNON, Guild judge of Henderson, Texas, reports that 
the Henderson center was organized in 1949 with about 30 en- 
trants, and since 1956 seven teachers have entered over 100. Her 
1959 class had four High Diploma winners and three Paderewski 
Medal winners, one of which received the $100 Scholarship. Pic- 
tured are 19 of the 20 Cannon pupils who received the Critic 
Circle rating from their judge, Dr. J. Wilgus Eberly of Denton. 


ELLEN E. CANNO 





(Reprinted from The Georgetowner, 
August 27) 


By Constance Mellen 


When a new comet flashes across 
the musical heavens, the world au- 
dience joins eagerly in the general 
excitement. It applauds the young 
genius, and struck by the impact 
of his talents, often forget the fac- 
tors that contribute to them. 

It is safe to say that behind every 
newly triumphant virtuoso. there 
stands not only hard work and 
discipline but the influence of a 
teacher. This goes further—every 
performing musician, professiona] or 
amateur, owes part of his love for 
music to a teacher who has inspired 
him. Even the vast army of non- 
performing listeners is made up for 
the most part of one-time music stu- 
dents. 

Teaching music is a difficult art, 
and a dedicated one. A 
must not only discover and _ incite, 
but be blessed with endless patience 
and firmness. And the end reward 
is his pupil’s success! A _ brilliant 
member of this honored teaching pro- 
fession is Georgetown’s’ Raissa 
Tselentis, in private life Mrs. Paul 
Anthony Chadwell, wife of a Govern- 
ment research economist. Greek- 
born Miss Tselentis showed talent 
at a very early age, and had her 
first lessons with her mother—which 
is the best start, if talent runs in 
family. She studied piano privately 
in her native Athens until it was 
time to attend the Conservatory. 
(Her famous compatriot, Gina Ba- 
chauer, was a fellow student.) Miss 
Tselentis finished her musical edu- 
cation at the Sternsches Conserva- 
tory in Berlin emerging a _ full- 
fledged concert pianist with an al- 
ready important repertoire—and here 
Destiny stepped in—a growing con- 
viction that teaching was her true 
vocation. Adventurously, she chose 
the New World as her oyster. 

The young Athenian pianist ar- 
rived in New York in 1929 a few 
months before the crash—an un- 
promising moment for any career 
beyond apple-selling. Yet within a 
few years, Miss Tselentis’ brilliant 
teaching had won her the highest 
award of the Music Education 
League of New York. She _ spon- 
sored competitive recitals, and out 
|of these came star pupils who im- 
| pressed the judges of the League 
| by their meticulous preparation. Her 
| widespread interest in teaching 
| brought her into close connection 





| with the National Guild of Piano]. . 


| Teachers, an organization which 
| originated in Texas and has taken 
|} eredit for discovering Van Cliburn 
|and Philippa Schuyler. Auditions are 
|held by traveling committees all 
lover the country, for sixty to sev- 


Raissa Tselentis Chadwell _ 
Honored in Georgetown, D.C 


teacher|. .. 





enty thousand students a year. (& 
cal auditions are at the Frien 
School), and Miss Tselentis is 
a regional judge for this organigj 
tion. 

She is a former president of ¢ 

























operatic 
further 
write t 
Center, 
GEORG 








Washington Music Teachers’ Associs os 


tion, and this reporter first met 
when she was presiding over a lat 
meeting of the group—a job 
did with striking efficiency 
grace. Miss Tselentis is listed in # 
first Who’s Who of American wor 
—another signal honor. 

Successfully established in Georg 
town, Miss Tselentis has nu 
local talents for some years. 
finds Georgetown as agreeable f 
music teaching as each of us fe 
it is perfect for his particular p 
fession. She keeps a sharp looke 
for extra-ordinary talent, and at # 
same time maintains a strong a 
fection for those with modest gif 
and amateurs. She has how 
ever several things to say abot 
American methods and attitudes t 
ward music, which she says wi 
forceful earnestness. 

“For a serious and highly talente 
student, there is far too mud 
emphasis on the academic degr 
during the formative years—with 2 
time left over for actual practi¢ 
In Europe the student works 1 
his instrument, while his mind 3 
muscles are most receptive—the 4 
gree is not bothered with ’till later 

“Another point,” and here peti 


















Miss Tselentis’ eyes sparkled 
just indignation, “is the attit 
of American parents toward # 


music teacher. I have had paré 
assure me that the only import 
thing about Johnny’s music |less¢ 
is that he be made happy dufil 
their course they warn 
‘He must have fun ... or else .: 
They are afraid they will be 1 
popular. with their offspring, 
goaded by this fear, will dict 
to the teacher.” 

Miss Tselentis, who represents ¥ 
best pedagogic principles of 
worlds, continued, “In Europe # 
pupil respects his teacher, who 2 
the complete authority of his P 
fessional status and heard 
parents, and the child learns @ 
this is the true way to study ¥ 
out difficulty.” } 

I agreed heartily with everythl 
the vivacious brunette teacher ™ 
said, and she added another pe 
of contrast between European 
American students. “American ? 
seem to feel that playing is § 
. sometimes they are kidded 
schoolmates, and all this is 2 
perhaps we lose some good ta 
that way. In Europe it isn’t % 
way; boys take music seriously 
will let nothing interfere with 
studies.” 


is 
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Guild Members In The News... 








§¥APLEWOOD, N. J.—Eric Steiner, 
"BGuild member of Maplewood, N. J., 
will go on a lecture tour through 
“Bibe Southern States this winter to 
“Byemonstrate his new Piano Course 
_gnd supplementary material, publish- 
‘Bed by Belwin. 
The dates of his lectures are: 
Bpaleigh, N. C. (Jan.-11), Charlotte, 
“ay. C. (Jan. 12), Birmingham, Ala. 
“Bijan. 13), Montgomery, Ala. (Jan. 
915), Columbus, Ga. (Jan. 18), Jack- 
gnville, Fla. (Jan. 19), Orlando, 
fla. (Jan. 20), Tampa, Fla. (Jan. 
#1), Knoxville, Tenn. (Feb. 1), Chat- 
tanooga, Tenn. (Feb. 2), Nashville, 
fern. (Feb. 3), Memphis, Tenn. 
(Feb. 5), Jackson, Miss. (Feb. 8), 
faurel, Miss. (Feb. 9), Hattiesburg, 
Miss. (Feb. 10), New Orleans, La. 
(Feb. 11), Baton Rouge, La. (Feb. 
12). 
The lectures are being sponsored 
by the local music dealers, in oc- 

































operation with the publishers. For 
further information teachers may 
write to BELWIN, Inc., Rockville, 





Center, New York. 


BGEORGE ANSON 

FORT WORTH—The Texas Wes- 
feyan College Division of Fine Arts 
presented George Anson in the Con- 
certo Recital of their Faculty Re- 
tital Series on October 27 in the 
Fine Arts Auditorium. 

Programmed were the Telemann 






















Concerto in G Major, Hoffmeister 
foncerto in D Major, and Hinde- 
mith Concerto, “Der Schwanendre- 
her.” 

ELLA BEAR-BAKER 

BURLINGTON, lIowa—Ella Bear- 


Baker, Concert Pianist and Professor 
of Music, received 
the Artist Diploma 
in Guild Auditions, 
May, 1959, with 
Mrs. Few Brew- 
ster of Austin as 
judge. 

Mrs. Baker is 
presently teaching 
piano privately in 
Burlington. She was formerly As- 
aee sistant Professor of Piano at Drake 
University for 12 years, Assistant 
Professor of Piano at the University 
of Kansas for two years, soloist of 
the University of Kansas, and di- 
rector of the Piano Ensemble classes. 
Mrs. Baker holds membership in 
the P.E.O. Sisterhood, in Mu Phi 
Epsilon and Pi Kappa Lambda, is 
district director of Iowa for the Na- 
tional Federation of Music Clubs, 
member of the Music Teachers Na- 
tinal Association, and faculty mem- 
emer of the National Guild of Piano 
“Be Teachers. 


RALPH BRIGGS 

EL PASO—Texas Western College 
presented Ralph Briggs, pianist, in 
a Department of Music Faculty Re- 
tital on Nov. 8 at Magoffin Audi- 






Afric Steiner Plans Lecture Tour 


and David Green, violins, 


a piano pupil of Ralph Briggs, piano. 


THELMA JACKSON SMITH 
LIVINGSTON, Tex.—Mrs. Thelma 
Jackson Smith, retired piano teacher 
of Livingston, is the composer of 
seven published sacred vocal solos 
and one tone poem. 

Her noted “Bless Thou, O God, 
This Day” was first published in 
1939 in the Etude, and copies of her 
songs have been placed by request 
in the Houston Public Library and 
in the libraries of Sam Houston 
State Teachers College and Baylor 
University. 

She is a member of the Texas 
Corhposers Guild and the National 
Guild of Piano Teachers, and has 
been honored with the publication of 
her biography in Texas Composers, 
published by the Texas Federation 
of Music Clubs. 


JAMES HOUSTON 

HERRIN, Ill.—James Hoiaston is pre- 
senting a series of vesper organ pro- 
grams at 4 o’clock p.m., on Sunday 
afternoons this season throughout 
Southern Illinois churches and radio 
stations. Miss Judy Helton, Carbon- 
dale, daughter of Attorney and Mrs. 
J. Edward Helton, presents “thumb- 
nail” biographical commentaries of 
the composers programmed. 

The programs presented in area 
churches are open to the public; 
there is no admission charge. 

Houston is founder-President of the 
Southern Illinois Talent Parade As- 
sociation, the Musicians’ Guild of 
Southern Illinois, and the Southern 
Illinois Association of Student Mu- 
sicians, which annually presents more 
than 275 young student musicians 
from pre-school age through young 
adult artist in concert, recital, radio, 
and television. He also directs the 
Association’s regular radio broadcast 
series, “The Student’s Workshop,” 
which has been carried by Radio 
Station WCIL, Carbondale for the 
past seven seasons. Houston, an 
organist and pianist, is author of 
two works, “Success in Music Teach- 
ing” and “Successful Piano Teach- 
ing,” to be published later this sea- 
son. He has appeared on area radio 
stations in the past and has served 
as guest organist at area churches 
in seasons past. 

He is a member of the American 
Guild of Organists, the National 
Music Teachers Association; the Na- 
tional Association of Schools of Mu- 
sic; the Music Educators National 
Conference; the National Guild of 
Piano Teachers; and the National 
Federation of Music Clubs. 


RUDOLPH GANZ 
(Reprinted from Musical America 
by Permission) 


CHICAGO—Rudolph Ganz has re- 
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offer at the Phillips Gallery in 
Washington, D. C., on Oct. 26. The 
H. W. Gray Company has just pub- 
lished a new song by Mr. Ganz, for 
soprano, “If Roses Never Bloom 
Again”. 


LEO PODOLSKY 

CHICAGO—At the requests of 
many teachers in the Los Angeles 
area, Dr. Leo Podolsky will return 
for the third consecutive season to a 
number of centers in the California 
southland for his six seasonal visits. 
At each visit a single three-hour 
session will be conducted at the Im- 
maculate Heart College in Los An- 
geles; in Downey, Northridge (the 
opening series to be offered at the 
new music building by the San Fer- 
nando Valley State College); Santa 
Ana (at the home of the president 
of the Los Angeles Conservatory, 
Mr. G. Willard Bassett, and spon- 
sored by the L. A. Conservatory) 
and Westwood. 

Junior Master Classes for many 
students of many foremost studios, 
with special trips to Bakersfield and 
Reseda, and also private and group 
lessons are also offered for the 
available time. 

Topics for the series include il- 
lustrated and analytical discussions 
of Mozart, Chopin and Contemporary 
Composers and Style. Additional top- 
ices include “Technic—the Pianist’s 
Problems” and “Pedagogy through 
Repertoire”’. . 

The total of 18 hours can be ap- 
plied for credit through the Im- 
maculate Heart College, Los Angeles 
Conservatory or San Fernando Val- 
ley State College. Trips are planned 
in October, November, January, Feb- 
ruary, April and May. The full and 
crowded schedule, to be carried out 
in 12 days (each visit) will indeed 
keep Dr. Dodolsky busy and “on 
the go”. 


LYNNE HOLCOMBE 
HOUSTON—The Southwestern Uni- 
versity-Williamson County Artist 
Series presented the Houston Cham- 
ber Players with Lynne Holcombe, 
Guild judge, as pianist, on Oct. 9 at 
the Alma Thomas Fine Arts Theatre. 

Miss Holcombe collaborated with 
George Bennett on Bach’s Sonata in 
G for violin and piano, and soloed 
Scriabine’s Nocturne, Op. 9, No. 2 
for the left hand, and Liszt’s Hun- 
garian Rhapsody XV. The Chamber 
Players concluded the program with 
Brahms’ Trio, Op. 40. 
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ANNE AND FERDINAND LIVA 


SCRANTON—Anne Liva, chairman 
of the Scranton chapter of the 
National Guild of Piano Teachers, 
with her husband have organized 
students and former students into 
the “Young Musicians Society.” All 
members are National honor winners 
and officers are diploma winners. 
The board is comprised of High 
School Seniors; the junior board of 
juniors, sophomores and freshmen 
in high school. Mr. Liva will form 
a chamber ensemble selecting the 
members who play other instruments 
and a vocal ensemble with those 
who have voice as their minor. 

The officers: Ray Cramer, presi- 
dent, 10 yrs. Nat’l Honors, Paderew- 
ski medal, Collegiate Senior Diploma, 
$100.00, minor horn; Earnest Rago- 
gini, first vice president, High 
School Diploma, five yrs. Nat'l 
honors, voice minor; Thomas Hryn- 
kiw, second vice pres. High School 
Diploma, 2 years nat’l honor, minor, 
violin; Jean Ann McMahon, Treas- 
urer, High School Diploma, seven 
yrs. Nat’l honor, voice minor; Al- 
berta Barbini, Corresponding secre- 
tary, High School Diploma, three 
year Nat’l Honors, minor, cello and 
ballet; Rose Marie Borawski, Re- 
cording secretary, High School di- 
ploma, six years Nat’l honors, voice 
minor; Joseph Sabatini, correspond- 
ent for Wilkes-Barre area, high 
school diploma, five year nat’l hon- 
ors, voice minor. 

Active board: Bernice Margolies, 
chairman, thirteen years nat’] hon- 
ors, Paderewski medal, High School 
diploma, $100.00, voice. Also Stephen 
Banks, Sandra Musso, Joseph Reakes, 
Carl Sylvester, Elaine Barko, Kathy 





Tedesco, J. B:; Fitsgerald, Sue El- 
len Kadison, Kenneth Sumner, Bar- 
bara Silvano, Sandra Sernak. Na- 
tional winners from one to nine 
years. Minors, cello, violin, clarinet, 
oboe, etc. 

Junior board: Ellen Ruth Nivert, 
chairman, eleven years Nat’l honors, 
Paderewski medal, minor flute. Also 
Susan Valenchus, Jack Oakey, An- 
thony Sarry, Ann Marie Gilgallon, 
Ann Teresa Kenny, Patricia Piszek, 
Stephen Killiany. 

College Board: Maria Rosalie 
Kushmerick, Chairman, five year 
Nat’l honor, High School diploma, 
bassoon minor. Student members 
who are attending colleges but will 
be supporting members of the s0- 
ciety: William Ackourey, Joyce 
Basch, Miles Donis, Sidney Ecker, 
John Fries, Bernett Grubman, Mary 


Levy, Judy Notari, Marilyn Pel- 
licioni, Rose Marie O’Brien, Mary 
Ann Salva Menasian, Helen Se- 


bastianelli, Bruce Wallerstein, Mar- 
tha Divirgilio, Harriette Davis, 
Marian Folk, Elaine Seigel, Joseph 
Vayda, Martin Kushmerick, Jolynne 
Rocereto, Jeanette Soma, Judy Miles, 
Byron Miles, Mary Palevich, Janet 
Cornell, Rose Mary Rosavage. 

All of the students in the piano 
department of the Liva Music School 
are members and the response from 
former students is most gratifying; 
bringing the present membership to 
150. The official membership cam- 
paign began Sept. 9. 

The youngest member of the so- 
ciety is Gina Barbini, three years 
old, who performed a ten piece 
program in the Scranton auditions 
for Miss Grace Barber. 
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Piano Teachers are talking about — 


JAMES CHING 


James Ching . . . English . . . The youngest full time student ever to enter the 
. . played Bach’s “Chromatic Fantasia and Fugue” 
at the age of twelve in the first concert given in the new Royal Academy 
Building . . . won an open scholarship to the Royal College of Music . . . B.A. and 
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through physiology and applied mechanics resulting in the reading of a paper be- 
fore the Physiological Society—later published as a book on the foundations of 
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caster about matters musical during the second World War. . 
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Young Musicians 
Begin 2nd Season 


HERRIN, I1l.—The Southern Illinois 
Talent Parade Association with James 
Houston, Guild member of Herrin, 
as President has opened its 1959- 
1960 season. 

The first radio broadcast for the 
season of the “Student’s Workshop,” 
Was presented Sunday, September 
27th, 1959 at 12:30 p.m., over WCIL, 

Illinois with Miss Judy 

Helton, daughter of Mr. and Mrs. 

J. Edward Helton, Carbondale, re- 

for the second season as 
announcer. | 

Pupils appearing were: Joyce Brad- 
ley, piano student of Mrs. Walter 
Atkins, Murphysboro; Mary Ann 
Heyde, Mascoutah, voice student of 
Mrs. Edna Wagner Warner, St. 
Louis; Pat Kampmeyer, piano student 
of Mr. Warren VonDerAhe, St. 
Louis; and Van Robinson, piano stu- 
dent of Mrs. W. A. Thalmn, Carbon- 
dale. 

The sole purpose of the Southern 
Illinois Talent Parade Association is 
to search out young Southern Illinois 
student musicians of beginning and 
advanced ability, who are seriously 
working toward the goal of a career 
in music and assist them as best it 


can. 

The recitals, radio and television 
programs sponsored by the Associa- 
tion are part of a plan to provide 
opportunity for performance to stu- 
dent musicians of Southern Illinois. 
For such students the plan further 
envisions performance and appear- 
ances in wider fields. 

The Association assumes responsi- 
bility for all programs. No admission 
is charged to the public recitals. The 
Association is staffed entirely by 
volunteers and no student, officer or 
member receives material compensa- 
tion for their efforts. 

In the past years, the Association 
has presented to Southern [Iilinois, 
more than 1350 of the area’s talented 
young musicians. More than $25,000 
in scholarships have been awarded 
to pupils who formerly appeared on 
the series by leading colleges, uni- 
versities, schools and conservatories 
of music of the nation. 

The Association is justly proud of 
the professional progress some of the 
young people have made as soloists 





DEBRA ANN JOHNSON is the talented 
five year old piano student of Myrtie Col- 
lins of Denton, Tex. She is pictured with her 
1959 Audition judge, Mrs. Opal J. Cotton 
of Wichita, Kansas, and she was one of the 
youngest entrants in that center. 





and teachers in Southern Illinois and 
beyond and of the recognition they 
have received. Many, especially those 
presented in more recent years are 
continuing their studies locally, in 
St. Louis, Chicago, New York and 
other metropolitan cities. One has 
studied for a time in Europe. Many 
of the young people have gone on 
to promising careers in music .Sev- 
eral are making their mark on the 
concert stage. Others have chosen a 
eareer of teaching. 
Any student of Southern Illinois, 
whose home is in the area is eligible 
to participate on any of ,the pro- 
grams, even though he may be cur- 
rently studying in another city or 
state. Also eligible are those from 
other vicinities who are currently 
studying in Southern Illinois. 
Other Association-sponsored proj- 
ects include the Southern [Illinois 
Association of Student Musicians, 
and the Musicians’ Guild of Southern 
Illinois, both of which are service 
membership organizations, founded 
and incorporated not-for-profit. 
Presidential Advisers are: Miss 
Minnie Fisher, Murphysboro; Mrs. H. 
O. Pope, DuQuoin; and Mrs. Norman 
C. Halliday, Cairo. The Program 
Planning Committee consists of more 
than thirty of the area’s music 





teachers. 





% DISTINGUISHED COMPOSERS 
te EXCELLENT PUBLICATIONS 


MICHAEL AARON 
PIANO ALBUM 


Original, charming pieces for reading, recital and recreation, 
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and enjoyment. 


HAZEL 


Ist SOLO BOOK 
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pianist, in big notes. Suitable as 


used for performance or study. 


Hent 


MARVIN KAHN 


THEORY PAPERS — In 3 Books 
The complete set of theory papers designed to take the student 
from the beginning grade level (Book 1), to lower intermediate 
grade level (Book 2), to upper intermediate grade level (Book 3). 
Widely used. Book 1.. .65 Book 2 .. 

NOTE SPELLER & EAR TRAINING BOOK 

A progressively-graded reading, writing and ear training book for 
the beginning piano student. Contains excellent study material .85 
(Ideal companion book to Kahn's Theory Papers — Book 1) 
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in big notes. Colorful appealing 

recital or feaching material. .85 music for the beginner. 
SONATINA ALBUM 

Four melodious Sonatinas for the young pianist, written in the 

style of the classics. Each Sonatina, in four movements, may be 


ERIC STEINER 


MELODIES IN MINOR 
A delightful collection, for the young pianist, of folk tunes, spir- 
ituals and popular melodies accompanied by the three principle 
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habits and improves rhythm and 
cital material. 
” Send for your free Piano Catalog. 


MILLS MUSIC, INC. « 1619 Broadway « New York 19, N.Y. 
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ESTHER RENNICK 


LET’S PLAY TRIOS 


A collection of familiar tunes, in easy arrangements. Designed to 
broaden the beginner's approach based upon his normal play 
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‘}of the Music Building. “Hecuba” by 


PIANO GUILD NOTES 


U.T. Plans Annual 


Fine Art Festival 


AUSTIN—The College of Fine Arts 
of the University of Texas has sched- 
uled their eighteenth annual Fine 
Arts Festival to cover the entire 
month of November. 

A faculty exhibit of sculpture, 
painting and ceramics was on dis- 
play from Nov. 2-30 in the Loggia 


Euripides was presented in the 
Laboratory Theatre on Nov. 13, 14 
and 16-21. Special events included 
a lecture-discussion of The 1959 Fes- 
tival Music by Andrew J. Broekema 
on Nov. 10 and a lecture of The 
Development of the Arts in the 
Southwest by John Rosenfield on 
Nov. 18. 

Scheduled musical performances 
were as follows: Nov. 15, the Uni- 
versity of Texas Symphony Orches- 
tra, Alexander von Kreisler, Con- 
ductor, with duo-pianists June and 
Henri Pantillon (two of the top cash 
BPRC winners); Nov 16, Flor Pee- 
ters, Belgian organist; Nov. 17 and 
19, Quartetto Carmirelli; Nov. 19 
and 20, Henri Honegger, Swiss Vio- 
loncellist; Nov. 21, Carl Dolmetsch, 
Recorder viruoso, and Joseph Saxby, 
Harpsichordist. 

The concluding concert on Nov. 22 
presented the San Antonio Symphony 
Orchestra, Victor Alessandro, Con- 
ductor, with soloist Lorin Hollander, 
sensational 15 year old pianist. 








AAGOT L. THARALDSON sent the pic- 
ture of some of the youngest pupils from 
Brooklyn, N.Y. studio. They are a part of a 
studio club called “Music Trail Tracers” 
which meet the first Saturday of each 
month. As the name states, they retrace 
the trails made by famous musicians. 





A MOTHER AND HER SON were both 
winners of cash awards, first rating gold 
medals and the surprise gift of THE VAN 
CLIBURN LEGEND in the 1959 Biennial 
Piano Recording Competition, both pupils 
of Hazel M. Kennedy of San Jose Calif. 

Mrs. Yuri Torigue won a Collegiate di- 
ploma in 1959 Auditions and Wayne and his 
younger sister Katherine both received Na- 





May 29 at the First Methodist Church in 
Guild Auditions. 


THESE PUPILS of Mrs. Grace S. (Leonard) Summers who were presented in ri ci 


First row shows Robert Wanner (International), Susan. McGaughan (State), 
Allaben (District), Carol Lanphear (District), Karen Moses (Local), and Lois 
(Local). Second row: Mrs. Summers, teacher and MacDowell chapter chairman, @ 
National members Donald Ball, Judy Ball, Donna Matheney, Leone Buyse, Millie Ma 
Susan Darsie, Marjory Makarainen, and Charles Parkin. 



















Ithaca, N.Y. were all entrants in the 













By Robert W. Dumm 
It is the nature of creative minds 
that their influence endures, not only 
in their works, but in the tradition 
fired by their personality. Mozart en- 
dures forever in his music, but in his 
letters he also touches us, as. nearly 
as the scratch of his quillpoint. In the 
wide fraternity of original spirits, 
there is no time, no place, no narrow 
living, no death. Like plants drawn by 
the sun, they all face in the same di- 
rection, and warm themselves by the 
same truth of life that each celebrates 
in his own way. Such a person was Al- 
fred Mirovitch, and such is his in- 
fluence that it has blurred the line 
between his presence and his passing. 
Quickly one remembers the solid 
stance, the twinkle of good humor, the 
forthright address, the mesmeric con- 
centration of the man, as he held his 
audiences. One sees him surrounded 
by simple excellencies: a precious 
print, a book or piece of porcelain, 
and one remembers the far-off gaze 
of the visionary when he would speak 
of things most important to him. One 
never left his presence without a re- 
definition of the creative life, and a 
fresh impulse to put one’s ideas into 
action. In everything he touched, he 
disclosed his unmistakable identity 
with the long line of past and con- 
tinuing achievement. He made the 
past seem close, and one’s own life- 
time short enough to be getting about 
the serious things. He was young with 
the century, and grew up at the junc- 
ture of two worlds. 
In St. Petersburg, the city that had 
fostered Dostoievsky and Stravinsky, 
that had posed choices for genera- 
tions of artists, Alfred Mirovitch first 
studied law, as his family wished, and 
music privately. Added to that curri- 
culum was the mastery of seven lan- 
guages, and of philosophy, which sus- 
tained the mature artist in his grasp 
of freedom through order. Certainly, 
his gift of tongues was the desire to 
articulate an extraordinarily rich in- 
ner life. Without a single lesson in 
English, he nevertheless developed a 
forceful style; and on his deathbed, 
he was heard to recite, ever so quietly, 
the Odyssey in Greek. 
Mirovitch turned to the fulltime 
study of music under Annette Essi- 
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(To be concluded in January-February 
issue) 


Editor’s Note: Robert Dumm # 
Dean of the Boston Conservatory, 
Educational Editor of the Junior Key 
notes Magazine, a contributing critit 
of the Christian Science Monitor, 
New England Correspondent to tht 
Musical Courier, and Consulting Ede 
tor of the Boston Music Company. ' 





Pictured is one 
Mrs. Eleanor Gingles, 
Huron, S. D., 26 supe 
rior winning student 
-. in the 1959 auditiom 

_ They’ are Becky A® 
seth, Kathy Busch 
' Cynthia Hebros 
Michael Psiropolows 
Michele Oviatt, Tom 
my Larsen, Angi 
Karedis, Lela Peat 
Mary Schallenkamp, Cathryn Dahlenbuth 
Penny Chamales, Gloria Houghtaling, 
trice Kloss, Virginia Burgher, Beverly Meyt 
Paula Mundt, Sharlyn Olson, John 
Sharla Glanzer, Judy Maxy, Carol S 
Marian Wold, David McGregor, Linda De 
ton, and Diane Tschetter. 
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pANIEL POLLACK 


American Artists, Inc. presented 
Daniel Pollack, pianist, in the Wilshire 
fhell Theatre on Oct. 22, when he re- 
gived outstanding reviews on the fol- 
wing program: 

Organ Prelude in G minor (Bach- 
Siloti) ; Toccata in E minor (Bach) ; 
Sonata, Op. 79 in G major (Beethov- 
a); Sonata, Op. 26 (Samuel Barber) ; 
Polonaise Fantasie, Op. 61 in A flat 
major (Chopin); the U. S. Premiere 
gf Rondo, Op. 59 (Kabalevsky) which 
was composed for the Moscow Inter- 
national Tschaikowsky Contest; Con- 
glation in D flat major (Liszt); and 
la Campanella (Paganini-Liszt) ar- 
ranged by Busoni. 

Danie] Pollack, Los Angeles pianist, 
isa winner of numerous contests and 
awards, among them the Josef Lhevin- 
ne Memorial Scholarship, first prize 
in the International Piano Recording 
Competition, and a Fulbright Award, 
gving him a year of study in Vienna. 
He was a Laureate winner in the 
Tschaikowsky Competition in Moscow, 
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o% F through which he won a cash award 
} and a concert tour through Russia. 
entire Not 

hoped (Program Notes) 


In a letter to the Guild founder, Mr. 


, iss ° 2 

man Pollack brings us up to date on his 
vire Hmactivities since being released from 
. late the Army last May. “I joined my 


wife in Los Angeles to visit with my 
parents, and then we went to Aspen, 
Colo. . . . Following coaching there 
with Mme. Lhevinne, I returned to 
New York City. Due to a marvelous 
write-up which was devoted to me in 
aSunday Editorial in the Los Angeles 
Times, June 21, 1959, I received nu- 
merous engagements to play here in 
the Southland, and after an absence of 
more than eight years!” 

Following the Oct. 22 recital, the 
following engagements are scheduled: 
Recital at Immaculate Heart College, 
Oct. 29; Recital for Community Con- 
certs, Van Nuys, Calif., Nov. 5; Re- 
tital at Hollywood Los Feliz Com- 
munity Center, Nov. 8; Our Lady of 
the Lake College, San Antonio, Tex., 
Nov. 16. 

Following his return to New York 





ary BCity, Mr. Pollack is scheduled for a 
Dec. 138 engagement at the Biltmore 
i Hotel for the LADO Organization, 
= whose award he won in 1956, and for 
on a January program at Gracie Man- 
; HA sion, the home of Mayor Wagner of 
crm @New York, with Eleanor Roosevelt 
a as guest speaker. This program is 
7 sponsored by the Concert Artists 
y Ed Guild, and Mrs. Roosevelt’s lecture 
ny Bvill be “The Artist as World Ambas- 
sador.” 
one «On Feb. 13, Mr. Pollack is engaged 
ingle, 40 play with the Los Angeles Phil- 
oe harmonic Orchestra at Shrine Audi- 
tu torium. 
ditions 
ry Ae 
"buh PIRENE INNISS BAILEY 
oe NEW YORK—TIrene Inniss Bailey, 
Plo encert pianist, and artist student of 
‘Angi @ Ernesto Berumen, noted New -York 
Peas @ Pianist and teacher, appeared as guest 
ynburg # artist for the Unique Musical Society 
g, Hof New York, at the annual recital 
Mey B given by this organization at the St. 
we Martin’s Little Theatre in New York, 
, Own” Sunday afternoon, October 18th. 
Mrs. Bailey, a superior winner at 
__= § the Guild auditions, played the follow- 
——8 2g programme: Chorale: Jesu Joy 
of Man’s Desiring (Bach-Bauer), 
C) Sonata Op. 13 in C minor (Beethov- 
N fi), Nocturne in F sharp major 


(Chopin), Scherzo in C sharp minor 
(Chopin), Reverie (Debussy), Etude 
de Concert (MacDowell). 


p= ROBERT WHITFORD == 
PIANO METHODS 


One CLASSIC and One MODERN 
represent the greatest change in piano 
education in the past 100 years 
Write Dept. G, for a Free copy of 
PIANO TEACHING TODAY 
ROBERT WHITFORD PUBLICATIONS 
3010 W.W. 2nd Ave., Miami 37, Fla. 






























IVAN DAVIS 


Ivan Davis made his Town Hall 
debut on Oct. 21, and friends flew 
from afar to be there. Grace Ward 
Lankford, one of his former teachers, 
sent the following information: 


“The Carl Beutels are going to New 
York for Ivan’s concert—they have 
presented him twice in Detroit... 
Dr. Margaret Ruth Tramwell, from 
Carnegie Tech, Pittsburgh, a former 
pupil of many years of mine and a 
N.T.S.C. classmate of Ivan’s, is flying 
to N. Y. ... Ivan’s parents and Mrs. 
B. A. Rea of Hobbs, too. Mrs. Larry 
Imhoff of Washington, D.C. is com- 
SE 

Harold Schonberg’s Oct. 22 review 
in The New York Times is reprinted 
below: 


Ivan Davis, the Texas-born, 27-year- 
old pianist who has been winning or 
taking high place in competitions all 
over Europe and America, made his 
Town Hall debut last night with a 
difficult program representing many 
styles of music. He came through very 
well and established himself as one of 
the superior American pianists. 


He is not the strongest of techni- 
cions, but he has one major asset not 
shared by all his colleagues—he is 
able to communicate musical excite- 
ment. His pianism is resourceful and 
intelligent, and he is full of strongly 
personal ideas about the music‘ he is 
playing. As a result, his playing has 
personality. 


He ranged from Mozart’s F major 
Sonata (K. 332) and Schumann’s 
“Abegg”’ variations through the Liszt 
Sonata, a pair of Scarlatti sonatas, 
Prokofieff’s Sixth Sonata and the first 
New York performance of Samuel 
Barber’s “Nocturne (Homage to John 
Field) .” 


In all of these there was the feeling 
of an intense musical personality. Mr. 
Davis’ ideas about the Mozart sonata 
were ' decisive, healthy and sharply 
etched. There was none of the non- 
sense about making the piano sound 
like an instrument of Mozart’s day. 
Instead, there was a control of dy- 
namics that belonged to the modern 
piano, and withal a fine insight into 
the wit and flow of the music. 


Perhaps the best playing of the eve- 
ning came in the “Abegg”’ Variations, 
each of which was turned with a feel- 
ing for the kaleidoscopic moods of the 
piece. Mr. Davis had the color, style 
and equipment for the music. 


In the Liszt work he was a little 
hard-pressed. There never was any 
suggestion that he was in trouble, but 
one did note a few scrambled passages 
and quite a few dropped notes. But it 
would be sheer pedanticism to make 
out that these overrode the strength 
of Mr. Davis’ conception—the fine 
planning he brought to the work, the 
beauty of detail, the wide range of 
dynamics. It was an interesting and 
even vital performance. 

e 


The ‘Prokofieff sonata was equally 
well-managed, though the music is be- 
ginning to sound tiresome and dated. 
Prokofieff’s former thunderbolts have 
degenerated into the fizzle of a wet 
match. 


The new Barber work is a short and 
graceful tribute to the nineteenth- 
century Irish composer who antici- 
pated Chopin in the nocturne form. It 
has a lyric line over an arpeggiated 
bass, is a skillful amalgam of roman- 
ticism with modern techniques super- 
imposed, makes its point and stops 
when it should. 


Mr. Davis plays with the poise of a 
veteran—which, of course, he is. He is 
perhaps just a shade careless in his 
technical work, and a few edges re- 
main to be smoothed out. But this was 
an unusually promising debut, and it 
left no doubt that an important new 
American pianist has arrived on the 
scene. 


Impromptu Report By 
Grace Ward Lankford 


It was a sensational debut—four 
encores—many notables in attendance. 
Harold Schonberg of the N. Y. Times, 
the toughest critic, went “all out.” 


Many Texans were there, Miss Nor- 
fleet and 14 students, Lawrence Tib- 
bett, Samuel Barber took two bows 
from a Loge, my ex-roommate, Mrs. 
S. J. Smith, New Rochelle, Mrs. 
Charles Planick, a composer from 
Fort Worth, Dr. Harold Morris, Mme. 
D. Sairno, Howard Kasschau, George 
Lawrence, Franz Mittler, the com- 
poser, and so many others. 











ae 


MONTE HILL DAVIS 


MONTE HILL DAVIS 


The Allied Arts Committee present- 
ed Monte Hill Davis in concert at 
S.W,.S.T.C. in San Marcos, Tex., Oct. 
12, in a program of works by Scar- 
latti, Beethoven, Chopin, Ravel, and 
Prokofieff. 


On Oct. 18 the same concert was 
played at the National Art Gallery in 
Washington, D.C., when Robert Parris 
of The Washington Post wrote the 
following review in the Oct. 19 issue: 


It wasn’t long after Monte Hill 
Davis began her piano recital at the 
National Gallery last night that her 
virtuosity and quality of musical tem- 
perament became apparent. 


Scarlatti sonatas invite disaster as 
a program opener, requiring a control 
so vast as to conceal any hint of nerv- 
ousness. Miss Davis’ performance of 
three of them was so close to ideal 
that even minor reservations would 
be picayune and ungracious. 


The Beethoven sonata, op. 57,:and 
the Chopin G-minor Ballade, however, 
were warhorses of a somewhat differ- 
ent color. Not that the technique she 
had already shown was not just as 
clearly evident. What was missing, on 
the contrary, was a different sort of 
technique: the massive, big-fisted sort 
that can make one wonder at the fate 
of an early nineteenth-century instru- 
ment under the brawn of a Ruben- 
stein. ; 


Miss Davis can make the piano glit- 
ter and sparkle magnificently. She has 
what used to be called—and still is 
for all I know—the pearly touch. Her 
finger technique is so sure that even 
individual tones of a fast trill sound 
out pointed and clear. 


But somehow she contrived to make 
the Beethoven and Chopin sound like 
little pieces. They had drive and ac- 
curacy, except for a memory slip in 
the last movement of the Beethoven, 
but they lacked spaciousness and 
grandiloquence. 


What, I wonder, happens to per- 
formers at the gallery during inter- 
mission? For the past three Sundays 
the second half of the programs has 
been remarkably superior to the first, 
and on each occasion the soloist has 
contradicted an earlier reservation. 


Miss Davis closed her program with 
a fine performance of Prokofieff’s 
Sixth Sonata, and it had all the gran- 
deur you would wish. The Ravel Sona- 
tina, which preceded it, was right up 
her alley, of course, and except for 
some gratuitous rubatos, was as cool, 
dry, and French as it should be. 

Jack Guerry Writes 


When writing the Guild founder to 
tell him of the first Monte Hill Davis 
concert to be held in the Austin area 
in some time, he said: 


“The Sunday following her per- 
formance here, Monte will play in 
Washington, D.C., and the Sunday fol- 
lowing that, she will play with the 
National Symphony in Washington. 
So you see, the fact that she is now 
the mother of a beautiful little three 
year old girl, and the wife of a very 
successful advertising executive has 
not prevented Monte from continuing 
to perform and grow as a pianist.” 


Rebecea Snider of Silver Spring, 
Md., wrote, “My grateful thanks for 
your letter of Oct. 13, 1959, informing 
me of the brilliant pianist Monte Hill 
Davis who did perform an unusual 
concert Sunday evening at the Na- 
tional Gallery of Art.” 


On Oct.. 25, she played the Grieg 
Piano Concerto with the National 
Symphony Orchestra, with Howard 
Mitchell conducting, in Kensington, 
Maryland. Returning to Texas, she 
played a concert at the Dallas City 
Library Auditorium on Nov. 10 spon- 
sored by Sigma Alpha Iota, music 
fraternity of which she is a member. 


‘SOME PROMINENT YOUNG ARTISTS 


JUNE AND HENRI PANTILLON 


June and Henri Pantillon, Guild 
winners of $750 each in cash awards 
in the BPRC as pupils of Dalies 
Frantz, University of Texas, gave a 
recent concert in Recital Hall on the 
U. T. campus. 

Following is a partial reprint of the 
Austin American review: 

The piano-playing couple returned 
to the University this fall after a 
two-year sojourn in Pantillon’s native 
Switzerland, during which time they 
concertized widely through Europe 
and earned warm plaudists from rank- 
ing European music critics. 

Typical of the praise inspired by 
their joint recitals in France and 
Switzerland is the comment of a re- 
viewer who noted that “because of 
their contrasting personalities, these 
two gifted artists complement each 
other marvelously.” 

Another critic wrote, “The couple 
possesses remarkable technical and 
musical means which were used in an 
absolutely overwhelming program. We 
admired the ardor and enthusiasm of 
these young artists who presented an 
important part of the piano literature 
with praiseworthy assurance and 
mastery. 

“The Sonata No. IV by Mozart (for 
piano duet) is a monumental, almost 
orchestral work, which one never 
hears,” the critic continued. “The 
Pantillons gave us a very architectural 
version with majestic dimensions and 
carefully balanced proportions.” 

The Mozart work he described (So- 
nata in F Major, which is considered 
an ideal example of fourhand piano 
writing) will be a part of the program 
which the Pantillons will be playing 
Friday night. 

Also on the bill of piano-duet works 
will be Schubert’s “Fantosie in F 
Minor,” Debussy’s “Six Epigraphes 
Antique” and Hindemith’s “Sonata” 
for four hands. 

Both the Pantillons studied in the 
UT music department under Dalies 
Frantz. Mrs. Pantillon, the former 
June Stokes, earned both her bachelor 
and master’s degrees at the University 
and later studied for two years at 
Vienna’s State Academy of Music un- 
der a Fulbright scholarship. 

Pantillon completed his degree in 
piano and organ at the Vienna State 
Academy and, after a series of concert 
appearances in Switzerland, came to 
the University in 1956 to get his 
master’s. 


HELEN JOYCE ENGLER 


The Immaculate Heart College and 
the Leo Podolsky Piano Sessions pre- 
sentéd Helen Joyce Engler, Artist- 
Student of Dr. Podolsky of the Sher- 
wood Music School, Chicago, in a 
July 10 concert in the college audi- 
torium. 

The program included compositions 
by two outstanding Guild members: 
Sonata Transa (John F. Carre), 
Rousseau Variations (Elliot Griffis), 
Tragoedie Fragment and Danza Fes- 
tiva (N. Medtner), Sonatina, Op. 13, 
No. 1 (Kabalevsky), and Sonatina 
(Bartok). 

Elliot Griffis wrote from Los An- 
geles that Miss Engler has played 
this program in Chicago, Milwaukee, 
Albuquerque, Los Angeles, and Yuma. 
“This young artist has fine stage 
presence, able command of technique, 
and enthusiasm for contemporary 
compositions. She may develop into 
a top-notch virtuoso.” 


JEANEANE DOWIS 


Jeaneane Dowis, a young pianist 
from Texas, gave a Town Hall recital 
on Oct. 22 consisting of Mozart’s “Ah, 
Vous dirai-je, Maman,” Beethoven’s 
Sonata in A flat, Op. 110, Barber’s 
Sonata for Piano, Op. 26, and Schu- 
mann’s Carnaval, Op. 9. 

Miss Dowis, a Guild Recording 
Competition winner, is a graduate of 
the Juilliard School of Music where 
she was a student of Rosina Lhevinne. 
She has concertized widely, in recitals 
and with orchestras, throughout the 
United States, and has been a teach- 
ing assistant to Mme. Lhevinne both 
in New York and in the West. 

Among the list of honors she holds 
and prizes won are the Carl Roeder 
Award, a grant from the Olga Sama- 
roff Foundation, the Chopin Award 
of the Kosciuszko Foundation, the 
Josef Lhevinne Memorial Scholarship 
(twice), the Juilliard Concerto Com- 
petition (twice), and the Busoni Com- 
petition in Italy. 
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MARY LOU MULLER 


HOUSTON—Mary Lou Muller, a 
pianist from Houston, Tex:, recently 
made her Town Hall debut in New 
York City, playing the following pro- 
gram: 


Partita in B flat (Bach), Sonata, 
Op. 53 (Beethoven), Sonate, Op. 58 
(Chopin), Three Preludes (Debussy), 
“Alborada del Gracioso” (Ravel), 
Suite (Dello-Joio), and Mephisto 
Waltz (Liszt). 


Miss Muller began her musical stud- 
ies in Houston at the age of five, 
under teachers of the ‘Southern Col- 
lege of Fine Arts’ of which Dr. Ho- 
mer Springfield, noted musician and 
teacher is the director. At the age of 
eleven she was presented in a concert 
playing the Mozart Concerto in B 
Flat; two years later followed her 
first solo recital. 


While still a young student she 
spent three years as a pupil of Eliza- 
beth Morosow, concert pianist and 
teacher from the Conservatory of 
Prague, Czechoslovakia. 


At North Texas State College, 
where she received her Bachelor of 
Music Degree, Miss Muller was a stu- 
dent of the renowned duo-pianists, 
Drs. Silvio and Isabel Scionti. She won 
several awards as a member of the 
National Piano Guild im recording con- 
tests, and was rated as a “Superior 
Talent” in the Guild’s National Audi- 
tions. ' 


In her final year at college, Miss 
Muller was awarded the Fulbright 
Scholarship for post-graduate study at 
the “Conservatoire National de Mu- 
sique” in Paris, France. She spent 
three years in France under the dis- 
tinguished pianists and pedagogues, 
Marcel Ciampi and Alfred Cortot. 


Miss Muller has appeared in recital 
and as a soloist with orchestras both 
here and abroad including a trans- 
Atlantic recital aboard the famed 
Italian Liner ‘Andrea Dovia’. She will 
soon be appearing in recitals under 
the management of the ‘Getta Strok’ 
Agency of New York. 


New York Herald Tribune; April 
20, 1959: “A musician of refinement 
and. musical intelligence, Attractive 
tone, delicate, yet resonant and firm. 
Sound and interesting musical ideas.” 
W. F. , 


New York Times; April 20, 1959: 
“An ambitious program to which the 
young performer addressed herself 
with gratifying results. In the Bach 
Partita, Miss Muller displayed com- 
mendable dexterity and a flair for a 
cleanly etched musical line.” 


“A personal individualistic note was 
struck in the Chopin B Minor Sonata, 
which had great conviction and was a 
highlight of the performance. 


“The Debussy pieces had much 
charm, and the Mephisto Waltz 
brought the very promising debut to 
a brilliant conclusion.” John Briggs 








AUSTIN BOY was Fair attraction when 
David Spicer, Jr., son of an Austin, Tex., 
Guild member demonstrated the $18,000 all 
transistor Allen Organ at the Dallas State 
Fair this year. Davis, Jr. played selections 
from the organ literature of Bach, C. M. 
Widor, Jose Padilla, and Jacob Gade in a 
program arranged primarily to show the 
great possibilities of the new Concert Con- 
sole. 
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Yanna From Heaven 











Your insistence on “faith with belief” has so sustained me these past 
three years that I want to thank you for it, though the thought was 
expressed in letters to others in Piano Guild Notes, they always seemed 
directed to me. God does move in ways mysterious. 

I am well; I’m back in my studio and the Guild goals for my students 
and me are churning through my thoughts, stimulating me to new and 
true efforts. 

And is this perhaps an act of our Creator? .. . Piano Guild Notes for 
July-August carried the story of the Honolulu Auditions, but to me brought 
the name Mrs. Ruth Bacon (nee Ruth Orcutt). I was her scholarship pupil 
at the University of Kansas and her first pupil to graduate with a piano 
major. Lost all these years, I dropped her a note and today received a won- 
derfal note from her with enclosures of programs of some of her activities. 

CLARENCE A. BRIDENSTINE 
Los Angeles, California 

You will be pleased, I know: a pupil this morning explained she had 
not always been interested in music. Her grade teacher suggested taking 
part in the Guild tests, and from that time on she had an incentive for 


real practice. How true! 
SISTER M. MARCUS, 0O.P. 
River Forest, Illinois 


Must say that after reading your articles, I bought a copy of The 
Van Cliburn Legend—it is all that you said, and I found it particularly 
worthwhile from the many things said about the status of the artist in the 
U.S.A. Have you read A. Walter Kramer’s article on American Music in 
the current M America? Very fine and all too true . . . Incidentally, 
the Buffalo Evening News is serializing The Van Cliburn Legend. 

GEORGE E. KELVER 

East Aurora, New York 


I am very grateful to you for your approval and fair review of The 
Piano Repertoire Guide in Piano Guild Notes. It is not perfected, but I 
will continue to try to make it so, in future editions. Those teachers who 
are ordering speak of such a need for this type of a compilation. 

I do hope that its principle will be of a contribution and backing to 
those high standards you have set before the Guild teachers. As a judge, I 
come home each year heart sick over the use of poor editions, and commer- 
cialized materials . 

BILLYE MULLINS SMITH 
Winter Haven, Florida 

You have the full right to be the “President Emeritus” and you have 
the combined sincere and warm wishes of us three to enjoy that honored 
title for MANY years to come! It is good that your Irl, Jr., can be gradually 
relieving you from the truly arduous tasks—more and more. 

It IS truly fantastic how you were able to develop your brain-child to 
the place and prestige-position it occupies now—all single-handedly! 

LEO PODOLSKY 

‘ Chicago, Illinois 

The students and teacher are busy preparing for the Spring Auditions. 
Teaching would be very empty without this GOAL to work for! 

SISTER MARY ELLEN, 0O.P. 
Muskegon, Michigan 

In 1929 I became a charter member of N.G.P.T. You called on me in 
person, Mr. Allison, to present your Guild Plan, which since has become a 
monument to you, and rightly so. Then, you were out “beating the bushes” 
as it were, for “converts” to the cause. The Guild’s stardards have been a 
great factor in bringing about better and more effective teaching. 

- At the out-set of my teaching, I realized I needed more than just know]l- 
edge about, and ability to perform, music. So I enrolled with Progressive 
Series Piano Teachers, and took the work-shop in Denver, under Lola 
Stone-Evans, a very fine “norma!” instructor. Since then at frequent inter- 
vals, I might say, almost annually, I have taken every piano teachers work-: 
shop offered, that has come within a 500 mile radius of Vernon. 

On an average of one for each five years of teaching, I have had a high 
school graduate to major in music at college and accepted by the head of 
the department, and for each five years of teaching, I have put one new 
beginning teacher of piano into the field of pedagogy. 

MRS. GUY PUCKETT 
Chillicothe, Texas 

It is my strong conviction the National Guild of Piano Teachers is a 
prime-mover in the advance of twentieth century education, not alone in 
music but in basic features of our nation’s culture and progress. I see 
more and more genuine proof of this. I shal! strive with all my ideals to 
uphold and to be a part of the movement. 

MRS. LILLA GRAY PARKER 
Atlanta, Georgia 

I am truly delighted over Dallas rating as “first” in enrollments. I 
can assure you that I never let an opportunity pass without encouraging 
an enrolled teacher to continue and work harder. If it is a new member, 
I am glad to tell them that there is no other place that helps the teacher 
as much as the “Piano Teachers’ Guild.” [ft is a work for them where they 
can grow, and have personal delight in seeing and hearing the development 
of their pupils. , ; 

This is said for your encouragement, and for the piano teachers and 
their pupils in their effort to be a helper in the wonderful musical develop- 
ment now taking place in our State. 

ISABEL HUTCHESON 
Dallas, Texas 

I am very enthusiastic about NGPT and what it is doing for me and 
My students. I appreciate the privilege of being a member of your organi- 
zation. 

MRS. RALPH BENNINGTON 
Levelland, Texas 

When you started the Guild, you most certainly gave private piano 
teachers and their students the best assistance in their history. As a stu- 
dent years ago, I still remember the enthusiasm I received after being judged 
by William O’Toole; little in my musical] career do I remember with such 
pleasure as the few minutes with that superb adjudicator. I feel that all 
my work in the Guild would be worthwhile if only one of my students would 
receive the over-powering incentive I received from Mr. O’Toole. 

I would feel honored to judge for you, and am eagerly looking for- 
ward to it. Since I would have Rodney Hoare to look to for guidance in 
judging, I would have the best help possible in the United States. 

JESSE W. BOYD, JR. 
San Antonio, Texas 
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Up to November 2, deadline for copy 
in this issue of Piano Guild Notes, 
ftotice of more well known and valu- 
able members and judges of the Na- 
tional Guild of Piano Teachers were 
received who have been listed in the 
first edition of A. N. Marquis Com- 
pany’s “Who’s Who in American Wo- 
men,” a reference book containifig the 
names of some 19,000 prominent wo- 
men. 

The Guild congratulates the follow- 
ing on receiving this recognition: Ruth 
Orcutt Bacon of Ewa, Hawaii; Ade- 
laide Long (Mrs. E. Everett) Lawson 
of Monroe, Louisiana; and Jessie 
Deane Trulove of Tyler, Texas. The 
names have been listed as the office 
is notified since all materia] in the 
Guild family newspaper comes directly 
from its members. 

“Who’s Who of American Women” is 
being published in cooperation with 
the Women’s Archives of Radcliffe 
College and contains data on those 
women who “stand out from their 
contemporaries, by reason of their 
positions or achievements as women. 
National or international prominence, 
although given full weight by the 
editors, is not a prerequisite. On 
the other hand, activity which makes 
the potential biographee noteworthy 
among women is essential.” 


° 

NEBRASKA—Mrs. Jackson T. 
Barnes, president of the Private Mu- 
sic Instructors of Omaha, invited 
Mrs. George U. Baer, Guild chair- 
man of Omaha’s Chapter One, to 
address their Oct. 15 meeting on the 
advantages the Guild offers teachers 
and their pupils. 

Mrs. Barnes enclosed their first 
roster printed last June. “Our or- 
ganization will not be a year old 
until next Feb. 12, 1960. We have 
five new members since this last 
printing making a total of thirty. 
Of this thirty there are already five 
who are Guild members. My own 
personal desire is 100% Guild mem- 
bership with each member submitting 
pupils to the adjudicator. I cannot 
understand the privilege of being 
called a Guild member if one does 
not submit their stadents to be 


judged. — 





RECORD REQUIREMENTS 
IN 1961 COMPETITION 

All prospective entrants in the 1961 
Biennial Piano Recording Competition 
please take notice of the following re- 
quirements: 

It has been announced that all se- 
lections recorded for entry in Events 
Number 15 through 25 must be from 
GUILD REPERTOIRE VOLUMES for 
Preparatory D, C, B, A and Inter- 
mediate F, E, D, C, B and A, respec- 
tively. This regulation will enable 
judges to have at hand copies of all 
compositions on the recordings in 
these events which they have to ad- 
judicate. These Guild Repertoire Books 
are published by the Summy-Birchard 
Publishing Company, 1834 Ridge Av- 
enue, Evanston, Illinois. 

Artist entrants shall submit one 12 
inch 33 rpm disc, both sides. Prepara- 
tory for collegiate entrants must sub- 
mit one 10 or 8 inch 33 rpm disc, both 
sides, while Intermediate and Elemen- 
tary entrants must submit one 8 inch 
disc, both or only 1 side, 33 rpm. 

Conforming to classifications enter- 
ed in 1959 or 1960 auditions, entrants 
must perform an early or late classic 
and a romantic or modern number for 
judging. 


* 

TEXAS—Further corrections have 
been brought to the attention of 
Guild Headquarters in the reports on 
the 1959 Auditions listed in Piano 
Guild Notes. 

Phillips, Wisconsin, where 38 stu- 
dents and two teachers participated 
with Theo. Bergman as judge, was 
not included. 

Dr. Paul Stoye was not listed as 


judge for the San Gabriel, Calif., 
center. 
The number participating in the 


Tucson, Arizona, center should have 
been 137 instead of 127. 


° 
SPECIAL NOTICE 

Because NGPT is now so large 
that long distance calls are too 
frequent for Dr. Allison to re- 
ceive them at his home and 
maintain his rest periods es- 
sential to health, please observe 
the regulation in this regard un- 
der Bulletin Board, Article 4. 


November-December, ji 


-— GUILD GAMUT —- 


More Members In ‘Who's Who Of American Women’ 


TEXAS—Jessie Deane Trulove , 
Tyler wrote that they tried to coy 
the continent (and did) in 
recent trip to South America, 
was a fabulous trip. In Buenos 
we heard the National Symphony 6, 
chestra play in the spectacular , 
famous Teatro Colon. And in }% 
de Janeiro we visited the Musy 
of Opera in the beautiful Muni 
Theatre (Opera House) and 
a recital by a remarkable : 
pianist, Maria Theresa Fourneay’ 


NATIONAL MUSIC WEEK 


Mrs. C. Arthur Bullock, Presi. 
dent, announces that the Nationa) 





Federation of Music Clubs, has 
accepted its permanent sponsor. 
ship of National Music Week, 
and the guild president responds, 
“We shall be glad to cooperate 
with the National Federation of 
Music Clubs in sponsoring the 
1960 National Music Week.” 

Mrs. Bullock wrote, “National 
Music Week came to life iq 
Charles Tremaine’s heart some 
37 years ago. He himself will 
be 90 on his next birthday, and 
his brainchild and he have stimu. 
lated, inspired and encouraged 3 
celebration of music throughout 
thousands of communities in the 
nation each year. 

“Various dedicated people and 
organizations have sponsored Na- 
tional Music Week over the 
years, and its 36-year history is 
ample evidence of its lasting 
value.” 1 

Piano Guild Notes will carry 
articles and announcements per. 
taining to this annual event as 
they are received from the Fed 
eration. 














Duets of Well-Known Tunes 
(Elementary, using mostly both hands 
in each part) 
VERNON EVERETT 


Boston Music Company 
Boston, Mass. 

















QUALITY TEACHING... 
needs QUALITY PIANO SERVICE 





PTG TECHNICIANS are well known 
for COURTEOUS, QUALITY, SERVICE 





You too can be well known and highly thought of by your students, 


when you recommend a PTG technician. The high standards required for Guild 


membership make them outstanding in their field. 
You will find their service an asset to your teaching, and the most 


direct route to student satisfaction. It’s only smart business to keep the name 
and phone number of your nearest Guild member handy. 
Your students will thank you and you will thank yourself, when you know 


you are a part of the courteous service rendered by so many PTG technicians. 

















“The Piano Technician’s Journal” is your best source 
of information about people who serve the piano 
industry. Make a habit of reading it often. 


WRITE TODAY FOR FREE LITERATURE 


Ihe Prane technician's Guild tee 


1121 West Drew Avenue © Houston 6, Texas 


GOOD PIANO SERVICE MEANS SATISFIED STUDENTS 








Novem 


( 
Guile 


Dear L 
Last 
Teache: 
it, but 
jn a ru 
parents 
for the 
student 
js a ra 
for pia 
cumsta: 
In re 
member 
guild fe 
Your 
were W 
Hardin- 
Great | 
student 
money 
of the t 
ranches 
I inve 
ing Aut 
ing 2 | 
grade t 
top (as 
so well 
making 
teacher: 
perfect! 
it a fai: 
If I 
every Pp 
least fe 
tions. § 
ent Let 
will enl 
student: 
came by 


Dear D 

I am 
how mz 
Piana G 
on this 

Agair 
tion an 
sent M 
summer 
a chapt 
are sure 
address 
Teacher 
should | 
are mis 

All o 
Nationa 
also me 
loosely 
purpose 
pupils : 


long to 


z= 





(= 7 
= «& 












EB FobRhs FEE ~ 


SFE FerPkseck 


“s 
= 


Reh 8 





| 


nds 














November- -December, 1959 


Dear Dr. 





PIANO GUILD NOTES 





Page 11 





Allison: + « 


Guild President Answers Important Question 


Dear Dr. Allison: 

Last year I became a Guild Piano 
Teacher and I am very happy about 
it, but I have a real problem. Living 
jn a rural area and a small community, 
parents do not have much ambition 
for their talented children. To have a 
student study with you three years 
js a rarity. How can I educate them 
for piano auditions under these cir- 
cumstances ? 

In reply to the query from a guild 
member whose name is withheld, the 
guild founder wrote the following: 

Your problems are the same as mine 
were when I was teaching piano at 
Hardin-Simons University during the 
Great Depression (1930-35). College 
students stopped studying for lack of 
money so I had to entice the children 
of the townspeople and those from the 
ranches to study with me. 

I invented the National Piano Play- 
ing Auditions to start them all climb- 
ing a ladder from year to year and 
grade to grade with diplomas at the 
top (as in school). The plan worked 
so well that I conceived the idea of 
making my plan available to all piano 
teachers nationawide. It has worked 
perfectly with everyone who has given 
it a fair trial. 

If I were you, I would persuade 
every pupil in my class to prepare at 
least four pieces for the 1960 audi- 
tions. Send each parent the Dear Par- 
ent Letter by October First and this 
will enlist their interest. Some of my 
students from West Texas ranches be- 
came by best pupils through the years. 


* * * 


Dear Dr. Allison: 

I am canvassing my class to find 
how many would like to subscribe to 
Piana Guild Notes. I will report later 
on this to the office. 

Again may I express my apprecia- 
tion and great satisfaction that you 
sent Mrs. Altmann to Hawaii this 
summer with the purpose of getting 
a chapter organized: More members 
are sure to join as Ralph Hedges is to 
address the local Honolulu Piano 
Teachers Guild in November. His talk 
should convince others of what they 
are missing. 

All of those who have joined the 
National Guild of Piano Teachers are 
also members of the local group, a 
loosely organized association for the 
purpose of presenting recitals of our 
pupils and bettering musical condi- 
tions generally. All of us should be- 
long to NGPT also. 

Ruth Oreutt Bacon 


Dear Dr. Allison: 

Piano Guild Notes for May-June did 
not list Dr. Paul Stoye as judge for 
the San Gabriel unit. Hope you can 
slip in a correction. I had the privilege 
last week-end to hear his latest com- 
position “Rhapsody” (still in MS) with 
the composer at the piano, completed 
this summer. It is melodic, interesting 
in its use of double notes, octaves and 
descending accaciatura figures, with a 
definite rhythmic and tonal charm that 
recalls the Viennese style of dance. 
It breaths a message of the beauty 
that our stark age of realism will do 
well to listen to at least occasionally 
—a good recital piece of advanced dif- 
ficulty. 

I am preparing a new list for your 
office, and a story on Norma Lyons 
new works for piano. By separate 
mail you will receive her two latest 
books from publisher Belwin, “I Am 
The King Of The Instruments”—a big 
success with teachers here—and 
“Classics For Little Folks”—all illus- 
trations are her own, reproduced she 
told me, while in Coos Bay giving a 
cour se for teachers on materials, 
exactly as submitted to the publishér. 


My pupil, Jennifer Bennett, made 
the pages of Piano Teacher, last issue 
through the courtesy of Berenice Beh- 
son Bentley who is much impressed 
with her recording of “Alice in Won- 
derland” suite. She writes me that 
there are several new things of hers 
soon to reach the public... 

Le Roy Carlson 
Los Angeles, Calif. 


* a * 


Dear Dr. Allison: . 

At last spring’s Auditions I spon- 
sored a pupil of one of the San Jose 
State College teachers. The teacher 
was very pleased with the results. This 
student was a very talented, but poor- 
ly taught pupil before going to the 
State College teacher, who has had 
him about a year. He played a year 
ago and received unreasonably high 
grades. Now if at this last audition 
he had received such high grades, the 
teacher would have no respect for the 
Guild. I am glad that Mr. Wm. O’- 
Toole was the judge. 

Sometime ago I got a teacher to join 
and she said that she thought the 
grades were ridiculous and rated the 
pupils so much better than they were 
that she decided not to continue. Now 
I know that most teachers like high 
grades and much praise. Some can- 
not stand any criticism at all. 

The general comment this last au- 
dition was that they liked Mr. O’Toole 
immensely, and they thought his 





Ewa, Hawaii 
+ + om 


grades were really in line with the ac- 








OF STUDIES 


by W. S. B. Mathews 
A piano course in ten grades 


playing and musicianship. Each 
book. 


by Theodore Presser 
The ‘*School"’ is divided into three 
8 Book 


Theodore Presser point of view 


For over fifty years, 


method published. 
Book I: $1.00 


TECHNIC TALES 
by Louise Robyn 


In this method, 


ing books are fully illustrated 





THEODORE PRESS 
ha OR RESSER 


All Presser Piano Methods 
Lead To Good Playing* 


STANDARD GRADED COURSE 


A compilation of the best and most practical studies and exercises 
selected from the foremost composers. 
progressive order for the cultivation of technic, interpretation, 


SCHOOL FOR THE PIANOFORTE 


gy corned Tl—Student’s Book 1l—Player’s Book 
The ginner’s Book has a simple, logical approach and features the 


should be developed along with ie Seer 2 and hand gaility. 


attention and respect of piano ‘eudage around the world. A continuing 
best-seller, this school in three grades is still the most popular piano 


Book TI: $1.00 


A Piano course in three volumes (with teacher’s manuals) 


the teacher's manual, and therefore the teacher her- 
self—is the force behind the learning. In this lies the challenge and 
opportunity of the three TECHNIC TALES volumes. Students play- 


*additional information is contained in our brochure 
Write for your FREE copy today 
Presser publications are available wherever GOOD MUSIC is sold. 
See your local dealer or write to us direct. 


The works are arranged in 
sight 


grade is contained in a separate 
$1.00 each 


volumes: 
J 


that the student's taste in music 


ded the 





Beok III: $1.25 


$1.00 each 


**Piano Methods"’ 


COMPANY 


BRYN MAWR, PA. 











In Memoriam 


GRACE B. DAVIS 


Grace B. Davis, American pianist, 
organist, teacher and poet passed 
away in Spokane, Wash., August 20, 
1959. She was a faculty member 
and adjudicator of the National Guild 
of Piano Teachers and one of the 
outstanding teachers of piano, pipe 
organ and voice in the Great North- 
west. 

Born of a musical family in Long- 
mont, Colo., Mrs. Davis was edu- 
cated at Colorado State Agricultural 
College, Ft. Collins, where she studied 
piano with local teachers until she 
was fourteen. Her advanced work 
was with Frederick Schweikher, C. 
Olin Rice, Sam Lamberson, and C. 
S. Bone with master classes under 
Eugene Stoy, Eugene Bernstein, and 
E. Robert Schmitz. Organ study was 
with Henry Housely, J. H. Shearer, 
Frank Miles, Edgar Sherwood and 
Dr. Judson Mather. 

She was piano soloist and ac- 
companist for Colorado-Texas Chau- 
tauqua two seasons; accompanist for 
many concert artists, including vio- 
linist Alexander Saslavsky; organist 
in Spokane for the Spokane Choral 
Society; accompanist for the Men- 
delssohn Club and the Apollo Club; 
organist for the “Fellowship Hour” 
broadcasts over radio stations KGA 
and KHQ; organist for three of the 
large churches in Spokane for many 
years. 

Mrs. Davis was a member of the 
Manito Presbyterian Church; Amer- 
ican Penswomen; Poets of the Pa- 
cific; Composers, Authors and Artists 
of America; British Poetry and 
Drama League; and American Guild 
of Organists. She is listed in ‘“Who’s 
Who in International Poetry” and 
“Who’s Who of American Women.” She 
has left a rich legacy of paintings, 
musical compositions, prose and poet- 
ry to her son, Gene Davis, three 
grandchildren and three great-grand- 
children. 

Piano Guild Notes is indebted to 
Margaret Anderson, Guild member 
of Spokane, for notice of her pass- 
ing and the material for this tribute. 


MME. MARIE SCHNEIDER- 
STAACK 

Mme. Marie Schneider-Staack, 
former Guild adjudicator and long 
time faculty member, passed away 
suddenly on Sept. 25, 1959, while 
visiting with her family in Cologne, 
Germany. 

Notice was received from friends 
in her home town of Teaneck, N. J. 
and New York. “In quiet sorrow” are 
her family Anita Schneider, Else 
Schneider, Josef Schneider, and Maria 
Schneider-Rang. 





complishment .. . 

I want to thank you for the tre- 
mendous good you have done for teach- 
ers and students throughout the 
United States and for such generosity 
in the many cash awards, medals and 
books. We presented our awards at a 
recital and with 23 first rating medals 
and the Van Cliburn books and 17 
checks, it made the recital a festival. 
Everyone was so happy. The books 
were such a surprise... 

Mrs. B. J. Kennedy 
San Jose, California 





What Are Characteristics 
Of A Good Piano Teacher? 


Dear Dr. Allison: 

In school we are making a career 
notebook, and I would like to ask a 
few questions about piano teaching 
as a career. I hope you don’t mind 
answering them. 

Your opinions mean a great deal to 
me, because I know that “The Na- 
tional Guild’ is the largest organiza- 
tion in the United States, and has 
members who are leading teacher and 
musicians in this country, if maybe 
not in the world, including Mrs. Cli- 
burn and Mme Lhevinne who taught 
Van Cliburn. 

Could you please tell me about the 
requirements of being a good piano 
teacher? And the other qualifica- 
tions? What is the opportunity of 
being of service to the community? 
Any kind of information would be ap- 
preciated. 

Carole Jean Depew j 
Sunnyside, Washington 
Dear Carole Jean: 

Your very kind letter is deeply ap- 
preciated. I am enclosing a history of 
the Nationa] Guild of Piano Teachers 
and one of our Dear Parent Letters 
with pictures as well as a copy of the 
last issue of Piano Guild Notes. 

To be a successful piano teacher a 
person should, first of all, be a good 
Christian character, one who sets a 





Dear Dr. Allison: 

This is to say I am indeed very hap- 
py and proud to be a member of the 
National Guild of Piano Teachers. You 
have done a very wonderful thing for 
both teacher and pupil in establishing 
this fine organization. 

My sister, Mrs. Helen Strickland of 
Fort Worth, who is also a music 
teacher and a member of the Guild, 
had talked to me for some time about 
the wonderful things the organization 
was doing, and when she and I visited 
the Arnold sisters at Peniel who are 
such wonderful teachers and musi- 
cians, they began telling me so many 
fine things about the work the Guild 
was doing, I was very anxious to join. 

I am also a band director—I usual- 
ly have two or three bands I direct 
and teach through the school year and 
that does not leave me as much time 
to have a large piano class as I would 
like to have. But I have found through 
experience that the Piano is the king 
of -all instruments, and I am always 
very happy to get a pupil on a band 
instrument who has made a study of 
the piano because I find they make 
much better band players. And it is 
for this reason I do encourage my 
band pupils to take some piano work 
along with their band instruments if 
it is at all possible. 

The fact is I have been thinking for 
some time that instead of giving five 
band rehearsals each week to give only 
four rehearsals on the band instru- 
ments and one time give class piano. 
And I honestly believe that my back- 
ground of piano study and of piano 
teaching is one reason I am able to 
teach and direct band players so that 
they are able to win honors. (See Sep- 
tember-October Piano Guild Notes, 
“Guild Members in the News.’’) 

Mrs. R. R. Crow 
Murrieta, California 





fine example of decency and morality 
in his or her community, since no one 
has a greater influence upon his pu- 
pils. He must love children enough to 
be patient with their efforts in learn- 
ing to play the piano, which is one of 
the most difficult, yet rewarding of 
the fine arts. He must be able te get 
along with others so as to please the 
parents of his students. 


One who observes THE GOLDEN 
RULE in his daily life is fitted for 
teaching piano, provided, of course, 
that he has a good general as well as 
musical education. 


A piano teacher should be a well- 
rounded musician and an excellent 
performer, if not an artist. If he is an 
artist he must have more sense than 
to exhibit the so-called artistic temper- 
ament. He needs as many degrees and 
other credentials as possible. He 
should be firm but not stern. Strong 
but not cruel, remembering always 
that kindness is the first element of 
greatness. 


Irl Allison 





Youth Plays on 


Telephone Hour 


The Bell Telephone Hour’s Christ- 
mas program will have an accent on 


-youth. The hour-long colorcast, which 


will be heard over NBC-TV on Fri- 
day evening, December 18, will fea- 
ture Penny Ambrose, the brilliant 
13-year old violinist, and the Little 
Singers of Paris, the group of French 
choir boys now making a highly 
successful American tour. These 
youngsters will be joined on the 
program by Metropolitan Opera stars 
Lisa Della Casa and Giorgio Tozzi 
and popular song stylist Rosemary 
Clooney. 

Penny will make her TV debut on 
the Bell Telephone Hour playing 
Schubert’s “Ave Maria” in the Wil- 
helmj arrangement. Although she is 
a newcomer to the concert hall, she 
has already excited professional vio- 
linists with the strength and purity 
of her tone. Her selection is very’ 
appropriate to the Christmas season. 

The Little Singers of Paris, under 
the direction of Msgr. Fernand Mail- 
let, will sing a group of five tra- 
ditional French carols on the 
gram. This world-known choir, which 
was founded in 1907, is made up of 
30 boys between the ages of 10 and 
16, with the younger boys singing 
soprano and alto and the older ones 
singing tenor and bass. 

Rosemary Clooney. will sing a se- 
lection of popular Christmas gongs, 
and Lisa Della Casa and Giorgio 


Tozzi will join to sing a group ef 


European carols. They will be accom- 
panied by Donald Voorhees and the 
57-man Bell Telephone Orchestra that 
is featured on every program in this 
TV musical series. 

Other programs on the Bell Tele- 
phone Hour will be heard aver NBC- 
TV on January 1 and January 15 
with outstanding artists from many 
sections of the musica) world. 





EARN 


Teacher’s Diploma 
Bachelor’s Degree 


MUSIC 





CONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES 


You can receive the highest type of musical training in. your own 
home. These Extension methods and the curriculum have been 
developed and perfected by the Conservatory over years of 
time. Their value and soundness is proven in the careers of 
thousands of musicions and teachers, who owe their success 
largely to the personalized and painstaking coaching of this 
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EXTENSION 


Study in Spare Time 


at Home! 


This is Your Opportunity—Mail Coupon Today! 


SION CONSERVATORY, Dept. GN-S 


2000 South Michigan Blvd., Chicago 16, Ilincis 
Please send me catalog, sample lessons and full informe 
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PIANO RECITALS 
COAST TO COAST 








Washington, D. C. 

Pictured are Carol Lynne Genuchi, 
8 years old, teacher Eunice Wilson 
Greene, and Robert Dell Genuchi, 
10 years old, on the occasion of the 


June 13 recital when they played 
their entire Guild programs in prepa- 
ration for the 1959 Auditions. 

Mrs. Greene holds a series of 
“Spring Recitals” about three weeks 
before Auditions, and schedules three 
or four students per night to play 
The students invite 
the guests, make their own programs 
with decorative covers (the best re- 
ceives a prize), and hold a receiving 
line before refreshments are served. 


She holds about eight of these re-j 
‘ eitals which are time consuming and 


extra work but pay off in fine Au- 
dition ratings and much student en- 
thusiasm. 
Littlefield, Tex. 

Mrs. Raymond G. Schelin presented 
a Piano Ensemble program in the 
High. School Auditorium on March 
23 which programmed trios, duets, 
and two piano selections. 

On: May 18, 44 students played 
two recitals in the Little Auditorium 
of the First Baptist Church. 


: Xenia, Ohio 

Mrs. Riehard Sutton presented her 
piano pupils ‘in recital at the YMCA 
on June 7, 

Selos, duets and two piano selec- 
tions made up the program of 42 
numbers. - 

Baton Rouge, La. 

Celuta Jewell Liddle presented 
Karen Dakin in recital on June 1. 

Programmed were Prelude and 
Fugue in A Minor (Bach), Sonata, 
Op. 26 (Beethoven), Why?, Op. 12, 
No. 5 (Schumann), Praeludium in E 
Minor (Mendelssohn) Prelude in C 
Sharp Minor (Rachmaninoff), Pre- 
ludes, Op. 28, No. 21, 22, 23 and 
Waltz, Op. 70, No. 1 (Chopin), Rev- 
erie (Debussy), and Bagatelles, Op. 5, 
No. 2, 3, 4, and 9 (Tcherepnine). 


Van Buren, Arkansas 

‘ Esther M. Graham presented Linda 
Sue Brewer in recital on June 7 in 
the New Hepe Methodist Church. 

Linda Sue, 10 year old piano stu- 
dent ‘played. solos, two-part compo- 
sitions with Miss Graham at the 
second piano, and sang a number of 
solos, accompanied at the piano by 
her mother. 

Joice Faith McConnell, Fort Smith 
Junior college student, was presented 
by Miss Graham in recital on May 
17, and a series of four group re- 
citals were given during May and 
June. One recital featured Audition 
entrants when they were awarded 
their Guild certificates and pins. 








Announcing 


New Publication ¢ 


Piano Preludes On 
Hymns and Chorales 


Palo Alto, Calif. 

A series of recitals given by the 
piano pupils of Gertrude Weeth be- 
gan with a Farewell Recital spon- 
sored by the Palo Alto High School 
Music Department featuring three 
seniors. Judy McGrew, piano student 
of Gertrude Weeth and principal 
violinist of the California Youth 
Symphony Orchestra, was the fea- 
tured pianist. She won International 
honors in her fourth year as an en- 
trant in the Guild Auditions. 

The junior and intermediate pupils 
of Miss Weeth played on June 16 
at the Women’s Club of Palo Alto, 
and the advanced pupils played on 
June 17. Students on both recitals 
were awarded certificates and pins 
earned in the Guild Auditions and gold 
medals for meritorious performance 
in the Biennial Piano Recording Com- 
petition. 

Orangeburg, S. C. 

A piano recital was given by 
George Darden, pupil of Mrs. W. J. 
Crutchfield, on May 15 at the Episco- 
pal Parish House. 

George played Invention No. 13 
(Bach), Sonata in C minor (Bee- 
thoven), Valse in F minor and Etude, 
Op. 10, No. 3 (Chopin), Arabesque 
No. 2 (Debussy), Caprice Viennois 
(Kreisler), Polichinelle, Op. 3, No. 4 
(Rachmaninoff), Eighteenth Varia- 
tion, Op. 43 (Rachmaninoff), Valse, 
Op. 15 (Arensky) and Concerto in 
G Minor, Op. 25 (Mendelssohn). Mrs. 
G. M. Truluck played second piano 
on the Valse and Concerto. 


Los Angeles, Calif. 

Piano students of the Eubanks 
Music and Dance Studios were heard 
in the Annual Concert presented at 
the Women’s University Club, June 
21. These were students of Miss 
Rachel Eubanks, director of the stu- 
dios. 

Two-piano arrangements were fea- 
tured, and Guild certificates earned 
in the 1959 Auditions were presented 
by members of the faculty. 


Seattle, Washington 

The Seattle Chapter of the Na- 
tional Guild of Piano Teachers pre- 
sented a group of students in re- 
cital at the Fischer Concert Hall on 
October 25. 

Teachers whose pupils participated 
in the recital were Evelyne I. Carlson, 
Margaret Kenote, Paul Pierre Mc- 
Neely, Willard Schultz, and Victor 
Smiley. 

Baltimore, Maryland 

A recital was given by the stu- 
dents of Elizabeth Rowland Davis on 
May 23 at the Sears Community 
Auditorium. 

Ten students were given special 
program recognition for being en- 
trants in. the 1959 Auditions and 
two of the recitalists were honor 
students of the Baltimore Music 
Teachers Association. 


Honolulu, Hawati 

A program, of piano music was 
presented by eight new members of 
the National Fraternity of Student 
Musicians, students of Alice Kiewit, 
at the Armed Forces YMCA audi- 
torium on August 30. 

The students, winners of National 
honors in the 1959 Auditions judged 
by Evelyn Howard Altmann, ranged 
in age from nine to 15 years. They 
played solos and duo piano numbers 
and were assisted by a guest vocalist. 


Cheney, Washington 
Mrs. Wallace B. Pefley presented 
a student piano recital at the Mark 
Ratcliffe Home on May 27. 
23 solos and ensemble numbers were 
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St. Paul, Minnesota 

Mary Frances Tschida, 12 year old 
pupil of Guild member, Sister M. 
Mercedes, S.S.N.D., received superior 
rating in her first Guild audition 
playing a twenty piece program in 
Intermediate E last April in St. 
Paul. 

The above picture was taken by a 
staff photographer of the St. Paul 
Dispatch at an interview following 
a concert given by Mary Frances 
in July for the Mankato Campus of 
Mount Mary College students and 
Sisters at Good Counsel Hill. The 
St. Paul Dispatch published a fea- 
ture story about Mary Frances which 
was entitled, “Music and Sports Mix.” 

Mary Frances will make another 
appearance in Mankato on Dec. 8 
and is requested to repeat the Amer- 
ieana Concerto by Kasschau with 
which she and the college chorus de- 
lighted the summer audience. The 
December program will include Pre- 
lude and Fugue in C minor and 
Organ Fugue in G minor (Bach), 
Rondo Capriccioso (Mendelssohn), 
Sevilla (Albeniz), Golliwog’s Cake- 
walk (Debussy), and Concerto in A 
minor (Grieg). 

Besides playing at events of the 
St. Paul Schubert Club, Mary Frances 
accompanies a school chorus and will 
enter for International honors in the 
1960 Auditions. She also plays the 
thirty-six rank pipe organ and violin. 

Ogdensburg, N. J. 

The piano students of Mary Webb 
Alyea had a busy summer preparing 
for their Annual Fall Concert which 
was given by the Alyea Junior Mu- 
sic Club of Sussex County on Oc- 
tober 18 in the Ogdensburg School 
Auditorium. 

Piano trios, duets and duo piano 
numbers were performed by sixteen 
students from Ogdensburg, Franklin, 
Lake Mohawk, spe-ta, Lake Tama- 
rack, Deer Trail Laikes and New- 
foundland. 





a a 





Lovington, New Mexico 
Mrs. Ray Short presented Wilma 


Jean Church in piano recital on 
August 29 at the First Baptist 
Church. 


Wilma Jean played selections from 
the children’s piano literature of 
Haydn, Bach, Goodrich, Bostelmann, 
King, Kabalevsky, Beethoven and 
Lichner. She began her piano studies 


‘in Dec., 1957 with Mrs. Ray Short, 


and since that time has played for 
many functions in and around the 
city. She is six years old and has 
entered the Guild Auditions for two 
years, this year for International 
honors. 
Lawrence, Mass. 

Two programs were played by the 
pupils of Mary D. Liversidge in the 
Methuen Memorial Musie Hall on 
June 18 and 22. 

38 students performed on the two 
programs and were awarded certifi- 
cates and pins earned in the 1959 
Piano Playing Auditions. 
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Seattle, Washington 
The Seattle Chapter of the Na- 
tional Guild of Piano Teachers pre- 
sented’a piano recital on October 25 
in the Fischer Recital Hall. 
Teachers presenting students are 
Evelyne I. Carlson, Margaret Ke- 
note, Paul Pierre McNeely, Willard 
Schultz and Victor Smiley. Mr. 
Schultz was program chairman. 
The Seattle group has another re- 
cital scheduled for November 22, ac- 
cording to Frances Duffy, chairman. 


Henderson, Texas 

Mrs. Ellen Cannon has presented 
a series of spring and summer re- 
citals featuring some of her advanced 
piano students. 

March 23 was the date of Kay 
Herrington’s program of Bach, Bee- 
thoven, Schumann, Mendelssohn, 
Brahms, Lewis Lane, Debussy and 
Villa-Lobos. 

Jane Childress was presented on 
May 31 at the Overton High School 
Auditorium playing selections from 
Bach, Beethoven, Brahms, Chopin, 
Debussy, and MacDowell. 

Carolyn Magee played a program 
of selections from Bach, Haydn, 
Chopin, Mendelssohn, Litoff and 
Chasins on June 2. 

Patricia Griffin was presented on 
July 5 when she played numbers by 
Bach-Heinze, Haydn, Chopin, Brahms, 
Reinhold, Bartok, Mana-Zucca, and 
Debussy. 

Scranton, Pa. 

Piano pupils of Ruth H. Houser 
were presented in recital at the Hyde 
Park Presbyterian Church on June 
22 in a program of 22 solos and 
duets. 

District, State and National honors 
were won by the recitalists in their 
1959 Guild Auditions. 


Crossett, Arkansas 

Grace Calhoun presented her piano 
students in a series of May recitals 
held in the Crossett Civie Auditorium. 

On May 8 the Department of Mu- 
sic of Crossett High School presented 
Miss Calhoun’s students, Angela 
Hays, Dennis Baker, and Margaret 
Ann McGoogan in Senior Piano Re- 
cital assisted by the Crossett High 
School Madrigals. 

On May 15, the elementary pupils 
of Miss Calhoun were heard in Spring 
Piano Recital, and dn May 21, the 
Junior and Senior High School Pupils 
were presented. Both programs con- 
cluded with the presentation of Guild 
awards. 

Ephrata, Washington 

Jill Brown was presented in gradu- 
ation recital on May 24 at the 
Ephrata Elks Temple. 


Programmed were Fantasy in C 
minor (Bach), Allegre in F minor 
(C.P.E. Bach), Phantasie No. 4 in 


C minor (Mozart), Marche Funebre, 
Valse in A flat, and Valse in D flat 
Major (Chopin), Waltz No. 7 in B 
minor (Brahms), Prelude; No. 3 
(Gershwin), Valse (Poulene), Hide 
and Seek (Pierne) and Malaguena 
(Lecuona). 
Canfield, Ohio 
Blanche Gruss presented a series 


of solo recitals during May and 
June, featuring three of the six 
students who received first place 


awards in the 1959 Biennial Piano 
Recording Competition. 

Lynn Brady played a May 17 pro- 
gram including selections from Bach, 
Mozart, Beethoven, Chopin, Schu- 
mann, and Saint-Saens. Lynn is a 
16 year old pianist who has received 
critic circle ratings in Guild Au- 
ditions for eight years. 

A joint recital was given by Bon- 
nie and Patricia Craig on June 21 
which programmed selections from 
Bach, Beethoven, Mozart, Chopin, 
Rachmaninoff, Mendelssohn-Lis zt, 
Schumann, Debussy, and Dohnanyi. 
Bonnie is 15 years old, Patricia is a 
1959 High School Diploma recipient 
and both girls have received the 
critics circle rating for eight years. 


Jamestown, New York 

Invitations were extended to re- 
citals given by the students of Mrs. 
Bessie Herrick Moon, Guild member 
and affiliated teacher and member 
of the faculty of the Extension De- 
partment of the Sherwood Music 
School of Chicago, Illinois. 

The June 5 program featured David 
Jonethis, Trumpeter with Stanley 
Curtis, accompanist, and the June 11 
program included some two-piano se- 


Bermerton, Washington 

The Methodist Church Choir pre 
sented William Sherhart, HighSchog 
Diploma recipient of 1959, assisteg 
by a clarinetist 
and organist oy 
August 24. 

Bertha Crog 
Mjelde reports that 
this was his lagt 
public performanes 
before beginning 
his studies at the 
Sherwood M usi¢ 
School in Chicagg 
this fall. 

Programmeg 
were selections 
from Bach, Bee 
e= thoven, von We 
Chopin, Brahms, Villa-Lobos, Debug: 
sy, Rebikoff, and Rachmaninoff. 

A graduate of West high school 
last June, William holds scholarships 
from Sherwood, the Kiwanis Wes 
Bennett Memorial Scholarship fund 
and the Bremerton Chapter of th 
Washington State Music Teac 
Association. 





San Antonio, Texas 
Karl  Leifheit 
Dieckow in recital at the San 
tonio Music Company Recital H 
on May 17. 4 
Programmed were Bach’s Three 
Part Inventions in D Major and § 
Minor, Beethoven’s Sonata in D Ma 
jor, Op. 28, Chopin’s Nocturne jg 
B. Major and Etude in F Minor, and 
Scriabin’s Four Preludes, Op. 11. 


Omaha, Nebraska 

The Omaha Music Teachers Asgo- 
ciation sponsored an Ensemble Con- 
cert in honor of National Musie 
Week on May 3 in the Lecture Hal 
of the Joslyn Art Museum. 

Teachers represented were Lucile 
Ferguson, Josey Rittershausen 
Whaley, Hans Baer, Wilda H. Reiff, 
and Alice Davis Berryman. The pro- 
gram was concluded with the pro 
fessional rendition of the Liszt Hun 
garian Fantasy for piano and or 
chestra by Hans Bear and Wilda 
Reiff. 

San Antonio, Texas 

Karl Leifheit presented John 
Owings in recital at the San An- 
tonio Music Company Recital Hall on 
June 24, 

Programmed were Bach’s Partitia 
in B Flat Major, Beethoven’s Sonata 
in E Flat Major, Op. 7, Schumann's 
Papillons, Op. 2, and Kabalevsky’s 
Sonata No. 3, Op. 46. 

John repeated the program, substi- 
tuting Ravel’s Jeux d’Eau for the 
Schumann number, on the July 12 
program in the University of Texas 
Recital Hall. 


Almeda, Calif. 

Gladys Lotter presented Mack Me 
Cray, III in an hour of piano m 
on a June 16 program at the studi@ 

The 15 year: old boy played thé 
following selections from his G 
program: Prelude and Fugue, @ 
Minor (Bach), Sonata, Op. 13 (Bee 
thoven), Invitation to the Dante 
(von Weber), Arabesque (Schumann) 
Three Preludes (Gershwin), and Hut 
garian Fantasy (Liszt). Orchestra 
accompaniment was played on second 
piano by Mrs. Lotter. 


Methuen, Mass. 

Piano pupils of Linda Seuss Per 
rault played at the Methuen Me 
morial Music Hall on a June 16 re 
cital. 

The 24 students performed a varied 
program of piano solos and duets 
and vocal numbers, concluding with 
the presentation of National Guild 
certificates and pins. 


Teaneck, N.J. 

The final and ninth music work 
shop recital program of the piano 
studio of Elizabeth Yassin Scheseh 
took place on June 13. The program 
included two piano ensembles ané 
solos and concluded with the presente 
tion of awards won in scale’ mateh 
and theory competition on previous 
workshops plus Audition honors a 
nounced at the end of the program 


Bowie, Texas 

Bruce Coggin, piano student of 
Elizabeth M. Latham, played his Ser 
ior Piano Recital at the First Meth 
dist Church on May 24. Progra 
were a Debussy prelude, two Lecuom 
numbers and three Gershwin prelude 
followed by three Chopin selections, # 





lections. Both programs were given| Mozart Sonata, and Mendelssohn 
at Mrs. Moon’s Log Cabin Studio. | Rondo Capriccioso. 
_o- 
— 
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pre. 

school 
sisteg § HAWAII—May Ichida, 12 year old 
netist Fgtudent of Ruth Orcutt Bacon of 
t on Bfwa, has been engaged for a recital 
st the Honolulu Academy of Arts on 
Croeg Nov. 29. Her program will come 
s that Bon the last day of their Statehood 


Celebration when many official digni- 
taries of the nation will be in Hono- 
julu. 
Mrs. Bacon reports that “if you 
ave the Summer Issue of Steinway 
News, you will find a picture of 
Conductor George Barati and May 
jehida on the last page. May has 
soloed twice in the last year with 
the Honolulu Symphony Orchestra: 
in the last movement of the Concerto 
in D Minor by Mendelssohn, under 
Mr. Barati; and in the first move- 
ment of the ‘Coronation Concerto’ 
by Mozart, under Conductor Robin 


MacQuesten.” 










TEXAS—Wilma 
_. Buckingham, pupil 
* of Jessie Deane 
Trulove of Tyler 
when she won 
many Guild a- 
wards, is doing 
graduate work in 
P ..4 New York at Juil- 
jard with Sascha Gorodnitski. She 
received her B.M. at North Texas 
last June where she studied with 
Stephan Bardas and Jack Roberts. 
She is a member of Mu Phi Epsi- 
jon and was in many other honorary 
societies on the campus, where she 
was rated “top co-ed.” 


Three 
nd 4 
) Ma 
ne in 
r, and 
11. 


Asso- 

Con- 
Musie 
» Hall 


Wilma made Critic’s Circle rat- 
ings in all her Guild Auditions, and 
qn cash prizes in the Recording 
Competitions, being the highest rank- 
ing High School Senior in Texas 
when she entered that event. She 
also won first place in Texas in the 
piano division of the Young Artist 
Auditions sponsored by the National 
Federation of Music Clubs when she 
was 2 High School Senior. 


Lucile 
ausen 
Reiff, 
> -pro- 
pro- 
Hun- 
d or 
da H. 





PIANO RECITALS — 


Chicago, Illinois 

A recital was given by pupils of 
Anna Weske, assisted by Joseph 
Pfandner, cellist, at Sherwood Re- 
tial Hall on May 23, 

Of the 19 students programmed, 
16 entered for National honors in the 
1959 Auditions and 10 were winners 
in the Illinois Federation of Music 
Clubs Festival. 


John 
1 An 
all on 


artitia 
sonata 
1ann’s 


vsky’s 


ubsti- 
r the 
ly 12 
Texas George West, Tex. 
Josephine Canfield presented 
Elaine Hardin in piano recital on 

p == June 14 in the 
Parish Hall of the 
Church of the 
Good Shepherd. 
Programmed were 
Prelude and Fugue 
in D (Bach), Fan- 
s tasia in D Minor 
(Mozart), Sonata 
in C Sharp Minor 
(Beethoven), Preludes No. II and 
No. III (Gershwin), Clair de lune 
(Debussy), Waltz in E Minor and 
Polonaise in A Flat (Chopin). 
Elaine graduated in May from 
George West High School and is 
how majoring in Music as a scholar- 
thip student at Our Lady of the 
lake College in San Antonio. She 
Ba Paderewski gold medal winner, 
High School Diploma and $100 Schol- 
uship winner, and the holder of first 
fivision ratings in piano solo in 
tveral Interscholastic League Re- 
sional Music Competitions. She has 
ben church organist, school accom- 
Manist, Rotary Club pianist, and for 
past three years has assisted 
josephine Canfield as hér student 
teacher. 
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Oklahoma City, Okla. 
Doris Vaughn presented a group 


Guild Students Win Many 













preparatory, intermediate and ad- 
Yanced students in piano recital at 
he Historical Building on May 24. 
Out of the total enrollment of 
Mi, 39 performed and were presented 
With awards earned in the Edmond 
Music Festival, Putnam Junior High 
&hool Annual Talent Contest, Cen- 
fal District Music Festival, Tri- 

te Music Festival, State Music 
Festival, State Piano Solo Festival, 





MINNESOT A—Sandra Moberg 
(left) and Jane Farnham (right), 
two graduates of John Marshall 
High School in Rochester, both High 
School Diploma students of Mrs. 
Marguerite Hoffman, gave a joint 
recital as pictured last February. 

The girls are 17 and now attend- 
ing the University of Minnesota 
where Sandra, a scholarship student, 
is majoring in Music, and Jane is 
planning on keeping it as a minor. 

Sandra was selected by Mr. Harold 
Cooke, Rochester’s Symphony Con- 
ductor, to give a solo portion in two 
concerts given by the Rochester Male 
Chorus preceding their appearance in 
New Orleans at the Sugar Bowl 
game. One concert was in Zumbrota 
on Nov. 20, and the second at Mayo 
Civic Auditorium on Nov. 25. She 
played the Chopin Nocturne in F 
Minor, Grieg Concerto, first move- 
ment, and concluded with the Ja- 
maican Rhumba by Benjamin, ac- 
companied by Peter Thorkelson. On 
June 28, she soloed with the or- 
chestra playing the Grieg Concerto. 

Sandra was selected at Luther Col- 
lege last year as one of the soloists 
in the annual programs for the 
Piano and Organ Dorian Festival, 
when Jane was runner-up. 

Both girls were selected to play 
in the Minnesota Music Teachers As- 
sociation’s honor concert’ in June. 
This was Sandra’s fifth consecutive 
appearance on this ten piano concert. 

Sandra has also been three times 
a gold medalist and cash award win- 
ner in the QGuild’s Recording Com- 
petition. 


Honors... 


NEW YORK—Richard Aslanian, a 
former recipient of The Walter Dam- 
rosch Memorial Scholarship in Con- 
ducting at:the David Mannes College 
of New York, has been added to the 
faculty of that institution as as- 
sistant conductor. 

Mr. Aslanian has been studying 
piano privately under Ernesto Beru- 
men, noted New York concert pianist 
and pedagogue, and has received su- 
perior ratings in the National Piano 
Playing Auditions. 


ARKANSAS—Joice Faith McCon- 
nell, Fort Smith Junior college stu- 
dent and piano student of Esther M. 
Graham of Van Buren, received the 
Junior College “Oscar” for the most 
outstanding student in music at the 
annual “Oscar” awards assembly dur- 
ing May. 

She was presented in piano re- 
cital on May 17 in the auditorium 
of the Fine Arts Building in a pro- 
gram assisted by the Girls’ Choral 
ensemble. Miss McConnell played 
Three-Part Invention, No. 13 (Bach), 
Sonata, Op. 14, No. 1 (Beethoven), 
Scherzo in E Flat Minor, Op. 
(Brahms), Valse, Op. 42 (Chopin), 
General Lavine (Debussy), Elegie, 
Op. 8, No. 1 (Rachmaninoff), and 
Concerto, Op. 70, No. 4 in D Minor 
(Rubenstein). Miss Graham played 
the orchestral part of the concerto at 
the second piano. 


NORTH CAROLINA—Victoria Ann 
Swift, 14 year old piano student of 
Mrs. E. Leonidas Smith of Elon Col- 
lege, was chosen as one of the four 
outstanding students from North 
Carolina at the University of North 
Carolina Ninth Annual Clinic for 
Piano Teachers and Students. 

Victoria Ann and Anna Rose Ma- 
rina, the State Junior Concerto win- 
ner, were awarded scholarships to 
the summer session at Chapel Hill. 

Pamela Gowan, age 9, another 
Smith student, was the North Caro- 
lina State Federation winner in the 
Junior Composers Contest. 





San Antonio, Texas 

A piano recital was presented by 
the pupils of Karl Leifheit on May 
80 in the Recital Hall of the San 
Antonio Music Company. 

Program selections were divided 
into the following periods: Music of 
the Baroque Era, Music of the Ro- 
coco Era, Music of the Classic Era, 
Music of the Romantic Era, Music 
of the Impressionistic Era, and Mu- 
sic in the Contemporary Era. The 
15 students played 28 selections from 
the literature of these periods. 


Alexandria, Virginia 
Anne Kylin presented pupils from 
her class in two Musicales on June 
13 at the Charles Barrett School. 

29 Juniors played at 7:00 in prepa- 
ration for the 1959 Guild Auditions, 
and 14 of them received special pro- 
gram recognition for being 1958 Na- 
tional winners. Seniors played at 8:30 
when 18 of them received recognition 
for winning National honors in the 
1958 Auditions. 


Atlanta, Georgia 
The 25th Annual Piano Recital of 
the Children’s Music School, W. 
Gamewell Valentine, Director, was 
given on June 28 at the Butler 
Street YMCA. 

The program pictured William L. 
Gillock, composer and piano teacher 
of New Orleans, La., who was ad- 
judicator of the piano students in the 
1959 Auditions. The pins and cer- 
tificates won were awarded by Mrs. 
Constance Brown at the close of the 
program. 


Brooklyn, New York 
Gertrude Louise Newman welcomed 
friends to her Eighth Annual Na- 
tional Guild Piano Teacher Recital 
given by the Senior Pupils who were 
winners in the 1959 Piano Playing 
Auditions in the June 28 program. 
The eight featured pianists in- 
cluded a High School Diploma win- 
ner and a Collegiate A. Diploma 
winner. Program notes gave special 
thanks for the surprise gift of The 
Van Cliburn Legend given to those 
entrants in the 1959 Biennial Piano 
Recording Competition who had re- 
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Universities, 


Colorado Springs, Colo. 

Esther Vance presented pupils in 
two Piano Recitals in the Fine Arts 
Center Music Room on June 18 and 
June 25. 

Selections from the major com- 
posers of all periods were interpreted 
by 19 students divided between the 
two programs, and both programs 
concluded with the presentation of 
National Piano Playing Auditions 
Certificates. 








Emporia, Kansas 


Pictured are Elizabeth Mary Sloan 

and Thomas Emswiler, Jr., (at the pi- 
ano) with Mr. Louis Galanffy, Mrs. J. 
J. Penna, and Mrs. Walter Reichardt 
at the Diploma Candidate Recital 
given at the Memorial Chapel on June 
3. 
Thomas Emswiler, Jr., is the stu- 
dent of Agnes Reichardt, and Eliza- 
beth Sloan is the student of Geraldine 
Penna. They were assisted by Prof. 
Ronald Williams of the College of Em- 
poria at the organ. 

Mr. Galanffy was their 1959 judge 
when both students received superior 
plus ratings. 








TO TEACHERS WHO ARE 
ALSO CHOIR DIRECTORS 


Dr. Frank Willgoose has succeeded in an 
arrangement of a beautiful old German 
melody which makes a perfect close to 
any church service, and is entitled 


GRANT US THY PEACE. 


The number elicits enthusiastic comment 
wherever heard. It is extremely melodious 
and easy to sing, and makes effective 
use of the voices. It is published by 


HAROLD FLAMMER, INC. 
251 West 19th Street, New York, N. Y. 








525 So Oklahoma St., Sapulpa, Okla. 








Students appearin 
Colter, Janice Mitek 


Kline. 


LOS ANGELES—Thirty-five mem- 
bers of the Podolsky Junior Master 
Class of Southern California, were 
presented in recital at the Los Angeles 
Conservatory of Music, on May 17th, 
by Dr. Leo Podolsky of Chicago. 

This was the first recital by stu- 
dents of this newly organized Junior 
Master Class. All are pupils of 
teachers in the Southern California 
area who are members of Dr. Podol- 
sky Master Classes for Teachers. 
These participating in this recital 
program were chosen by audition 
for the privilege to appear and 
thus represent the finest talent from 
the various studios. The thirty-five 
students on this first program repre- 
sented seventeen teachers in com- 
munities surrounding Los Angeles 
and as far north as Bakersfield. 
Students who are members of this 





Podolsky Junior Master Class 
Holds Recital At Conservatory 





were Christine Essel, Raena Christensen, Carlos Duran, Jeffrey 
ell, Jon Miller, Denis Whitebook, Steven Gordon, Renee Elliott, 
Patty Rich, Linda Conner, Ann Badger, Karyl Ann Ryan, Marian Rayburn, Artie Lou Al 
man, Catherine Hornbeck, Francine Mosoff, Barry Colter, Nadine Minor, Janet Ostrow 
sky, Wadene Livingston, Pamela Peters, Gary McRoberts, Christine Maloney, Arlene 
Sommer, Joyce Morris, Gabriel Meckler, Beth Barnett, Louis Galindo, Cecilia Galindo 
Jent Daniels, Jo Ann Preston, Donna Kay Dye, Susan Lipp, Madeline Morton, Gerald 





Junior Master Class have the privi- 
lege of working with Dr. Podolsky 
in a group’ or private lessons six 
times during the school year, thus 
preparing for the opportunity to 
appear in the final] recital. The best 
performers are chosen. 

Teachers represented on this pro- 
gram were Caletta Bertrand, Isobel 
Brolsma, Mary Ann Essel, and Ethel 
McBurney, all from the San Fer- 
nando Valley Area; June Davison 
and Arthemise Johnson of Burbank; 
Ardella Schaub and Charles Gallo- 
way of Los Angeles; Ruth Moses, 
Margaret Buttree, Craig Rees, Ruth 
Ding and Ethel Powell of Orange 
County; Jean Caughell, Helen M. 
Clark, Yoy Lorraine Ryan, and 
Ethel McManus Shaver of Bakers- 
field, Kern County; and. Margeurite 
O’Leary of Glendale. 

















DENES AGAY has improved on the old 
proverb PRACTICE MAKES PERFECT... he 
says PRACTICE MAKES PLEASURE. And it 
does, too, with these light hearted supple- 
mentary piano teaching books developed 
to appeal to the youngsters of today. You 
all know that Denes Agay is an outstand- 
ing composer for the piano whose works 
have earned him much prominence... 
now, see his newest and best book at 
your music dealers. 


Dept. L 
MUSIC PUBLISHERS HOLDING CORP. 
619 W. 54TH STREET ¢ NEW YORK 19, WN. Y. 











THE ROMANCING 
KEYBOARD ....$1.25 


THE SMILING 
KEYBOARD ....$1.00 


THE DANCING 
KEYBOARD ....$1.25 


THE WELL-PAMPERED 
PIANIST .......$1.25 


CHINESE BOOGIE ..$ .40 
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- Comments on 1959 Auditions 


ALBANY, N. Y. 

I want to say that we enjoyed our 

Mrs. Ina Mae Guinn, | very 

She seemed friendly, sympa- 

' thetic, understanding and well quali- 
fied musically. 

—Mrs. Edward G. Dillon 

HASTINGS, NEBR. 

Mrs. Kohnop was an outstanding 

ow he in bed 1959 auditions. Her 
and suggestions are most 

perdhent and helpful. 
—Margaret Conow 

DECATUR, GA. 

We were all delighted with Mr. 
Gillock and found him most co- 
operative, thoughtful and understand- 
ing with the children and teachers. 
The children all expressed much 
satisfaction with his pleasant man- 
ner and sincere interest in their 
work and auditions. 

—Ethel B. Barfield 
NEW ORLEANS, LA. 

In my past four years of partici- 
pation in the National Piano Play- 
ing Auditions, I have never been 
so impressed by a judge as I was 
by Mr. Rodney Hoare. Among my 
few acquaintances of judges, made 
on these occasions, none have sur- 
passed his kind and congenial, yet 
authoritative, manner of conducting 
an audition. It was a pleasure both 
meeting and playing for Mr. Hoare. 
I would like to express my apprecia- 
tion to you, Dr. Allison, for making 
all this possible by extending my 
audition from March 31 to May 2, 
1959. I will be forever grateful 
for all the valuable experience I have 
gained from the National Piano Play- 
ing Auditions. 

—Carolyn 


CHICAGO, ILL. 

Thank you so much for sending 
Mrs. Frances Smith to Chicago. Be- 
cause of her gracious personality, 
the students were relaxed, felt at 
ease while playing, and thoroughly 
enjoyed their first audition. They 
also appreciated the constructive 
recommendations. Already, as a re- 
sult of this audition, many timid 
students are looking forward to next 
year, when they expressed a wish 
to play. 


Meyer 


—Corinne Heisler 
LOS ANGELES, CALIF. 

Each year is better than the year 
before—proving auditions are helpful 
to teachers and students alike in 
improving their work. Mrs. Jeanne 
Douglas, our judge, was as helpful 
as she was charming and her criti- 
cisms were very beneficial. Each 
student was immediately made to 
feel at ease in her presence. It 
Was amazing to me how accurately 
she rated the students. It was 
as though she had worked with 
them as long as I had and knew 
them as well. It was a real privi- 
lege to serve as chairman with such 
a judge as Jeanne Douglas. 

—Lillian Stumpf 
HEAVENER, OKLA. 

What a lovely experience (and 
profitable) my students received in 
their participation in the National 
Piano Playing Auditions. We were 
pinned at our Recognition Recital 
and received our certifications at the 
End of School Honor Assembly. We, 
as a group, had our pictures made 
for the High School Annual next 
year. 

Mr. Boyd Ringo was your examiner 
in the McAlester Audition Center 
and he was most gracious, construc- 
tive, and encouraging. We shall profit 
from this experience for a long, long 
while. 

—Lueille Stringer 
BUFFALO, N. Y. 

Pupils and teachers alike enjoyed 
having George Volpe as adjudicator. 
He gave praise and encouragement 
where it was due. His criticism 
was constructive. Pupils were at ease 
with him. 

—Ora Marshall 
SWEETWATER, TEXAS ’ 

The Auditions are over. Mrs. Gladys 
Lotter was a fine judge and we were 
happy to have her in Sweetwater. 

—Mrs. W. E. Morton 
CRESTWOOD, N. Y. 

Darrell Peter was judge in Crest- 
wood. He is superior in every way, 
musicianship first of all, approach 
to studeht and teacher, comments 
excellent and a marvelous personality 
for creating an atmosphere that gives 
the student an experience to re- 
member, of authority, ease, standard, 
honesty. 





SIX BOTTI CHILDREN entered the Na- 
tional Piano Playing Auditions from the 
class of Marie C. Spano, Middletown, New 
York. Left to right are John, Patricia, Mary, 
Michael, Daniel and Andrew Botti, ranging 
in age from six to sixteen years. All re- 
ceived high ratings. 





NEW YORK, N. Y. 

All goes smoothly—Mrs. Nina 
Overleese is well liked by all and 
she is indefatigable in her efforts 
to please and still be honest. 

—Grace Hofheimer 


TORRINGTON, CONN. 

We enjoyed Audray Roslyn so 
much. She was conscientious and 
thorough and so charming. The stu- 
dents liked her and felt at ease. 

—Mrs. Willard W. Baldauf 


GILMER, TEXAS 

We thoroughly enjoyed Mr. Blaise 
Montandon this year. Thank you 
for sending him. 

—Mrs. E. Hollis Arnold 
MOORESVILLE, N. C. 

Our 19th consecutive year of Au- 
ditions has just been completed with 
outstanding success. Our Judge, Dr. 
Louis Kohnop of Chicago, was one 
of the most marvelous ones that 
has been sent to us—a musician 
and concert artist of the highest 
caliber enabled him to possess keen 
perception and quick evaluation of 
the students work. One marvéled 
at the lightning rate of speed in 
which he could check the student’s 
report card. With ‘many words of 
encouragement to bolster their in- 
terest and then give very valuable 
constructive and individual criticism 
to greater efforts and goals. In 
reading the reports oné could recog- 
nize the scholarly background of this 
superb judge. Thank you most gra- 
ciously, Dr. Allison, for sending 
us such a wonderful judge. 

—Evelyn W. Johnston 
OLATHE, KANSAS 

We thought that Mr. Louis Ga- 
lanffy was a wonderful judge and 
hope to have him again sometime. 
He was not too severe and yet gave 
the children an understanding of the 
quality of getting their compositions 
perfect. 

—Mrs. George Durkee 
COLLEGE PARK, MD. 

This year we had the wonderful 
privilege of meeting Grace Ward 
Lankford as our judge. Her charm 
and friendliness won each pupil from 
the start, and they played as though 
greatly inspired. Thank you so much 
for sending us this excellent teacher 
and artist. 

—Kathleen G. Vincent 
NORFOLK, VIRGINIA 

Paul Roe Goodman’s patience, 
courtesy, kind consideration, and en- 
couragement captivated the students, 
and they thoroughly enjoyed their 
Audition. The teachers found in him 
a source for inspiration and aspira- 
tion to greater ambition, and con- 
tinued endeavors toward the best. 

—Monnie Ward 
MEMPHIS, TEX. 

Just a little note to say that our 
auditions this past spring were very 
successful due to our kind and help- 
ful judge, Ellen Cannon. In a frank, 
yet helpful and inspiring manner, 
Mrs. Cannon “put her finger” on the 
exact musical weaknesses of stu- 
dents and teacher for which we are 
grateful. 

—Gertrude Rasco 
TEXARKANA, ARK. 

We thoroughly enjoyed Mr. Henry 
Dalton as a judge, and as a person. 
The pupils responded to his friendly, 
sincere manner, and found playing 
for him a happy experience. As for 
myself, I was truly inspired by Mr. 
Dalton’s fine philosophy of life, and 





—Mrs. Ivie Ray Hook 
CHICAGO, ILL. 

Mrs. Smith is a very understand- | 
ing judge, and we were delighted | 
with our marks. 

—Madelon Skonberg 


the way in which he lives it, happily, 


| serenely every day. He is a rare 


person. Truly the Guild is the finest 
thing that ever happened to piano 
teachers. 

—Esther Mills Wood 





DALLAS, TEXAS 

Thank you for sending Mr. Burton 
Arant to us. My pupils found him 
to be a sympathetic judge with a 
superior knowledge of modern piano 
technic, and a sensitive ear for the 
melodic line. We hope for a judge 
equally good next year. 

—Eugenia O'Reilly 
DETROIT, MICH. 

Thank you for sending us such 
a splendid judge, Franklin Carnahan. 
He really is an outstanding musician 
and the pupils enjoyed playing for 
him. 

—Beulah Robosson 
CASPER, WYOMING 

We certainly enjoyed Miss Grace 
White who was our adjudicator this 
year. Her extensive experience in 
teaching and judging, and fine 
background made instant appraisal 
possible of either musicianship or 
faults in students’ performance. Cas- 
per was indeed fortunate in having 
so fine a judge. 

—Erna M. TZiehlsdorff 


RALEIGH, N. C. 

My students and I thoroughly en- 
joyed having May Etts as our judge 
this year. She was so painstaking 
with all details. She encouraged all 
of them and yet gave constructive 
criticism which gave them goals for 
which to strive. 

—Edna Deitz Busby 


DES MOINES, IOWA 

We enjoyed Mrs. Brewster greatly. 
She is certainly a great booster 
for the Guild—but aren’t we all? 
She had a very heavy schedule here, 
but handled it in a very reassuring 
way. 

The interest in the Guild is defi- 
nitely growing, for which we are 
very happy. 

—Delia G. Klein 
TYLER, TEXAS 

Dr. Elliot Griffis has just com- 
pleted his judging in Tyler and I 
had the privilege of having him 
in my home last evening, with a 
group of teachers, to listen to re- 
cordings of his compositions. They 
are very fine, and his sensitive, 
loving playing of the piano solos 
makes one aware that beauty, kind- 
ness, and warmth are still to be 
found in music and in composers 
of the 20th century . 

Along with his sympathetic and 
sincere comments, and his encourag- 
ing attitude, he inspired all the 
students. And particularly those to 
whom he gave his charming com- 
positions. I’ve just discovered how 
well and how quickly my pupils can 
read a piece when they really want 
to! They have all come to the first 
lesson after auditions with their 
autographed Griffis composition care- 
fully read and ready for memorizing! 
Such has been the indelible impres- 
sion of genuine musicianship left 
by this fine gentleman. 

—dJessie Deane Trulove 


WASHINGTON, D.C 

We are all grateful to you for the 
fine judges you sent us for the 1959 
Auditions. Grace Ward Lankford and 
Stanley Sprenger were simply superb 
in their keen insight into the strong 
and weak points in each pupil’s play- 
ing, yet were able to do this in such 
a good-humored, friendly and sym- 
pathetic way that each pupil felt per- 
fectly at ease and played his best for 
them. 

It was an invaluable experience for 
the pupils and an instructive and ex- 
citing audition time for the teachers 
who also enjoyed pleasant social 
moments with the judges outside of 
the auditions. 

—La Salle 
MODESTO, CALIF. 

I wish to say that my first exper- 
ience with Guild Auditions was ex- 
ceedingly pleasant. I must _ say, 
though, that a very great amount of 
responsibility for the success of the 
auditions lies upon the judge which 
puts him in a delicate position. Never- 
theless, I felt Mr. Malloy, the judge 
at the Berkeley center, was superior. 
He knew children which, in my estima- 
tion, is the first requirement. Too, he 
knew his music, and, last but not least, 
he had a way of communicating 
criticism in a helpful way. That com- 
bination inspired the students to per- 
form to the top of their ability. 

—Mary H. Cunningham 
UNION, 8S. C. 

All the teachers here certainly en- 
joyed having Mrs. Billye Mullins 
Smith as our judge. She is wonder- 
ful with students of all ages, and 
is a very charming person. The stu- 


Spier 


|dents all fell in love with her. 


—Mrs. C. K. Morgan 





MIAMI, FLORIDA 

Miami, Florida, had two audition 
centers for the second year. Our two 
fine judges were Dr. Iliff Garrison 
from Morelia, Mexico, and Mr. Johan 
Franco from Virginia Beach, Virginia. 

To honor these gentlemen, the teach- 
ers of the two centers got together 
for a luncheon on Wednesday, May 20. 
Miami Guild members who attended 
were Mrs. Florence Ames Austin, 
Mrs. Pearl Smith Bassett, Miss Lil- 
lian Bennett, Miss Hortense Buys, Mr. 
R. E. L. Chumbley, Mrs. Katharyn 
Crowder, Mrs. Gertrude Ellis, Mrs. 
Mona Freedlund, Mrs. Merle Frost, 
Mrs. Margaret B. Grubb, Mrs. Lenore 
Johanson, Mrs. Olga Lachowitch, Mrs. 
Eleanor Linton, Mrs. Eleanor. P. Mor- 
gan, Miss Peggy Neighbors, Mrs. 
Wanda Newton; Miss Mona Redman, 
Mrs. Gertrude Russell, Mrs. Barbara 
Slate, Miss Lucile Springer, Miss Mar- 
garet Squier, Mrs. Lucille Turner, 
Miss Elizabeth Warner and Monitor, 
Mrs. Bessie Kirk. 


The judges had a tour of the Uni- 
versity of Miami in Coral Gables with 
Miss Susan Warner, a former Guild 
student who is now a Music Educa- 
tion major at the University. 

Miami teachers, under the direction 
of Mrs. Gertrude Ellis, are making 
plans for the third annual Greater 
Miami Piano Festival which will take 
place early in November. Forty or 
more pianos will be used in this pro- 
gram. 

—Elizabeth Warner, Co-chairman 


GARDEN CITY, TEXAS 

I surely liked my judge, Mr. 
Charles Wooten of Howard Payne 
College. He was most patient, lis- 
tening to all of my pupils numbers. 
He did a most thorough and efficient 
job. 

—Mrs. Dick Mitchell 
AIEA, HAWAII 

May I take this opportunity to 
thank you and Mrs. Altmann for 
giving me the opportunity of de- 
veloping an active chapter of the 
Guild here in Hawaii. I consider it 
a great opportunity, and will do my 
best to justify your confidence in me 
and in Hawaii. 

We will not make a “big splash” 
organizationally, but as we make our 
beginning other teachers here will 
realize the benefit of the organiza- 
tion, and our membership will grow. 

—Ralph C. Hedges 


HONOLULU, HAWAII 

Mrs. Altmann has been such a 
real help to me as well as the other 
teachers who are entering for the 
first time. She explained a great 
deal to us at a meeting on Sunday 
evening and has graciously answered 
my questions over the telephone. 

I am personally helped so much 
by her visit here, and I wish to 
thank you for making it possible. 
My pupils and their parents and I 
are all looking forward to this whole 
new enterprise with pleasure. 

—Alice Kiewit 
KANSAS CITY, MO. 

I should have written long ago to 
tell you about the auditions here. 
My pupils were very pleased with 
our judge, Mrs. Elizabeth Fossey. 
She is very careful and painstaking, 
and although very strict, she is very 
just. 

—Leta Wallace 
McMINNVILLE, TENN. 

Our 1959 judge, Mrs. Violet Giller 
of El] Dorado, Ark., was an excellent 
judge. Her criticisms were always 
to the point, and showed the result 
of good training and much experi- 
The teachers and students of 


ence. 
this center were very happy. Her 
wonderful personality and _ under- 
standing of students, has inspired 


them to want to be better musicians. 
They are all studying and practicing 
much better. 
Thank you for sending us such a 
wonderful judge. 
—Mrs. H. M. Carney 
MIAMI, FLORIDA 
We found Dr. I. Garrison a warmly 
sympathetic judge. His ability to 
immediately put the children at ease 
had a great deal to do with their 
performance. 
—Merle Sargent 
PORTSMOUTH, OHIO 
May I express to you my deep ap- 
preciation for the work which Wini- 
fred Buck did here in the Auditions 
this past May. Parents and students 
had been most pleased with the work 
of the two previous judges, and Miss 
Buck’s excellent work served to deep- 
en my students’ appreciation of the 
Guild Auditions. I have only words 
of praise for her kindness, and above 
all, for her professional experience 


and discernment, which enabled her | 


to put just the right words of com- 
ment on the students’ report cards. 


—Sister Mary Donald ' 





CAROLYN MEYER is shown being presem. 
ed with an International Certificate by he 
audition judge, Dr. Rodney Hoare of Sa 
Antonio, while Sister M. Barbara Faye, OP 
of St. Mary's Dominican Convent in Ney 
Orleans, La., looks on. Carolyn received 4 
superior rating and is an honor studeaf, 
On May 22, she played three numbers jj 
the class recital and received her High 
School Diploma from Sister M. Damian, 
principal of Dominican High School. She 
is vice-president of the student body and 
of the National Honor Society, represented 
the school in the Optimist Club and Saf, 
ty Counci!, and placed among the com 
testants in the Optimist Club competition, 


———.. 





GREAT NECK, N. Y. 

First of all I want to express my 
gratitude to you and through yo 
to the Guild (all those who o@ 
operate with you in this marvelow 
enterprise which you created) fo 
sending Professor Maria Balling to 
adjudicate our auditions this year, 
Among the very fine judges whom 
you have sent to us in past year 
were Dr. Clarence Adler, Ella Ket 
terer, Grace Lankford, Robert Kelly 
and Earl Truxell, all of which earned 
our great respect and appreciation 
for the work they performed her 
as adjudicators. This year it is my 
distinct pleasure to place the name 
of Maria Balling in our “Hall of 
Fame” for having contributed in fo 
small measure towards furthering th 
purpose, aim and goal of the Guild 

I especially appreciated our judge's 
generous offer to join me in play- 
ing two piano duets and then suggest- 
ing that we give a sort of imprompt 
musical which could be attended by 
the pupils. This was soon arranged 
and a goodly number of them came 
with their parents. We played Bach’: 
Two Part Inventions arranged for 
two pianos by Louis V. Saar, Are 
sky’s Valse from Suite, Op. 5 
Tschaikowsky’s Concerto No. 1, and 
Mozart’s Sonata in D (K448) for 
two pianos. 

This musical program was received 
with great enthusiasm and was thor 
oughly enjoyed by both the listeners 
and the performers. Maria Balling’s 
playing was particularly noteworthy 
for its fine sensitivity for ensemble 
playing, musicianship, and pianistic at 
complishment. The remark was maée 
and echoed that “here we were, two 
pianists who but met the day be 
fore, yet music, our common lat 
guage, enabled us to fully understand 
each other and commune with om 
another as though we had know 
each other for many years.” 

—George Lawrent 
BROOKLINE, MASS. 
Marjorie Corin Johnson wa 
very well liked by students aml 
teachers. It was a constant pleasure 
to work with her. The constructive 
criticisms offered will help all of ® 
to better prepare our pupils for nem 
year’s performances. 

—Edna Cora Johnsm 

NORFOLK, VA. 

Just a few words about our f& 
cent judge of Norfolk Auditions, 
Roe Goodman. My pupils and I & 
joyed the Auditions, and _ enjo 
knowing such a fine personality. 
was very kind, gentle, thoughtfil 
considerate and impartial in his ma 
ner of judging. 


Mrs. 


—Mrs. Okey Powell 


LOWELL, MASS. ‘ 
I wish to thank you for sendimé 
to our center such fine judges eve 
year. Mr. George Kelver was an 
spiration and a great help to 
teachers and pupils. His ability @ 
make the pupils feel at ease is of # 
much help toward a finer perfor® 
ance and certainly appreciated by 
| His judging is thorough and ac 
| and criticism most just. 
—Eva M. Legit 
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WILLIAMSPORT, Pa.—Miss Myrtle Stroup 
presents the High School Diploma to her 
udent Judith Ann Bower, who also received 
the Paderewski Gold Medal and the $100 
gholarship this year. 





ARE YOU HELPING YOUR CHILD TO BECOME AN 


Intelligent Musician and Music Lover? 
By Bret Sears 

Many piano students spend long hours at their instruments, working 
feverishly on difficult pieces; often their labors amount to little more than 
moving their fingers around the keyboard. They do not produce the desired 

result because the know-how of listening has not been developed. 
LISTENING TO FINE MUSIC is perhaps the most neglected phase of 
music study because parents and pupils don’t realize that one cannot play 


prope 


unless he listens to other people’s music-making as well as his own. 
YLE” DEVELOPED ONLY BY LISTENING! Each great master 


has his own “style” — Mozart should be played quite differently from Chopin; 
Brahms should certainly not be interpreted like Debussy, etc. It is only by 
listening to quantities of music of each individual master that a student 
will come to instinctively feel their style or personality, and be an authentic 


and understanding performer. 


MUSICAL TASTE MAY BE DEVELOPED only by subjecting pupils’ 
ears to great amounts of music of all kinds. Any young pianist’s work on a 
Mozart Sonata will improve considerably after he listens to any Mozart — 
piano, symphony, concerto, or opera. Artur Rubinstein and Van Cliburn 


have both stated that the 
LEARNING TO LO 


have learned much from hearing grand opera. 
E MUSIC should be one of the principal reasons 


for studying an instrument, but the proportion of music literature that can 
be played by a student in a lifetime is trival, compared to the amount he 
could hear, even if he listens to some compositions several times. 


LISTEN AND LEARN! 


Printed and distributed by the Milwaukee Chapter, 
National Guild of Piano Teachers 








CARTERSVILLE, GA. 

Our Auditions were enjoyed by all 
gho participated this year with Mr. 
William Gillock as our judge. My 
dass memorized 704 pieces! 

—Lilybelle L. Smith 


MIAMI, FLORIDA 
A word of praise for Dr. Iliff Gar- 
rison. He was very understanding of 
the students and their problems. 
Everyone enjoyed playing for him. 
—Gertrude Ellis 


HAVERTOWN, PA. 

Our 1959 Auditions in Philadelphia 
were interesting as usual. My pupils 
were thrilled with charming Miss 
Grace Hofheimer. Her criticisms were 
very fair, and to the point and also 
inspiring. 

—Genevieve Lord 
HURON, S. D. 

We all enjoyed our 1959 Judge, 
Miss Gwendolyn Marsh, very much. 
The students all enjoyed her, and 
besides being a very competent 
judge, she is a grand person. So 
we ended a very successful year. 

I hope all teachers receive the 
same benefit from the Guild Au- 
ditions that I do. This being my 
tenth year, I am. more deeply in- 
terested than ever. For young be- 
ginners as well as more advanced, 
students enjoy their practice more 
when there is a goal. 

—Mrs. Eleanor Gingles 
FT. SMITH, ARK. 

The Benedictine School of Music 
of Little Rock had Wendell Ralston 
for the audition of their pupils. The 
teachers, Sisters Emerentia, Gene- 
vieve and Joanita together with their 
students, did so appreciate the kind 
and constructive criticism that Mr. 
Wendell gave them. 

All of the pupils were encouraged 
and received new enthusiasm to en- 
ter Auditions next spring. 

—Sister M. Emerentia, O.S.B. 
PALO ALTO, CALIF. 

The pupils and I were very happy 
with Mr. Robert Nelson. We not 
oly liked him personally but felt he 
was most fair in his appraisals, gave 
constructive criticisms, and under- 
stood students in all age and school 
levels. 

—Gertrude E. Weeth 
FAYETTEVILLE, N. C. 

Please let me express my thanks 
to the Guild for sending Mrs. Jeanne 
Foster to Fayetteville. She is very 
competent and understanding of the 
Problems of young students. She 
just wasn’t here long enough. 

—Dorothy S. Russel 
COLUMBUS, KANSAS 

We liked our judge, Mrs. Eliza- 
beth Fossey, very much. She was 
§tacious to the children, and yet she 
wheld quite high standards, which, 
I feel, is good. 

—Lorene Grant Piper 
YORK, PENNSYLVANIA 

The teachers were very pleased 
With Mrs. Elsbeth Sears’ work in 
Ndging this year. She was tactful 
aid constructive in her criticisms 
and her ratings were intelligent and 

r. 

—Louise Lenhart 
ASHEVILLE, N. C. 

We liked our Audition judge, Mrs. 
“igene Johnston, very much. She 
Impressed the pupils with her under- 
fanding and constructive criticism. 

fact several were so encouraged 
that they have had their programs 
Witlined for 1960 and are going to 





Work with an enthusiasm very pleas- 
Mg to the teacher and parents. | 

nks for sending Mrs. Johnston | 
Asheville. 


—Louise G. Ogle | 





‘Our Judge Was Wonderful’ 


YERINGTON, NEV. 

My students were indeed pleased 
to have Mr. Robert Vetlesen for our 
judge in our Auditions in June. The 
students all appreciated his kindness 
and friendliness and are filled with 
greater enthusiasm and real inspira- 
tion to work for the Auditions next 
year. 

—Lottie R. Clemmons 
RIVER EDGE, N. J. 

We want to thank you for having 
sent Maria Balling as judge for our au- 
ditions. Her gracious manner and 
sympathetic commendations endeared 
her to the pupils at once. We thor- 
oughly enjoyed having her here. 

—Hazel Skaggs 
MANSFIELD, OHIO 

Our judge was most patient and 

understanding, and placed each child 


at ease, before playing for her. A 
special thanks to Miss Garmet 
Manges. 


—Thurza D. Hazeltine 
WILMINGTON, N. C 

Thank you for an Audition judge 
who really gave us some reason for 
being in Auditions and something to 
build on. Mrs. Mary V. Bragg was 
a wonderful musician and gave us 
many fine suggestions as _ teachers. 

—Louise White 
TOLEDO, OHIO 

I want to say how much we en- 
joyed our judge, Miss Garnet Manges, 
this year. Also the rooms supplied 
by the Bleckner Music Company 
through Miss Bienke’s efforts were 
very satisfactory, and supplied the 
privacy necessary for good audition 
conditions. 

—Lois Marcia Moore 
INDIANAPOLIS, IND. 

I wish to express my appreciation 
of thanks to the National Guild of 
Piano Teachers for the kind under- 
standing and encouraging remarks 
of Dorothy Noble Lord who judged 
here in June. ; 

I had fifteen pupils play; their 
first audition; ages seven to fifteen. 
All received high grades according 
to different classifications. On the 
following recital they played with 
new enthusiasm. 

—Esther Askren 
PENNINGTON GAP, VA. 

We feel very fortunate to have had 
Miss Winifred Buck of Keene, N. H., 
to be our judge for our 1959 Na- 
tional Piano Playing Auditions. May 
we express our sincere appreciation 
for sending such a fine examiner to 
us to audition our pupils in this our 
Pennington Gap Center. 

—Cora Lewis Creech 
RALEIGH, N. C. 

Because of an overcrowded sched- 
ule, Miss May Etts heard my stu- 
dents in Guild Auditions from nine 
until eleven-thirty one hot summer 
evening last May. When I said to 
her, “Why did you hear so much 
from each program?”, she replied, 
“It was so interesting.” Now that 
is an ideal judge. 

—Donald Peery 
CASTLETON, VERMONT 

NGPT teachers of the Rutland, Vt., 
Audition Center were so impressed 
with Volya Cossack, our 1959 judge, 
that we arranged to have her return 
to Rutland on August 31 for a five- 
day workshop. Eleven teachers and 
eleven pupils attended all or part of 
the sessions. Music studied included 
many classical, romantic and modern 
pieces. Miss Cossack demonstrated 
how to study a new piece, and how 
to teach it. We were all charmed by 
her good humor, patience and friend- 
liness, and felt we had received great 
assistance toward becoming better 
musicians and wiser teachers. 

Elizabeth H. Johnson 


Judges Comment 


DOROTHY DOLL GIVES 
JUDGES’ VIEWPOINT 


SAN ANTONIO—I believe you will 
agree that, after all, the real value 
of the child playing for the judge 
each year is to evaluate his prog- 
ress—to check his sense of direction 
from every angle. 

Every teacher and every judge has 
his own convictions about what 
should be stressed first, second, and 
third in the teaching of the young 
student. Some believe technical pro- 
ficiency should be number 1; others 
will sacrifice technical clarity a bit, 
if necessary to get fine musical un- 
derstanding; and still others will 
sacrifice both of these in order to 
concentrate on tone development and 
control. 


It is my belief that we need all 
of these view-points, even though at 
times we feel that the opinion ex- 
pressed might be a bit severe in 
some particular direction. When I 
receive a criticism on some facet of 
pedagogy, I am quick to take a 
“check-up” on myself; perhaps I 
have slipped off the balanced line. 
I feel this criticism, even though it 
does not always change my way of 
thinking, has made me a better teach- 
er, because it has made me stop to 
investigate the manner of presenta- 
tion and its result as was shown to 
the judge by my student. 

In judging the musicianship phases, 
though, I always try to ask for 
them in the same manner the teacher 
has taught them. It doesn’t take 
long to determine this if you watch 
the student’s face. 

Dorothy Doll 


ONTARIO, Oregon—I enjoyed the 
judging tour very much and met 
many wonderful teachers and judged 
some excellent students. I began my 
tour at Norwalk, Calif., and was 
delighted with the over all quality 
of musicianship displayed by the 
students. Palo Alto was even more 
rewarding. It was, indeed, the high 
point of my tour. Walnut Creek 
Guild, although small and new, is 
making good progress. They have 
made a good beginning... 

A special commendation for the 
chairmen in the audition centers in 
which I judged who were very kind 
and gracious—perfect hostesses. 
Thank you for the opportunity to 
meet so many wonderful teachers, 
students, and parents and to share 
ideas with them. 

Robert Nelson 


MILWAUKEE, Wis.—As always, I 
want to thank you for the very fine 
judging tour you offered me. One 
of the finest experiences I ever had! 

I want to express my appreciation 
to you for sending Milwaukee one 
of your best judges this year. All 
of my pupils liked Gertrude Newman 
immensely, and she was a very fair 
judge and a fine musician. I espe- 
cially liked her way of giving the 
pupils whom she thought were de- 
serving a mark that was quite a bit 
higher than the average pupils. 

Bret Sears 

ROCHESTER, N. Y.—The Phila- 
delphia students played very well in- 
deed as is to be expected from such 
a musical center. 

Robert Hobstetter 
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MONTEREY PARK, Calif.—Three of her 
most advanced pupils are shown with their 
From left to 
right are Sally Poinc who has played in 
the Hollywood Bowl when younger, Ethel M. 
Gilbert Lombard, High School 
High 
School Diploma winner of whom Dr. Stoye 


Ethel M. Cornell. 


teacher, 


Cornell, 


Diploma winner, and Lenora Pell, 


wrote the highest praise. 
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TODAY’S BEST PIANO BOOK Buys! 
> 40 GREAT POPULAR WALTZES 


Huge and distinguished contents for the early grade pianist, arranged by Glover, 
Kennedy and Stickles. Outstanding supplementary material. Allegheny Moon, 
Beautiful Brown Eyes, Cruising Down The River, Daddy's Little Girl, Far 
Away Places, Greensleeves, He, In A Little Spanish Town, In The Good Old 
Summertime, Melody of Love, Tammy, The Chipmunk Song, When The 
Organ Played at Twilight, You Can't Be True Dear, Vaya Con Dios and 


others. 


> 41 BEST OF THE YEAR 


This wonderful companion book to "40 Best of the Year’ brings many more 
Tri-Chord arrangements by William Stickles to the play-at-sight library of 
the adult or beginning student. Alvin's Harmonica, He's Got the Whole 
World In His Hands, May You Always, My Heart Cries for You, Only You, 
Put Your Arms Around Me Honey, Wait Till The Sun Shines Nellie, You 
Made Me Love You, Young at Heart, Tomboy, Come Softly To Me, etc. 


* 


64 PRELUDES, OFFERTORIES, POSTLUDES 


A tremendously significant c&llection of — sacred music by William 


Stickles for the intermediate pianist: 23 Pre 
ludes. Meditative, pastoral, processional and recessional airs 


udes, 20 Offertories, 2! Post- 


for every 


musical occasion within the church. Included, too, are traditional themes 
for Thanksgiving, Christmas, Easter and wedding services. 


> 90 CLASSIFIED PIANO SOLOS 


A complete repertoire for the young pianist, compositions and arrange- 
ments by David Carr Glover. Includes 16 original, early grade teaching 
pieces. Some of Glover's best writings have been gathered into this one 
large classified collection—1!0 waltzes, 10 cowboy songs, 16 hymns, 14 
folk songs, 8 boogie woogie pieces, || marches, 18 classics and 3 Christmas 


favorites. 


Big Books—Big Values 


Price 2 4 50 each 





Piano Teachers! 


Regularly 1.00 


TEEN-AGE TUNES 


cha cha), etc. 
Regularly 1.25 





SPECIAL INTRODUCTORY OFFER 
ALL OVER THE KEYS 


Seven New Etudes for Fun by David Carr Glover . 


Sight-reading and technic made delightful for first and second grade 
piano students who want to explore all the 88 keys—they can move 
around, cross hands, experiment in octaves as they master these descrip- 
tive gems. And very melodic too. 


A fresh approach to popular playing by Harry Davis, combining chord- 
ing, reading and arranging in today's styles. Pictorially and quickly 
explains all popular chords. Drills, playing ideas, tricks suggested before 
each solo. Seven special arrangements include High Hopes, Autumn 
Leaves, Five Foot Two Eyes Of Blue, All The Way, Take It Easy (Cha 


Two New for You! 


Your Introductory Copy 50¢ 


Your Introductory Copy §0¢ 








Special Holiday Offer! 


STUDENT'S DICTIONARY OF MUSICAL TERMS 


A wonderful, inexpensive gift item for the teacher to give his students! Compact, 
pocket-size, authoritative 96-page dictionary may now be purchased directly or at 
your dealer, until January 1960, at these special prices: 


Prices: 40c each . 


$4.00 per dozen ° 


$32.00 per hundred 





HANSEN PUBLICATIONS, INC. ° 


Enclosed find $_____ 








6 Address OF Stic eg nA ee 
Gity: aiid: Sree 
FREE POSTAGE—NO HANDLING CHARGES—When Remittance Accompanies Order. 


1842 West Ave., Miami Beach 39, Fla. 


[J check [] money order for: 





40 GREAT POPULAR WALTZES 2.50 
41 BEST OF THE YEAR ....... te teak . 2.50 
64 PRELUDES, OFFERTORIES, POSTLUDES . .2.50 
90 CLASSIFIED PIANO SOLOS .....:... 2.50 
one f{ [] ALL OVER THE KEYS at the special price .............. . 50 
seach | [] TEEN-AGE TUNES at the special price ......... . 50 
a STUDENT'S DICTIONARY OF MUSICAL TERMS 
> @.4 ; Dozen @ 4.00 per 100 @ 32.00 per 
i Name ee Sea ee ee Re a cme 8 pee SL ae ee 
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Pupils Must Count 


By William O’Toole 


From the title, it is obvious that I believe in discipline. If I were 
a “progressive” educator, I would realize that I mustn’t say “must”. 
Seriously, it is easy to fall into the habit of being too permissive, too 
helpful to the spoiled school-child of today. Too concerned to see that 
everything is going right, the teacher often does the counting while the 
child plays. 

Yes, I know that pupils object to counting aloud. They prefer to fol- 
low the line of least resistance and to distort the composer’s rhythm at 
their pleasure—unless we insist that the habit of counting aloud be formed 
early in the game. Pupils are right, though, in saying that they can do 
better without counting—if they are doing the counting improperly. Unless 
the counting commands the physical action, it will only be a hindrance. 

For illustration, imagine a drunken drill sergeant with his squad of 
soldiers. Obviously, his uncertain drawling would be a hindrance rather 
than an aid in directing the movements of the men for co-ordination and 
continuity. The drunken drawl of the .sergeant corresponds to the self- 
accommodating counting of some piano pupils. 

Counting aloud represents inner control over outer action—since it 
uses the breath, a source of deepseated rhythmical co-ordination. The be- 
ginning pianist is both conductor and orchestra when his inner self, talk- 
ing the rhythm, conducts his “ten men” in their keyboard action. 

I have said that the habit of counting aloud must be formed early in 
the game. Begin after the first month, if not sooner. The pitch difficulty 
may be eliminated for the beginner by having him play with the third 
finger only, on the keynote in each hand, about two octaves apart. The 
pupil responds merely to the duration value of the notes, with an arm- 
tapping or hand-tapping according to the note lengths. Larger note values 
take larger motions or leverage; smaller note values take smaller motions 
or leverage. Using any beginners’ book or reader, assign each week a 
page ahead for such drummer-boy tapping of the rhythm on the keynotes. 
In this way, rhythmic preparation will be one week ahead of the actual 
pitch reading. 

The metronome will never make a pupil musical, since the beat is not 
a metronomic but a psychologic unity. Time is not the basis of rhythm; 
it is the other way around. The imperfections of our calendar are the 
result of trying to time the rhythm of the world’s movement in space. 

If we liken a phrase to a wheel and the beats to spokes, we will 
realize that when the “wheel” retards at the third or seventh measure, 
the “spokes” are also retarding. You may call this measure the Coca-Cola 
sign, approaching the pause; or you may say we are approaching the 
traffic light. The phrase begins with an impulse and, like ourselves, begins 
to wane as it gets older. 

Because rhythmic counting must include phrase rhythm, as well as 
measure accent, as well as pattern control of the beats—it is an abomi- 
nation to depend on the metronome for rhythmic training. Our metronome 
must be an inner one, if the phrase molding is to be cared for. In really 
musical playing, the beats are not evenly spaced as we approach the 
cadence nor are they of the same dynamic value. 

Dances, classic or modern, take a steadier beat than expressive pieces 
such as nocturnes. Even so, the beat is not metronomic. In general, form 
in Mozart and Haydn is projected by alternating forte and piano in the 
phrases or motives. The projection of romantic form depends more on the 
rhythmic impulse and retard of the phrase and motive. 

The metronome has a place in determining the exact tempo—assuming 
that the editor has the proper marking. It is also valuable in working 
up speed in etudes and scales. In duet-playing, it acts as a referee be- 
tween the players to settle any argument about timing entries and the 
handling of patterns. | 

Duets with teacher and later with another pupil, should be started 
early—for the reason that each playeremust count in order to make his 
inner rhythmical habits known to the other. In fact, one of the secrets 
of good ensemble is to have each player listen to the other rather than 
to himself. Unity will thereby be felt. 

The use of “and” in counting is particularly bad. “And” is a heavy 
word to use on an unaccented part of the beat and it even implies some- 
thing added to the beat. Worst of all, it prevents the pupil from talking 
the actual note pattern—especially if we insert it after a dotted eighth: 


a { 4 j 4 A | | a, 
Hy _— “ = sol me 
wuh-un two-00 three-ee foh-ur 


If we use the number only in counting as indicated above, it may be di- 
vided into the pattern of notes on the beat, no matter how complicated 
the pattern may be. The use of the number-only, gives a psychological 
feeling of unity of the beat, enabling the pupil to keep the beat relatively 
steady in spite of pattern complications. 

Counting must include all three units of rhythm: 
measure and the beat: 


‘ ae 


the phrase, the 





-3~ i‘ 
4 Frrt \ Jj a 
wuh-uh-uh-un 2 3 foh-oh-ur Coca-Cola | pause 
I sign 








The above is a complicated pattern but even from the first the pupil may 
dramatize the music by walking the phrase while retarding his bodily 
motion as he approaches the cadence; he takes one step for each measure 
as he claps the beats. When he reaches a stage of advancement with such 
complicated patterns as the above, he claps the actual pattern of the note 
rhythm. Let it be reiterated that the clapping is regulated according to 
the size of the note values i. e. larger notes take a larger clapping motion 
and smaller ones a smaller motion. 

In conclusion, the method of counting should stress muscular feeling 


of motion control rather than mere mathematical knowledge. The pupil 
will then recognize such combinations as 
ame om 
= «= all > 


L on ¢ 
as beat units having a certain talking sound and a certair muscular re- 
sponse. I would define rhythm as that consciousness of balanced motion 


which the eye or ear perceives and to which the muscles respund in actual 
or imaginary movement. 








DAVID BRADY 


BOSTON MUSIC CO., 


* Dance For Me ..........1 
* Carols For Christmas .......1 
(Book) 


WILLIS MUSIC CO., 

° A Bird Co ing ... .2-2! 
bad Squirrel om ce 7 
* High on a Hilltop 2'/ 


Isidor Mattlin 
Has Found Key 
To Happiness 


(Reprinted from Cleveland Plain 
Dealer, July 19) 
By Jane Scott 


Isidor J. Mattlin has the key to 
a happy life in his hands. 

“Teach what you practice” he said. 

And he should know. He’s been 
doing it for 50 years. 

In fact, he is now instructing the 
grandchildren of his first piano pu- 
pils. 

“It’s a wonderful 
I wouldn’t think of retiring.” 
added. ... 

“What a difference in teaching in 
even 25 years!” Mattlin said. 

In the old days it was scales, 
scales and practicing by the hour. 

“Teachers then were often dis- 
appointed concert artists. Today 
there’s a whole literature of music 
education.” 

Easy to Swallow 

Yes, there are still scales. But 
they’re sugar-coated. 

“Now there are special pieces for 
children. Peppy marches and intrigu- 
ing titles, like “The Egg-spurt Hen.” 

Practicing is done by individual 
needs. 

By the way, the piano the grand- 
children are clicking is an 80-year- 
old answer to a neighbor’s prayer. 
It’s a Virgil Clavier, a silent practice 
piano. 

“Found it at the Salvation Army 
two summers ago,” Mattlin  con- 
tinued. “Only $35.” 

How can you tell if you’ve made 
a mistake? 

“You don’t make any,” he answered 
with a chuckle. 

Twenty of his pupils won first 
rating gold medals last May at the 
biennial Piano - Recording Festival 
sponsored by the National Guild of 
Piano Teachers. 

Mattlin is a faculty member of 
that organization. He has_ served 
three terms as president of the Ohio 
Music Teachers’ Assn. And he’s on 
the board of directors of the Mu- 
sicians Club of Cleveland. 

The good-looking grandfather is 
one of two Cleveland members of 
the Leschetizky Assn. of America, a 
group who have taken lessons from 
the Vienese musician or one of his 
pupils. Among the pupils were Pad- 
rewsky, Brailowsky and Schnabel. 
Mattlin studied with the Dutch pi- 
anist Marinus Sievking in New York. 

“Sievking’s hands were so large 
he could fit into a plaster cast of 
Anton Rubinstein’s hands,” Mattlin 
observed. 

He can reach a 10th (octave and 
two) himself. Once had a piano 
built with extra space between the 
keys. 

Started When 15 

It wasn’t a well-known pianist but 
a milkman’s daughter that started his 
musical career, Mattlin recalled. 

“I was 15, a senior in high school. 
I'd be up praeticing about six in the 
morning when the milkman made 
his rounds.” 

He asked if Mattlin would teach 
his little daughter. 

“But when I saw her she looked 
like eight foot six! A red-headed 
tomboy with freckles. And I was a 
little shrimp then. But she liked 
music!” 

Soon he had a cardboard sign in 
the window. “Isidor Mattlin, Piano 
Teacher.” 

Dum, Dum de Dum 

Music also led him to marriage. 

“I answered a man’s newspaper 
ad... ‘Piano for sale.’ ~ Met his 
pretty daughter, Ruth Lefkowitz, and 
took her out instead.” 

No one who knew him was too 
surprised. She was red-headed too. 
No, he never did buy the piano. 

The couple mark their 36th wed- 
ding anniversary this year. They 
have a son, Ronald L., studying sci- 
ence abroad; and a daughter, Mrs. 
Rosalie Weinberg, 14430 Washington 
Boulevard, University Heights. 

Among the three-generation fam- 
ilies he taught are Mrs. Theodore 


world, music. 
he 


Beckman, wife of the head of the 
commerce department, Ohio State 
University; their daughter, Mrs. 


Gloria Volk, wife of Dr. David Volk 
of Western Reserve University, and 
their two sons, Jeffrey 12 and Stan- 
ley 10. 

A warm-hearted man, Mattlin even 
has a good word or five for rock ’n 
roll. He admits it has its place. 





“But a very small place!” 





+ 


Bonjour De Geneve 


Editor’s Note: The following are ex- 
cerpts from a letter written by An- 
nette Anderson, Paderewski Gold 
Medal winner, to Guild Headquarters. 
Annette is attending the University 
of Geneva for the school year 1959-60 
under the sponsorship of the Commis- 
sion on Ecumenical Missions and Rela- 
tions of the United Presbyterian 
Church of the U.S.A. 


To begin at the beginning, the trip 
over was marvelous! Our boat was 
West Germany’s largest and newest 
liner, the Bremen. Those six days at 
sea were without comparison the most 
luxurious I have ever spent! The boat 
was beautiful, the service without 
equal, and the food out of this world! 
(—In fact, I’m afraid I still have 
evidences of the latter.) 

After docking at Cherbourg, France, 
the morning of August 20, the other 
five girls in my party and I left for 
Paris by boat train. I guess one never 
really thinks that the complications 
and confusion that other people go 
through with their luggage, customs, 
etc., could ever happen to him, but 
I’m sorry to say that we weren’t 
spared! We spent our first 2-1/2 hours 
in gay Paris in the hot, crowded rail- 
road station trying to explain to the 
customs officials in our blundering 
French that we wanted to send all of 
our luggage on to Geneva and pick 
it up the next day. Finally, armed 
only with our pajamas and toothbrush- 
es (and believing that we had gotten 
everything understood), we were free 
to find our hotel. We only had that 
evening to explore because our train 
for Geneva left the next morning, 
but we made the most of it and en- 
joyed a beautiful French version of 
an ice cream sundae—at one of the 
many sidewalk cafes (we discovered 
that the Europeans don’t serve supper 
until 7:00 P.M.) and we hadn’t had 
anything to eat since breakfast on the 
chip!) and then wandered down to 
the Champs Elysees to see the Arc de 
Triomphe. It’s really .a beautiful 
boulevard, spotted with cafes and 
crowded with people, hurrying cars 
and bikes. All that I ever imagined 
Paris to be was there, and I loved 
every minute of it! 

The next morning we leisurely en- 
joyed our continental breakfast (de- 
licious hot chocolate and a croissant 
in our hotel room) and then rushed 
madly through the heavy Paris traf- 
fie to catch our 8:00 A.M. train. But 
even at that we barely made it! After 
almost mounting the wrong train, 
(someone either misunderstood a ques- 
tion or an answer!—Remember this 
was all in French!), we finally 
reached our train just as it was slow- 
ly pulling out.—Believe me, we nearly 
spent our second night in Paris soon- 
er than we thought! 

After a beautiful train ride through 
the farmland of Southwestern France, 
we crossed the border into Switzer- 
land and arrived in Geneva. I really 
felt that I had been traveling con- 
tintally since leaving Austin last June, 
and it was a wonderful feeling to 
know that I could at last settle down 
in what would ‘be my new home for 
next year. 

The city of Geneva is beautiful. My 
first and strongest impression of it 
was of its cleanness and colorfulness. 
All the parks and buildings are so 
well-kept, and gardens and flowers 
boxes spilling with color are found 
everywhere. The streets of the town 
(like Paris) are lined with French 
sidewalk cafes and wonderful] little 
shops full of beautiful Swiss watches, 
sweaters, patisserie francaise, and the 
famous Swiss chocolate. The traffic is 
really bewildering! One has to be con- 
tinually on his guard with all the lit- 
tle foreign cars and motor bikes 
streaming past the corners at full 
speed. We haven’t yet figured out the 
etiquette of street crossing, but it 
doesn’t seem to be governed by the 
stoplights or gendarmes!! 

The University of Geneva summer 
school for the French language has 
been in session since July, and we ar- 
rived in time for the third and fourth 
three week series. With only this short 
preview, I can already tell that this 
Buropean educational system of no 
demands from the teacher, leaving 
any progress up to the individual, is 
really going to be a contrast and a 


challenge. Let’s hope I profit from this 








liberty! 
805 Congress Avenue AUSTIN, TEXAS 
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Tout Le Mondel 


The students here come from 
over Europe, the Middle East, 
the Americas. The most co 
languages spoken are French, Ge 
Italian, and English, many of the sty 
dents speaking a little of all of them 
(This could lead to quite an inferio: 
complex!) Everyone here is so fri 
ly, interesting, and enthusiastic 
it’s been no trouble at all to 
new friends at school and on the 
excursions. 

I’ve been so lucky in my living a 
rangements! I have a wonderful room 
mate (Cindy McKnight from Ney 
Jersey, another girl under the 
Junior Year Abroad program), 
we have a bedroom in an apart 
of a wonderful, elderly French coupip 
(only two blocks from the university 
No early morning hikes to the 
class!) The rooms are typically 
Swiss family, literally overfl ‘ 
with family portraits, vases and kata 
knacks, and antique furniture. Th 
meals are just delicious, and it’s ® 
much fun to try new dishes, wondep 
ing just what they might be! Both 
Madame and Monsieur Richard hay 
been so kind to us, willing to help us iy 
any way they could. We always speak 
French with them, which is wondep 
ful practice, but a little frustra 
at times. (Fortunately they’ve hg 
American students staying with they 
before, and they can understand om 
sign language!) 

—I can see I’ve gotten carried & 
way in attempting the impossible tag 
of recreating in black and white af 
the wonderful experiences I’ve had 
far. I don’t have to worry about say 
ing more for another letter becaug 
I’m sure I could never say enough 
but I’d best close for now so that] 
won’t wear my audience out! 

Until next time... 

P. S. One last word about our lug 
gage— 

Somehow our French must not have 
been as clear as we’d thought in Paris 
because it was the following week be 
fore we got our trunks and suitcases, 
Eight (8) days in the same dress!| 
To quote my family: an experieng 
like this will either build character 
or make one out of me. (Might have 
been good for the character, but it wa 
a little hard on the dress!) 


Sit-Rite Chairs 


More in Demand 


The popularity of the Sit-Rite A¢ 
justable Piano Chairs continue t 
grow daily. After five years the 
are now in use in 124 schools, cok 
leges and universities in 39 states 
Many of them have ordered two, 
three anda few, such as Rutgers 
University in N. J. and Catholie 
University of America, in Washing 
ton, D. C. have ordered four times 

The consensus of their opinions is 
that “They have been needed for 
many years”. While the Private 
teachers say after they have used 
them, “I don’t know how we gé 
along without them all these years® 

Recently Dr. Richard Kauffmat, 
Director, Extension Division, of thé 
Cleveland Music School Settlement, 
purchased 82 chairs which equipped 
the entire school.—Washington State 
College in Pullman, Wash. has oF 
dered three times, in 1956.—10 chairs, 
—1958—-10 chairs, and last week 
they ordered 11 more chairs.—Ser 
eral colleges which are in the pro 
ess of building new quarters or e& 
larging their present quarters are col 
templating equipping them through 
out with Sit-Rite Adjustable Pian 
Chairs. 

There are two models, the “Artist 
Model” designed primarily for studi® 
stage or home use. They are finis 
in Ebony, Mahogany or Walnut, #@ 
go with the finish of your piano= 
The “Practice Room Model” was d& 
signed for use which the name i 
plies, at the request of many colleges 
These are finished in Natural W 
Finish Only. 

The Sit-Rite Chairs are sold diret 
to the customer only, which is quit? 
a substantial saving to the customer 
There is also an attractive discoumt 
allowed on quantity orders. 





— 
——, 








DIRECT SALES ONLY 





Pract. Rm. Model $39.50 ea. 
Artist Model $50.00 ea: 
Packing Charge $ 1.00 8. 





F. O. B. DALLAS, TEXAS 
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Musicians Club Has 


(HAUTAUQUA—The Musicians 
(lub of Chautauqua, New York is 
, different summer study plan de- 
ed to meet the needs of music 
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gudents of junior high school and 
genior high school ages. 

Three years ago this Club was 
ized by Mr. and Mrs. Clayton 
g. Weber of Ithaca, New York. The 

was approved and sponsored 
the State Board of Directors 
@ the New York State Federation 
@ Music Clubs and scholarships 
gere offered by the Board for New 
York State Junior Club Members. 


The Club offers home-like living 
for students wanting music study, 
school subjects, and recreation 
qifered through the Summer Schools 
@ Chautauqua Institution. Students 
gay apply for scholarships offered 
Chautauqua Summer Schools and 
the National Federation of Music 


Clubs. 
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Each student chooses teachers, 
gbjects and recreation according to 
is needs and financial ability. 

The Summer School at Chautauqua 
js planned for seven weeks of study 
pot students may register for the 
gumber of weeks they can afford. 

Musicians Club members register 
for four or more weeks and if space 
js available, after June 1st shorter 
stays may be arranged. 

Membership in the Club is open 
all students who register for 
gther one music course (or more) 
@ private instruction and practice. 
The membership fee is $10. This 
money is used to pay for the lunch- 
en of Federation week-end, the first 
gpera, the faculty luncheon, Club 
parties and dances, Federation mem- 
bership and magazine. 

Room and Board are $30 per 
week and the student registers for 
as much music study as finances 
or scholarships will allow him. As 
the Chautauqua concerts, with the 
exception of opera, are free, a stu- 
dent does not need much spending 
money in order to have a good 
time—just a bit of money for 
laundry, postage and an occasional 
play or an ice cream cone. 

All was not serious music at 
Chautauqua this year as the Kings- 
ton Trio and Les Brown’s Band of 
Renown each presented an evening 
of a variety of music popular with 
the young folks. 

The student orchestra gave four 
encerts on Saturday mornings 
which were Broadcast in part over 
a national network. The student 
rehestra gives a student orchestral 
experience in performance and sight 
rading of symphonic repertoir. The 
archestra rehearses five days per 
week. 

Talent Aid Recitals sponsored by 
the Woman’s Club of Chautauqua 
give students an opportunity twice 
weekly to listen to others or per- 
form when they are properly pre- 
pared to do so. 

The Club offers choral and in- 
ttrumental ensembles as_ creative, 
tducational activities for members. 
Near the close of the fourth week 
the Club members present: a Mu- 
ficale open to the public. Usually 
Near this time they also entertain 
their teacher at a luncheon. 

In addition to these events the 
Club social life include the events 
of Federation Week-end already men- 
timed and the opportunity to en- 
tertain in honor of the Federation 
Scholarship Winners. 

The routine of Club living in- 
dudes a party or dance at frequent 
intervals; three evening symphony 
toncerts, one opera per week, Sunday 
Church services, vespers, choral sing- 
ig, and an afternoon symphony 
tncert. One evening per week is 
lept unplanned so the young people 
May choose their activity from the 
Chautauqua Program of Events for 
that day. 

The Students heard the following 
Jiano artists perform with the or- 

ra during the seven weeks 

Period: Ozan Marsh, Muriel Kilby, 
Villard Straight, Lilian Kallir, 
Jacob Lateiner. 

Students attended the following 
eras: Taming of the Shrew by 
Gianinni; Madame Butterfly by Puc- 
tni; Wuthering Heights, Floyd; 
Bartered Bride, Smetana; Brigadoon, 

mer and Lowe. 

Besides the Artist programs and 
eras, the symphony presented all- 

hoven programs on Sunday after- 
Mons, and at the Pop concerts on 
ednesday evenings’ the music fea- 
fired was by Rodgers and Ham- 
Merstein, Kern and Hammerstein, 
lttor Herbert, Lerner and Lowe 
tnd Johann Strauss. 
Organ recitals were presented each 
























Summer Study Plan 


week by Robert Woodside. Besides 
listening to great music and great 
artists the students were enrolled 
for instruction in piano, violin, viola, 
cello, oboe, trombone, clarinet, organ, 
flute, string ensemble, piano en- 
semble, woodwind ensemble, flute en- 
semble, student orchestra, Modern 
Dance and Ballet, Theory, Ear train- 
ing, Keyboard Harmony, Basic Mu- 
sicianship, Choir, and Art, Master 
Class and Interpretation for Piano 
students. 


Adult Counselors who assisted in 
the supervision of this happy family 
were Mrs. Arthur Crouch and Mrs. 
Dorothy Garland of Clinton, New 
York. Eight of the students received 
scholarship awards ranging from 
a few dollars to pay for practice 
cabin to full tuition with the private 
instructor. . 


The Musicians Club has been or- 
ganized with the definite purpose 
of providing a student to study 
during the summer for as long a 
time and as many studies as the 
family budget will allow or scholar- 
ship aid will allow. It is an ex- 
periment in group living for teen- 
agers of all races and creeds who 
wish to apply providing they are 
recommended as to talent, character, 
and general ability to get along well 
with others. The tearful partings of 
the room-mates and other club mem- 
bers as they leave for their homes 
indicates that the young people have 
truly found friends and many happy 
experiences in the few weeks they 
lived together and studied their 
chosen subjects. 





Baylor Professor 
Authors Articles 


WACO, Texas—Dr. Elwyn A. Wie- 
nandt, Associate Professor of Mu- 
sicology and chairman of graduate 
studies of the Baylor University 
School of Music has recently had 
three articles accepted for publica- 
tion by leading musical publications 
of the country. 


Titles of the three articles are: 
“Jazz at the Altar?”; “The Com- 
municability of Musical Notation”; 
and “Baroque Arrangements—Should 
They Be Authenic?”. 


“Jazz at the Altar?” had been ac- 
cepted for publication in a forth- 
coming issue of THE CHRISTIAN 
CENTURY, an _ interdenominational 
publication printing timely articles 
relevant to the religious thought and 
practices of the day. 


The second article on “The Com- 
municability of Musical Notation” 
has been accepted by MUSIC 
JOURNAL, a publication dealing 
with musical activities in education, 
arts, and industry. The Journal is 
edited by Dr. Sigmund Spaeth, a 
nationally recognized musical au- 
thority. 

The third of Dr. Wienandt’s arti- 
cles, “Baroque Arrangements—Should 
They Be Authentic?”, will be pub- 
lished soon in THE INSTRUMEN- 
TALIST, a magazine read by most 
school band and orchestra . directors 
of the country. 

In addition to the three new arti- 
cles about to be published from the 
pen of the Baylor professor, the fall 
issue of THE JOURNAL OF THE 





Notes On A Piano Guild Tour 


By Frances Gutelius Smith 
St. Petersburg, Florida . 


To be sent as an adjudicator for 
the National Guild of Piano Teachers 
to two large Northern Centers gave 
me a rich experience. St. Louis has 
the day before Easter established as 
the opening day for several weeks of 
auditions with two judges working. 
I had several days in Jerseyville, Ill. 
and Cape Girardeau, Mo., before go- 
ing to Chicago for the month of May. 

My colleagues were Mrs. Few Brew- 
ster and Lewis Lane—both eminent 
pianists. Our studios rang with the 
programs of: 2000 students—830 of 
them heard by me. A great majority 
of them showed excellent training. 
Classes of from twenty to thirty-five 
were the usual group with two teach- 
ers entering over seventy! If the prep- 
arations were poor they weuld not 
be mentioned here—but the serious 
work by student and teacher was al- 
ways in evidence. 

One of the charms of annual Guild 
Auditions is that the preparation of 
the next one begins soon after the 
awards are handed out! In my own 
studio most of next year’s programs 
are now in the note-books with the 
Bach and Sonatinas on the way. Ten 
piece programs (some numbers re- 
peated from former appearances) are 





AMERICAN MUSICOLOGICAL SO- 
CIETY carries an abstract of.a re- 
cent paper by Dr. Wienandt. He also 
had book reviews in three issues of 
WESTERN FOLKLORE during the 
current year. 





quite usual—Scales, chords, etc. may 
be used .as pieces—also hymns are 
stressed. 


We judges were given the oppor- 
tunity of appearing before large 
groups of re teachers telling them 
our goals. I always stress sight-read- 
ing ability with extra credit given 
when school or Church School playing 
is reported. I also stress the beauti- 
ful ending of pieces with strong rhyth- 
mic feeling, of course, a basic “must” 
as is correct fingering and general 
accuracy. The fine points of musician- 
ship is what determines the degree of 
superiority. 

Besides noting carefully the points 
of “Commendation” and “Attention 
to” (22 more C’s than A’s required 
for Superior plus) it is a duty of the 
judge to write a personal note on each 
certificate which requires great in- 
tuition. To help the weak teacher is 
our job. Entire classes reveal the 
strength or needs of teachers—there- 
fore students cannot be censored for 
poor training but must be encouraged. 
Great tact is needed in many cases 
with the gratitude expressed by teach- 
ers our reward. Many teachers, in 
entering students in Guild Auditions 
for the first time, are wise to start 
with short one, two or three piece 
programs. A study of the excellent 
syllabus shows the way. 


The chairmen of such large centers 
as St. Louis (Dorothy Noble Lord) 
and Chicago (Bessie Ryan) deserve 
great praise for their ability to or- 
ganize. The Guild has made phenom- 
enal progress since its small begin- 
ning in 1929 by Dr. Irl Allison. 
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How Mirs. B. H. Kenna doubled student achievement 


In Mrs. Kenna’s own words: 


“For many years I have believed in, experimented with, 
and taught both private and class piano. I have kept a 
record of my findings in my experiments, such as inter- 
est, length of study, the so-called mortality rate of music 
students, the attainment of a year’s work in comparison 
with the private student studying the same length of 


time, etc. Of course, 


I would not minimize the impor- 


tance of private study. After one or two years of class 
piano, I find one class and one private lesson weekly is 
the best combination I can offer—much better than two 
private lessons weekly. 

“My first piano classes many years ago were taught 
in a consolidated school in southern Mississippi. My 
equipment consisted of one home-made table with a 
rack down the middle of the table for music, wide 
enough on either side for cardboard keyboards, and 
benches on either side for seating, a blackboard, one 
piano, and a staff liner. 





Mrs. Kenna’s class piano studio facilities include one convention 





six Wurlitzer Electronic Pianos with earphones. 


“After many years of teaching with inadequate equip- 
ment, I decided to build a studio onto my home. My aim 
was to serve many people more effectively and effi- 
ciently, but in so doing not to make the price prohibitive 
to the many pupils needing and wanting to study. My 
first equipment in my new studio consisted of two 
pianos, card tables with music racks, raised-key plastic 
keyboards, and chairs to replace the old benches. This 
was quite an improvement. I soon learned that this was 


not enough. ... 


“In the summer of 1956, I attended the Chicagoland 
Music Festival. One event on this program featured one 
hundréd Wurlitzer electronic pianos played in ensemble. 
At that very moment, a piano for every pupil in class 
became the goal for my next project... . 

“I have been using the electronic pianos about fifteen 
months. My classroom studio is now equipped with one 
conventional piano, six Wurlitzer electronic pianos, one 
projector for teaching sight reading for many levels... 
chalkboard, and staff liner. . . 


# 


WURLIIZER xhctionic PIANO 


Wurlitzer, De Kalb, Illinois 


World’s Largest Builder of Pianos and Organs 





Piano quartets, trios, du 
Kenna's students shown here in recital. 


through electronic equipment for class piano 






ets and concertos are in the repertoire ot Mrs. 


“...the many advantages of the electronic pianos (are): 


1. They are economical to 
use and are more satis- 
factory in every way for 8. 
class work than conven- 
tional pianos. 

2. They are always in tune. 
The electric bill will not 
compare with tuning. 

3.In a small classroom, 
they are much neater 
looking than tables and 
chairs. 

- The pianos are easily 
moved from place to 
place. 

5. With a piano for every 
pupil in the class (usu- 
ally six), no time is lost 
to and from the table to 
the one piano (formerly 


used). 

- With the aid of the ear- 
phones, you may have 
pupils working alone or 
in ensemble. 


10. 


11. 


7. The tone quality is ex- 
cellent. 

The action is good. Pu- 
pils must lift the finger 
to play. This also en- 
courages curved fingers 
for better precision. 

- Classics—Bach, Scar- 
latti, the original classic 
duets and the Scarlatti 
Sonatas are beautiful 
on these pianos. 

The electronic pianos 
are invaluable for the- 
ory classes, theory and 
keyboard harmony. All 
pupils, whether class 
or private, study the- 
ory or harmony. 

Last, but not least, the 
attainment of the en- 
tire class was almost 
doubled last year over 
previous years for class 
piano.” 


Like Mrs. B. H. Kenna of Jackson, Missis- 
sippi, many teachers of class piano have 
come upon similar frustrations in attempting 
to improvise keyboard instruction using 
practice keyboards. The Wurlitzer Elec- 
tronic Piano, designed specifically for use 
in class piano instruction, actually came 
into being to solve these frustrations. 





ae 
Mrs. B. H. Kenna 


To learn for yourself how the Wurlitzer Electronic Piano 
makes it possible for you to broaden your teaching 
activities, consult your nearby Wurlitzer Piano Dealer 
or mail the coupon below. 
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class of Euphrasie Goldberg, Guild teacher of Mount 
following: Barbara , Janice Berg, Devera Klate, and 
pictured with their teacher. 











‘Anson Especially Recommends | 


AGAY, Denes— 


Nine Easy Miniatures | 
published SAM FOX PUBLISHING COMPANY 


A delightful collection of nine short original pieces, greatly varied in con- 
tent and style, and with a hint of contemporary harmonic flavor. Excellent 
supplementary and Recital material. UPPER ELEMENTARY. 


ALLEN, Gilbert— 


Lament—published SUMMY-BIRCHARD PUBLISHING COMPANY 
4/4 E flat major. Slow, with feeling. 
EARLY INTERMEDIATE 


Teen-agers these days like to feel “blue” and this piece, with its folk-like 
“blues” tune and swaying rhythm will give them a wonderful opportunity 
to express this feeling in fine musical fashion. Bound to be instantly 
appealing. A good hand span is necessary. 


BRODSKY, Michael— 


Listen to the Woodpecker—published ELKAN-VOGEL COMPANY 
8/4 C major. Quickly and crisply. EASY 


As the title would suggest, staccato notes only are used, and these are all 
quarter notes and a rare half, making rhythm and fluency an easy matter. 
Frequent Left Hand crossing provides a good teaching point towards key- 
board freedom. 


PRIESING, Dorothy, and TECKLIN, Libbie— 

Language of the Piano—published CARL FISCHER : 
A different kind of Theory workbook, with all examples taken from fine 
keyboard literature from the 17th century to the present day. A vast 
amount of essential keyboard harmony is covered painlessly and thoroughly. 
Superb for the teen-ager. 
SKAGGS, Hazel G. 


Dance of the Martians—published J. FISCHER & BRO. 
2/4 C major. Allegro. UPPER ELEMENTARY 


Science expects to conquer space, but music is many steps ahead with its 
recent clever “space” pieces. Here we are, already on Mars, with a carefree 
jolly melody, lots of dynamic variety, and occasional spicy dissonances. Just 
right for the young space expert. 


The WILLIS MUSIC co. 


Especially Recommends 


ANSO N introduces 


PIANO SERIES 
Selected, Fingered and Edited 
by George Anson 


anson introduces BACH... 


—BOOK | 
$100 








Eighteen selections from the Anna Magdalena 
Bach Notebook 


anson introduces BACH... 


THE PIANO PARTNER—BOOK II 


Second piano accompaniments for selections $125 
from the Anna Magdalena Bach notebook 


anson introduces HANDEL... 


' BOOK I, ELEMENTARY 
Offers the easiest keyboard works of this great 50¢ 


composer 


anson introduces HANDEL... 


BOOK Il, INTERMEDIATE 


Presents a sampling of Handel's music in various $100 
styles 





Order Your Copies Now 


THE WILLIS MUSIC co. 


124 EAST FOURTH ST., CINCINNATI 1, OHIO 











Ida Elkan Authors 
New Technical Work 


Ida Elkan, Guild member and 
teacher of New York City, sent the 
Guild founder the first copy of the 
new edition of the second volume of 
her “Technical Work in Ear Train- 
ing for the Piano,” published by 
Carl Fischer, Inc. 

The work, which is published in 
two volumes, is described as a meth- 
od for private and class instruction 
developing instinctive sense for pitch, 
rhythm, sight reading, and keyboard 
facility, and Mrs. Elkan has added 
six important pages to this edition. 

In a letter to the author, the Guild 
founder-president recommends these 
volumes to piano teachers every- 
where: 

“I have since our first meeting in 
1934 regarded your books on Sight 
Reading as of utmost value for every 
piano student and teacher. For this 
reason I asked permission to reprint 
in Piano Guild Notes your book en- 
titled ‘Sight Reading Can Be 
Taught’.” 

“Your two new volumes, ‘Ear 
Training-Sight Reading,’ which cover 
Modulation as well are equally im- 
portant. I hope all members of the 
National Guild of Piano Teachers (as 
well as our colleagues who are not 
guild members) will master these 
great books themselves and guide 
each pupil in their classes through 
them from cover to cover. Doing so 
will prepare them completely for 
passing the annual Ear Tests and 
Sight Reading examinations in the 
National Piano Playing Auditions. 
When you add Transposition to the 
above musicianship phases, your 
works will include the four most 
neglected phases of music. education. 
Congratulations.” 





Ft. Worth Forum 


Presents ‘Anson’ 


The Fort Worth, Tex., Piano Teach- 
ers Forum greeted The Washington, 
D.C., Chapter of the National Guild 
of Piano Teachers and presented 
“George Anson Recommends,” New 
Piano Music for Summer Students, 
on June 14. Grace Ward Lankford 
was ambassadress-at-large to bring 
the greetings. 

“The music publishers apparently 
have no vacations, and splendid new 
piano music at all grade levels con- 
tinues to come forth at all seasons.” 
(Program Notes) Volume VIII, No. 
12, presented many new selections to 
stimulate summer interest. 

“The Newest Publications - from 
Fort Worth Composers” listed the 
following selections by George An- 
son, Jeannette Tillet, and Varina 
Edwards: Anson—Big Bad Wolf 
(Pro Art Publications), Sauntering 
Along, and Stepping High (J. Fisch- 
er); Tillett—Donnybrook Dancers, 
Fun in the Pool, and Tarantelle 
(Willis Music Co.); Edwards—Pastel 
Petals, and T-V Indians (Chas. H. 
Hansen Music Corp.). 


‘Watch Your Step’ 


“Watch Your Step,” by Maude 
Johnson Howe of 410 South Orange 
Avenue, Bartow, Florida, has earned 
the seal of approval of the Florida 
Safety Council in Tampa. 

Copyrighted 1959, this happy 
marching song is proving of value 
to schools, safety councils, automobile 
clubs, Scouts, and any organization 
working with safety, and it is re- 
ceiving both radio and TV attention. 

Maude Johnson Howe is a native 
Bartowian member of the local music 
club, the Florida Composers League, 
the National League of American 
Pen Women, and ASCAP. 

The following is reprinted from 
The Tampa Tribune, October 25: 

Mrs. Maude Johnson Howe of Bar- 
tow, daughter of the widely known 
and highly esteemed Confederate 
veteran “Hamp” Johnson, who was 
clerk of the circuit court for Polk 
County for 25 years succeeding the 
Civil War, has rare talent as a com- 
poser of martial music. 

Several years ago Mrs. Howe wrote 
a state song for the Florida Daugh- 
ters of the Confederacy, and now 
she has written a militant song for 
the Florida Safety €ouncil—Watch 
Your Step, a national safety song. 

The song voices the sentiment of 
countless multitudes of the people 
of America, and it should have wide 
distribution. Though courteously ex- 
pressed the plainly evident nurpose 
of the song is to awaken the people 
to the dangers developing in envious 
and Godless nations. 








Self-Employed Music Teacher's 


Federal income 


By Elizabeth R. Davis 
(Reprinted from the American Music 
Teacher, May-June, 1959) 

(The deductions given below were 
checked with the local post office of 
the U. S. Internal Revenue Service. 
In answer to our questions as to 
whether or not these deductions can 
be made when filing Federal income 
tax returns, the answer was always 
the same, “If this is a normal and 
usual business expense.” 


Therefore it seems reasonably safe 

for self-employed music teachers to 
apply for the deductions mentioned by 
Mrs. Davis in the following article.— 
Ed.) 
All self-employed music teachers 
should know which deductions the 
Federal government will allow them 
to take when filing their income tax 
returns. Many teachers are not aware 
of some déductions which can be 
made, and accordingly are overpay- 
ing their Federal income taxes each 
year. With the hope of helping many 
self-employed music teachers take ad- 
vantage of the deductions which are 
allowable to them, this article has 
been prepared. 


Home Studio 


Let us begin with the teacher who 
maintains a studio in his home. The 
Federal government allows a 2% de- 
preciation annually, which comes to 
$400.00 on a home valued at $20,- 
000.00. It can safely be assumed that 
the space used for teaching, plus a 
waiting room and lavatory, takes ap- 
proximately one-third of the space of 
the home. Thus, a deduction of one- 
third of $400.00, or $133.33 can be 
taken as the expense of maintaining 
a studio in a private home valued at 
$20,000.00. 

If the teacher were to teach all day 
and part of each night 365 days a 
year, a deduction of one-half of 
$400.00, or $200.00, could be taken. 

For the teacher who rents a studio, 
the entire rent and all other inciden- 
tal expenses in maintaining the stu- 
dios are allowable for deduction pur- 
poses. 

On musical instruments, including 
record players and tape recorders, a 
competent appraiser must first deter- 
mine the value of the instrument. In 
the case of new instruments, a receipt 
showing the purchase price of the in- 
strument can be used as proof of its 
value. 





Zeitlin Recordings 
Are Great Help To 
Teachers, Students 


Recordings of educational piano 
music literature made by Poldi Zeit- 
lin, Opus Records, have attracted 
nation-wide interest by teachers, stu- 
dents and parents who buy the rec- 
ords for “sound-practicing” as they 
buy music books for “note-practic- 
ing.” . 
On May 3, 1959, the New York Times 
in their records review section has 
this to say, “. . . the commendable 
effort to introduce children to mu- 
sical instruments and the sound of 
good music has occupied educators 
and musicians for a long time. On 
some records the educators play the 
dominant part .. .” 

Poldi Zeitlin, Guild member of 
Forest Hills, N. Y., and faculty mem- 
ber of Mannes College, is the niece 
and pupil of the late pianist, Ar- 
tur Schnabel. Over the span of years 
since she introduced the idea of re- 
cording educational piano music lit- 
erature, the interest in such an ap- 
proach has constantly widened. 

The “Masterworks Series for the 
Young Musician” is planned to pre- 
sent moderately difficult and un- 
hackneyed music which should make 
most youngsters more enthusiastic 
about their instruments. Among the 
discs available are Tchaikovsky: Al- 
bum for the Young, Op. 39, Bee- 
thoven: 21 Pieces for Piano, Mozart: 
30 Pieces for the Piano, and Schu- 
mann: Album for the Young, Op. 
68. 

Poldi Zeitlin is also the co-editor 
with David Goldberger of the new 
“Easy Original Piano Duets” pub- 
lished by Consolidated Music Pub- 
lishers, Inc., of New York. 





Tax Deductions 


A depreciation of from ten to twep, 
ty per cent annually can be taken fi» 
instruments used for teaching py, 
poses. Do not vary the amount take 
for depreciation from year to year, 

Deductions are also allowed for the 
following: 

1. Your car, if you drive from om 
house to another for teaching 
poses. Only those expenses which ay 
for teaching purposes may be @& 
ducted. 

2. Cleaning and repairs on study 
equipment. This includes drapes, 
slip covers, and so forth. An am 
equal to one-third of the total clea, 
ing and repair bills may be taken, 

3. Domestic help for cleaning studi 
or other areas used in teaching. Ong 
third of the wages paid to such pe, 
sons can be deducted. 

4. Electricity and gas. Deduct ong 
third of annual bills. 

5. Oil, gas, or coal used for heat 
ing. Deduct one-third of annual billy 

6. Hot water heater. Consider de 
preciation as 10% of cost, and dedug 
one-third of that 10%. 

7. Insurance on property. This ip 
cludes fire, liability, and comprehep 
sive insurance. Deduct one-third of ap 
nual premium. 

8. Repairs on property. Deduct one 
third of cost. This includes exterigy 
and interior painting. If exterior ij 
painted every three years, the paint 
ing bill can be divided by three, and 
one-third of that third can be deduct 
ed annually. Consequently, if the in 
terior is painted every ten years, one 
tenth of the total can be taken, and 
then one-third of that one-tenth cay 
be deducted annually. 

9. Outside worker to clean walk 
or pavements of snow, to cut 
and so forth. Deduct one-third of 
amount paid to him. 

10. Social Security for employee, 
If employee pays one-half of this ® 
mount, the teacher can deduct one 
third of his contribution to social s 
curity. 

11. Telephone and name in phon 
book in bold type. Deduct 90% of cost, 

12. Advertising. Deduct 100%. 

13. Professional association dues 
Deduct 100%. 

14. Attending conventions, work 
shops, and other professional mee 
ings. Deduct registration fees, travd 
expenses, lodging, and meals. 

15. Insurance on instruments, an 
studio-furnishings and equipment. De 
duct 100%. 

16. Music, records, tape and othe 
equipment. Deduct 100%. 

17. Office supplies. Deduct 100% 

18. Postage. Deduct 100%. 

19. Printing. Deduct 100%. 

20. Subscriptions to professional pe 
riodicals. Deduct 100%. 

21. Professional entertaining and 
gifts. Deduct 100%. 

22. Recital expenses including 
printing of programs, advertising, 
and refreshments. Deduct 100%. 

23. State sales tax on musical it 
struments, music, records, and # 
forth. Deduct 100%. 

24. Instrumental maintenance anf 
repair. Deduct 100%. 

Self-employed teachers are entitled 
to these deductions. Apply for them 
Remember, the U. S. Government doe 
not want anyone to overpay his Fet 
eral income tax. 

Elizabeth R. Davis is a private pit 
no teacher and Guild member of Baltt 
more, Maryland, and is President of 
the Maryland State Music Teachett 
Association. 

The subject of the article is tM 
speech she presented to the Council of 
State and Local Presidents at th 
Music Teachers National Association 
Convention in Kansas City, Mo., @ 
Feb. 24, 1959. 


Mills Music, Inc. 


Announces Catalog 


Howard Lerner, Publicity Directo 
announces that Mills Music, Inc. # 
sole selling agents for Goodwin & 
Tabb, Ltd. of London, make avail 
music from distinguished world-t 
nowned music publishers. 

Copies: of the recently issued cat# 
log of Goodwin & Tabb publicatiom 
are available to readers on req 
to 1619 Broadway, New York ® 
N.Y. 
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CLAIRE HARKNESS 





THE COMPLETE CHORD KIT 
Enhance your playing and teaching—51 Chord Indicators, 4 Scale Im 
dicators. See and play every known professional chord and all 
scales instantly 
Send for free chord and scale list 
2034 Courtland Ave. 


Cincinnati 12, Ohie 
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By Merle Holloway 

(Reprinted from Florida Music 

Teacher, May, 1959) 

The two necessities for successful 

blic performance are preparation 
nd nerve control. It is obvious that 
go pianist can be considered ready for 
spublic appearance without adequate 
paration. But too often really fine 
ists, adequately prepared, are un- 
sble to give a successful performance 

use of their lack of nerve control. 
{should like to consider each of these 
topics separately. 
Jdeal preparation should consist of 
ect impressions upon the mind, 
ars, eyes and hands, from the first. 
fhe weak link in the chain is most 
frequently the manner of practice used 

the student. If intelligent, thinking 
practice could be assured, progress 
would be greater. Some teachers in- 
gst upon repetitive drills, others de- 
ay this. Without drill, muscular re- 
gtion is not dependable, but repeti- 
tions without mental control are val- 
teless. I have given all pupils, from 
their first lesson, a suggested plan of 
practice to insure some systematic 
form of approach. I vary that to meet 
the needs of the individual, but the 
jasis of the plan is to repeat with a 
new focusing point, mentally, each 
time. 
Nerve control is equally important 
and a much less tangible factor. It 
depends upon the inner nature of the 
individual and this is where a teach- 
e's ability is tested. If a teacher can 
gauge the true nature and personality 
of the student as well as determine 
the natural capabilities and limita- 
tions, mental, emotional and physical, 
that teacher can then develop the stu- 
dent to the highest level of which he 
is capable. 

Experience and a wide knowledge 
are needed before a teacher realizes 
filly that a student can rise only as 
high as his inner capabilities. It is 
por judgment to attempt more than 
the student can achieve by nature. 


When the teacher has brought the 
student to a level adequate for a pub- 
lie performance, his work is not end- 
d—far from it. There still remains 
the familiar bug-a-boo of stage fright. 
Unfortunately the term “stage fright” 
has been used interchangeably for ner- 
yousness and tension. Stage fright is 
adisease, and should be treated as 
fich. It paralyzes the nerve centers 
ind only reflex action emerges, if 
mything at all. Stage fright can be 
prevented unless the student is at- 
tmpting something beyond the level 
tihis capabilities—then it is fatal. 

In this age of psychological ap- 
proach to all problems, surely the 
mest teacher will not overlook this 
mst critical problem of nerve con- 
tol. Too often, it is left to the reaction 
tf the moment. I have worked on this 
woblem for years, and I have had ex- 
tllent results, so I should like to of- 
ft, very humbly, to others, my sug- 
fstions, in the hope that they may 
Move helpful. 
I make students realize, first of all, 
hat any public performance necessar- 
ly entails excitement and tension. A 
tae horse before a race, an athlete 
before the olympics, realizes the same 
fnsation a pianist feels before a per- 
formance. I never tell anyone not to 
k afraid or suggest that this is a 
, pia Btifle to be shrugged off lightly. I 
Balt- 
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"wasanson Introduces 
,wiNew Piano Series 
. George Anson, Guild member of 
t MM itexas Wesleyan College in Fort 
ate AVorth, Texas, and author of the 


) BEridely read “Anson Especially Rec- 


!mmends,” has authored four ad- 
fitions to classical teaching literature 
litled Anson Introduces Bach, Books 
I (solo) and II (second piano ac- 
“mpaniments), and Anson Introduces 
Handel, Books I (elementary) and 
H (intermediate), published by the 


2g 





ecto Bilis Music Company. 
rm ‘ In a letter to the author, the Guild 
ilable a compliments his successful 
Id-te | Thank you for sending me your 
cal e h and Handel books, which I am 
tions wvinced are among the very best 
an tthe market. No one has done 
can") More scholarly job of editing, an- 
Mating and fingering than you and 
_=f'" authentic treatment of embel- 
——“F ments (so clearly written out) 
guide students and _ teachers 
fely over these well-known stum- 
In-}Bling blocks to smooth playing of 
me late classics. The books of ac- 
mpaniments for a duo-pianist will 
Jhio “ distinctly to their value also. 
May both you and your publishers 








P @ rich reward for your labors.” 








Preparation of Pupils for Public Performance 


make them realize they must work as 
hard and as intelligently for nerve 
control as they did to prepare them- 
selves to play. I teach them first to 
control their breathing—slow, deep 
breathing is necessary for relaxation 
of the nerves. I use words to inhale 
and exhale slowly. 

For adults of prospective profes- 
sional caliber, I tell them to think of 
exultation as they inhale and confi- 
dence as they exhale. Other words 
could mean as much, but I feel they 
should exult when they have the op- 
portunity of playing, and they should 
feel confidence when they are well 
prepared. With children, I use the 
same breathing exercise and tell them 
to think of happiness. 

I never attempt to suggest any type 
of religious belief to anyone, but I try 
to make students feel they are helped 
by a power greater than themselves 
in their playing. It is quite amazing 
the response one receives to this. It 
requires little more than a sentence, 
simply and_ sincerely spoken, to 
arouse in each one the help they most 
need. This requires inspiration in 
handling and no one can tell another 
how it should be done, but it is the 
basis of real success in overcoming 
fear. 

Stage presence is important also. 
The manner of walking across a stage 
and the correct approach to and from 
a bench must be taught and not left 
to chance. It seems obvious that jewel- 
ry should not be worn on the hands 
or arms, but it must be mentioned. 
Facial expressions depict the person- 
ality of the performer—sometimes 
adversely. 





Graceful bows and gracious smiles 
are not always observed in profession- 
als but their lack should not be emu- 
lated by the would-be artist. Audience 
reaction must be discussed also. Few 
young pianists realize that the people 
who attend concerts bring with them 
their personal problems, whatever they 
may be—love affairs, financial wor- 
ries, family frictions, or what have 
you! It is rare that the layman at- 
tending a concert comes unhurried 
and in an attentive mood. 


It is a challenge to the performer 
to play so arrestingly that the audi- 
ence can put aside their personal 
problems and give their attention to 
the music. Great artists are able to 
compel attention and it will be very 
helpful to young aspirants to realize 
this, and strive to put so much imagin- 
ation and feeling into their music 
that they, too, will compel their audi- 
ences to listen. 

I have conducted Work-shops for 
teachers, and for other age groups. 
These groups criticize each other by 
means of written comment. The criti- 
cisms are required to be constructive. 
They are given basic rules for judg- 
ing, which include stage presence. This 
has proven very valuable. 

It is not coincidence that some 
teachers have many successful per- 
formers among their pupils. This 
work of preparation for successful 
performances entails more than rou- 
tine teaching of music. It requires 
vision, inspiration, an intuitive sense 
of human values, and all the knowl- 
edge and experience one can acquire. 
Nothing should ever be too much trou- 





FOUR BOYS,*students of Ruth Orcutt Bacon of Ewa, Hawaii, played a recent concert 
for the YMCA-USO in Honolulu. Left to right they are Welby Pugin (age 11), Francis 
Okano (15), Karl Ichida (12), and Michael Wilson (8). The boys are wearing their 
NFSM pins showing the National honors they received in the 1959 Auditions. 











ble for a really great teacher. 


CHARLES HAUBIEL... COMPOSER ... LECTURER ... PUBLISHER 


Winner of United States International Schubert Centennial Contest: Swift Sym- 
phonic Contest: New York Philharmonic Symphony Society Award: Paderewski 
Symphony Contest Honorable Award: Harvey Gaul Memorial Award Contest: 
Recipient of Citation Award bestowed by the Ohioian Library Association, 
Columbus, Ohio. 


Founder and President of The Composers Press, Inc., organized for the purpose 
of assisting the American Composer in publication of works, arrangement of 
performances and payment of equitable royalty. 


ANNUAL PUBLICATION AWARD CONTEST: DEADLINE NOY. 15, 1959. 
PIANO RECORDING CONTEST: DEADLINE NOVEMBER 15, 1960. 
(Recording Contest with cooperation of NGPT) 

THE COMPOSERS PRESS INC., 1211 Ditmas Avenue, Brooklyn 18, N. Y. 























YES!— 
MANY EXTRA YEARS & 
OF “ORIGINAL 

PERFORMANCE” — 


Story & Clark 


school-studio pianos 
facilitate teaching and learning! 








Leading educators everywhere agree that piano lessons are 


an essential part of a good education — that they teach 
concentration, co-ordination, discipline and the pleasures 


of achievement, as well as yielding many other lifetime 


satisfactions. 


But you know and we know that both piano-learning and 


piano-teaching require good instruments which retain their 


original touch and tone — and that really excellent pianos 


are required, to stand up under the rigorous usage they get 


in schools and studios. 


Schools require QUALITY pianos 


Technically, of course almost any kind of piano can be 
called a ‘“‘school model”, and few school officials have the 
time to “dig out” the important differences. When school 
purchases are made on competitive bids, ow price too often 
becomes the deciding factor. The result is that most school- 
studio pianos are built for price alone, are among the 
lowest-priced pianos on the market. In fact, some brands 
which boast certain features such as special back construc- 


tion, reinforced hammers, 


pianos, actually omit those features from their school pianos. 


Is Story & Clark WRONG 
to build BETTER school pianos? 


Since school pianos must “take” many times as much 
punishment as standard home models, Story & Clark has 
deliberately designed its famous School Pianos to even 
higher standards than its home models. Rather than being 
among the lowest-priced instruments in our line, they are 
the highest-priced — and the extra dollars are spent on the 
inside, rather than the outside of the instruments. 





A few typical Story & Clark “extras” 


The Storytone Mahogany Sounding Board — provides 
far better tone—helps keep piano in tune much 
longer — is GUARANTEED FOR 50 YEARS against 
cracking and splitting. 

Agraffes throughout the entire bass section, instead 
oe gar pins. Agraffes provide a straight pull on 
each string — are one of the symbols of quality in 
fine pianos. 

Reinforced hammers are another mark of quality. 
Reinforcing helps keep the hammers in original con- 
dition much longer—helps prevent them from 
“breaking down” in hard service. 

Hand-fitted actions — provide better “touch’’, better 
tone, assure longer action-life. 

Hot lacquered finish means better appearance for 
many extra years. To our knowledge, no Story & 
Clark hot lacquer finish has ever chipped or cracked. 





etc. in their standard model 





, 


Write for this 
VALUABLE free book 


This non-technical, interest- 
ing, 12-page book is readable 
and informative — will reduce 
your buying problems to their 
simplest elements. Be sure to ask for it. The 
coupon below is for your convenience. 


Story & Clark Piano Co. (Department R) 
28 East Jackson Blvd., Chicago 4, Illinois 








Gentlemen: 

Without obligating me in any way, please send me: 

C1 A copy of 12-page book “How To Buy Pianos For Your 
School”. 

[) Economical plans for financing school pianos. 


Name 





0 a a 


City_ 





___State. 
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LETA WALLACE 


Adds Workshop atid Repertoire Classes to Studio Routine 


News from the Leta Wallace Piano 
Studio in Kansas City, Mo., is the 
institution of workshop classes and 
repertoire classes in addition to pri- 
vate lessons. Her letter to patrons 
explains the new plan. To My Pa- 
trons: 

The waning vacation season is the 
signal to take a backward look, and 
to set new goals for which to strive 
during the coming musical season. 

The backward look reveals that in 
spite of many unfavorable circum- 
stances such as illness and bad 
weather, the class as a whole made 
very, excellent progress. Thirty-six 
pupils entered the National Guild 
Auditions—the largest group from 
one studio in this area—and the 
ratings were excellent, although the 
judge was very strict! 

The forward look shows an im- 
portant change in the lesson plans— 
one that I feel sure will meet with 
the approval of my patrons. In order 
to provide students an opportunity 
for the study of many subjects, for 
which there is not time in the pri- 
vate lesson of thirty minutes, Work- 
shop Classes and Repertoire Classes 
will be scheduled at six-week inter- 
vals, which will take the place of 
the private lesson during that week. 

The subjects for the Workshop 
Classes will include Keyboard Har- 
mony, Scales, and Chords—a regular 
part of the private lesson—and in 
addition, Ear-Training, both Melodic 
and Rhythmic, Sight Playing, Vocab- 
ulary Drills, Instruction in How to 
Practice, and How to Master Dif- 
ficulties—in short, very necessary 
subjects which often take so much 
time in the private lesson that not 





enough time is left to hear what 
has been practiced during the week. 
The class period also provides a so- 
cial aspect to music study, adding 
much to the pupils’ enjoyment, with 
the gratifying result that they mas- 
ter these subjects with greater ease. 

The Repertoire Class will give all 
pupils experience in playing for 
others—developing charm and poise, 
and the ability to play in an enter- 
taining manner, no matter what the 
occasion. Each pupil will be re- 
quested to prepare one number for 
each Repertoire Class—a great stim- 
ulant in building a program for the 
National Guild Auditions. The classes 
will be ninety-minute periods on the 
Sunday afternoon following the 
Workshop Classes, one at 2:00 P.M., 
and one at 4:00 P.M. 

The Workshop Classes will be held 
after school, in the evenings, and on 
Saturdays, and will also be ninety- 
minute periods. In order that each 
pupil may be placed in a group with 
others at the same level of advance- 
ment, there will be many Workshop 
periods timed throughout the week, 
which should enable every- pupil to 
come at a convenient time. 

This new plan will give each pupil 
30 Private Lessons of thirty minutes, 
6 Workshop Classes of ninety 
minutes, and 6 Repertoire Classes of 
ninety minutes, making a total of 15 
hours of Private Instruction, and 18 
hours of Class Work, in contrast to 
the: former plan of 18 hours of Pri- 
vate Instruction, and an occasional 
Studio Recital. Although it will mean 
many hours of preparation for me, 
I feel that it will be so beneficial 
to the pupils that I will be well re- 





paid, and that I can depend upon 
the wholehearted cooperation of my 
patrons in making this new plan a 
success. 

The lesson assignments during the 
week preceding the Workshop Classes 
will be planned to cover two weeks’ 
practice. 

A special Workshop Class will be 
planned for adult pupils, if desired, 
or the usual Private Lesson will be 
scheduled for that week. 

The Spring Recital will be Satur- 
day, May 7, at 8:00 P.M., the re- 
hearsal being timed for Easter Mon- 
day, April 18, from 9:00 A.M. to 
1:00 P.M. 

Enrollments for the fall term may 
be made now, and I will appreciate 
it very much if you will make your 
request for the time you prefer as 
soon as possible. I will make every 
effort to find a convenient lesson 
time, as I like for pupils to feel 
comfortable and relaxed when they 
arrive at the studio. 

The Guild founder commends Leta 
Wallace on her plan for the 1959-60 


teaching season in the following let- 


ter: 


so nearly coincides with my pro- 
cedure at Hardin-Simmons University 
1927 to 1934 when I, as head of the 
piano department, 
National Guild Auditions, that I am 
completely in accord with your plans. 

During those years on each Fri- 
day evening from 7:30 to 9:30 P.M. 
I invited all my pupils to our home 


for repertoire-playing. This was in 





Your Workshop and Repertoire ‘ 
Classes taking place every six weeks | } 
in lieu of private lessons those weeks | ; 


inaugurated the| # 





addition to their 1 or 2 private } 
sons weekly. One afternoon 
from 4 to 5 P.M. different gr 
came to my university studio 
work-shop drill on Keyboard Tee 
and rehearsal on ensemble num 
we were preparing to play on | 
Twenty-Piano Program which ~ 
gave annually in May following) 
Guild Auditions. Then, two 
before the Auditions all pupils ¢ 
daily from 4 to 5 for repertoi 
before each other. These work: 
and repertoire classes proved 
valuable as preparation for 
tions. 





Pratt, Read 
Welcomes New 


Vice President 


IVORYTON, Conn.—Arthur 
Schwenzer has been appointed 
President: Assi tant to the Pres 
by the board” 

directors at Pr 

Read & Co., 

Peter H. @ 

stock, Presi¢ 

announced tod 
Pratt, Read 

Co., Inc., four 
» in 1798 and 

of the count 
oldest industrial enterprises, mal 
piano keys and piano actions. 
main plant is located in Ivo 
with an Action Division in Cen 
South Carolina. 
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AU Pane. : for Chrowth aud Pion / 


A child’s education is not complete without some basic musical 


training. For this, and for the whole family’s growth and pleasure, 


a Piano is invaluable. 


ck 


One of a series by famous musicians on the value of a piano in the home. 


WOOD AND BROOKS COMPANY 


a Division of Sterling Precision Corporation 


MANUFACTURERS or 


Buffalo 7, N. Y. 


PIANO KEYS 


AND 


Rockford, Il. 


ACTIONs FOR MORE 


THAN 5 0 


YEARS 





